





ROYAL 


CHORAL SOCIETY. 
ROYAL ALBERT HALL. 


Patron: His Majesty Tue Kine. 
( uctor: Sir FREDERICK BRIDGE, C.V.O. 
THURSDAY, FEBRUARY 5, ar 8. 
(ELGAR). 
MISS MURIEL FOSTER. 
MR. JOHN COATES. 
MR. MONTAGUE BORWELL. 


ASH W EDNESDAY, FEBRU ARY 25, AT 8. 


THE REDEMPTION 
MISS CARRIE TUBB. 
MISS MAY SANSOM. 
MISS PHYLLIS LETT. 
MR. LLOYD CHANDOS. 
MR. IVOR FOSTER. 
MR. GEORGE PARKER. 





Organist: Mr. H. L. Barc UR. 
BAND AND CHORUS, ONE THOUSAND. 





Prices : Stalls 
Promenade), 1s. 


ROYAL 
YORK GATE, 


; Arena, 6s. ; Balcony, 4s. and 2s. 6d. ; Gallery 


ACADEMY OF MUSIC. 
MARYLEBONE ROAD, N.W. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: HIS MAJESTY THE KING. 
President: H.R.H. THe Duke or ConnaucGut, K.G. 
Principal: Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M. 


LENT HAILF-TERM BEGINS MONDAY, 
ENTRANCE EXAMINATION, WEDNESDAY, 
St, at 3. 


FEBRUARY 23. 
FEBRUARY 


Lectures will be given in the Duke's Hall, by Mr. Stewart Macpherson, 
F.R.A.M., on “‘Some Thoughts for the Teacher on Wednesday, 
ruary 4; and by Mr. Frederick Corder, F.R.A. M., on the “* History 

I Pian oforte Music,” on Wednesdays, February 11 ard 18, at 
Issi ts, 1s. per lecture. 








Poncerts, Saturdays, February 14 and 28, at 





cert, Monday, February 16, at 3. 


Full particulars on application to 


F. W. RENAUT, Secretary. 
THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
(hr rporated by R 1 Charter, 1883.) 
t Telephone—“ 1160, Wester 


j Patr HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE CHRISTIAN, K.G. 


Director 
ya C. Hupert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc 


Hon. Secretary : CHARLES Morey, Esq. 
_The HALF TERM will commence on Thursday, February 10. 
the EXAMINATION for ASSOCIATESHIP (A.R.C.M.) will 
mmence on April 20, 1914. Last day for entering is March 2. 


Syllabus and Official Entry Form may be obtained from 
CLAUDE AVELING, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


Examination Regulations, Li 
may be had on application. 


of College Publications, Lectures, &c., 


7 H. A. HARDING, Hon. Sec. 
Kensington Gore, S.W. 








THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
FOUNDED IN 1844. 
PUBLISHED ON THE FIRST OF EVERY 


FEBRUARY 1, 


DREAM OF GERONTIUS” 


YOUN Dp. 


lines laid down in 





MONTH. 


Price 3d. ’ 


nnual Subscription, Post-/ree, 4s. 


IO14. 


| THE GUILDHALL SCHOOL OF MUSIC. 
JOHN CARPENTER ST., VICTORIA EMBANKMENT, E.C. 
Established by the Corporaticn of London. 
Principal: LANDON RONALD. 

COMPLETE MUSICAL EDUCATION at an inclusive fee. 

PRIVATE LESSONS are given in all musical subjects and 
STAGE TRAINING in Elocution, Gesture, Stage Dancing, Fencing, 
and OPERA. 

WEEKLY ORCHESTRAL PRACTICES ARE CONDUCTED 
BY THE PRINCIPAL. Prospectus and Syllabus of Local Centre 
and Local Schools Examinations (open to general public) free. 

H. SAXE WYNDHAM, Secretary. Tel. 1943, Holborn. 


ROYAL 


MANCHESTER COLLEGE OF MUSIC 
Patroness: Her Majesty Qu EEN ALEXANDRA, 
President : Sir W. H. Hovutpsworrn, Bart., LL.D. 
Principal: Dr. ApotpH Bropsky. 
NEW COLLEGE YEAR opened on Tuesday, September 30. 
Special Houses of Residence recommended for Students. 
Students are required to enter upon a complete course of Musical 
instruction, and are not admitted for a shorter period than one year. 
Fee for the year, £30, payable in instalments of £10 at the beginning 
of each term. Special Fee for Wind Instrument Course, £15. 
Systematic Course for the Training of Teachers included in the 
curriculum. 
e Prospectus, with Scholarship informati: 
and Entry Forms, on application. 
Opera Class—Miss Marie BREMA. 
STANLEY WITHERS, Registrar. 


BIRMINGHAM & MIDLAND INSTITUTE. 


1, Diploma Regulations, 


sc HOOL OF MU SIC. 
Visitor Sir Epwarp E GAR, O.M., Mus. Doc., LL.D. 
Director ‘ . GRANVILLE Bantock, M.A, 
Visiting Examiner.. W. G. McNavucut, Mus. Doc. 


SESSION 1913-T1QT4. 


The Session consists of AUTUMN TERM (September 15 to 
December 20), WINTER TERM (January 19 to April 4), and 
SUMMER TERM (April 20 to June 

Instruction in all branches of Music, Students’ Choir and Orchestra, 
Chamber Music, Students’ Rehearsals, and Concerts. 

Prospectus and further information may be o sb tained from 


H. M. FRANCIS, Secretary. 


-UNIVERSIT Y (OF 1 DURHAM. 











Examinations for degrees in Music are held as follows :— Matriculation, 
April and October ; First Mus. B., March and September ; Final Mus. B. 
and Mus. D., September only. 

For partic ulars, apply Secretary of Examinations, University Office, 
Durham. Copies of former Examination Papers, 1s. per set. 


MANCHESTER SCHOOL OF MUSIC. 
Patron: Sir W. H. Hovutpsworts, Bart. 
J. Cross (of the Royal Academy 


Leipsic Conservatorium). Sixty Profes 


All Branches f Music taug 










lition. 

ls, Chamber and 
from The Secretary, Albert Square. 
med at the Midland 


. Cross. 


Theatre, 


96, WIMPOLE. STREET, W. 


fobias Matthay Pianoforte School 
For instruction under his Teachers and under his supe rvision on the 
his well-known works on Touch and Interpretation, 


Open to Professionals, Amateurs, and to ¢ norway 


SHORT COURSES FOR 





SPECIAL TEACHERS. 
Students may enter at any part of the Term. 
EC E-Lessons to Teachers on Technique and Interpretation by 
Mr. Marruay on Wednesdays, February 4 and 18, at 7.30 p.m, 


Branches at various Provincial Centres. 


EDWARD H. COLE, 


Secretary. 
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s J 1914 
oO Singer er Nota 
. ] Provincial Choirs a ttached sing 
ti part in the Adult Conoert. Condu , Dr. HE NRY ‘COW AR 
ri = nicuens © m The Secretary, Mr. T. H. Warner >», Ashgrove 
Roz uiyes, Esse ) 
Huet. MU SICAL COMPETITIONS, Friday f 
nd ay, May 15 and 16. Schedules may now be obtained 
from The Se retary, 4, Albion Street, Hul 


| Valuations for Probate or Legacy Duty, or for Public or Private Sale 
' Forms on application. 


LONDON COLLEGE OF MUSIC. 


GREAT MARLBOROUGH STREET, LONDON, W. 


Patron: His Grace THe Dexe Les 
Boa Ex 
Dr. H : Atuison, Mus. D. D 
D ARTI Ss. H \ 
Dr. F. J. Ka Mus. I 
G. A Hot I 





EXAMINATIONS—LOCAL AND HIGHER. 
The NEXT EXAMINATION for certificates in Pianoforte 
ing, Ejocution, Organ, &c., will be held in Lond ar 
Local Centres in APRIL. Last day of Entry, 14. 
ennasnntl nin THEORY of MUSIC will take place on April 















SYLI ABUS for 1914, with Annual Report and Forms f Entry 
e had on pplic ation tothe Secretary. 

The HIG — eo the Diplomas of \ssociat 
(A.L.¢ 1 Licentiate (L. .M.) take place in April, June, J PF : 
and Dec vot ey ; and for the Dict n f Associate in Musi (A. M a 
L.C.M.), Licentiate in Music (L. M s. L.C.M.), and Fellows Dp 
(F.L.C.M.), in June, July, and December. 7 

LOCAL CENTRES may be formed in districts unrepresented, either } 

the United Kingdom or abroad ; particulars application. SCHOOl 
CENTRES may also be arrangec 

In the Educati Department students are received and thorough 
trained unde Professors at moderate fees. The Hatr-Tery 

gins Me 1 ebruary 16. 

lr. WEEKES HOLMES, Secretary. 
lelegrams : ‘‘ Supertonic Reg, Londor Telephone : 3870 Centra 
NATIONAL CONSERVATOIRE 
INsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
London: 149, Oxford Street, W.; Liverpool: 44, Saas Road. 
Warden: Professor ALEXANDER Puirrs, Mus. Bac. 


LOCAL MUSICAL EXAMINATIONS (all Towns), Arri 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW. 


rhorough training all Subjects for professional and amateur students, 


LEAMINGTON AND COUNTY 
Open Competitive Musical Festival 
MAY 7, 8, 9, 1914. 


Adjudicators 
H. I ET GREENE, Es nd Gra eH kd I 
» ipp at ™ ta 
Mrs. BERNARD GREEN, 3 Milver: Cresce 


_ OE 
INTERNATIONAL COMPETITION, 





E vited fror i i 
Nur u rive All informatio ‘hes fre m M. Brav, Directeur 
Synd Initi Dieppe 

English visitors will 1 heartily welcomed at Dieppe, the most 
attractive seaside resort in Normandy. Only five hours from London. 





“THE TONIC SOL-FA ASSOCIATION. 


$57tH ANNUAL CRYSTAL PALACE FESTIVAL, 








Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK & SIMPSON, Auctioneers, 
47, Leicester Square, London, W.C., hold SPECIAL SALES@ 





| MUSICAL INSTRUMENTS on or about the 2oth of every mont! 


Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks 
Manufacturers’ Plant, &c., are held as occasion may requir. 
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‘Sight as easily as 
Reading a Book. 


Playing music at sight should be, to all 
pianists, as easy as reading a book. By ordinary 
methods, the ability to do so is only acquired 


as the result of years of practising for many 





hours daily. My System of Pianoforte Sight- 
Playing will enable a pianist to attain a much 
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L. Mc. EHREMAYER, 
——a 27, CHANCERY LANE, LONDON, W.C. 
Annie Wilson, Annie Mary | 

Wood, Elsie Woodhead, | [*YVERY COMPOSER should send for DINHAM, 
BLYTH & CO.’S Spe imens and Price Lists (free) for Litho- 
graphing Anthems, Songs, &c. 50 Copies of Hymn-Tune, Kyrie, &c., 
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Knott, Herbert L: Tobias | COOKE’S OPEN COMPETITION will take place May, 

Reddie, Felix Swinstead, | 19 14. Adjudicators : C. P. Landi, Esq., L.R.A.M., and Mr. Clifton 
|} Cooke. Particulars from Studio, 20a, Bloomsbury Street, Webs 
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PROFESSIONAL NOTICES. 


MISS ISABEL CLEAR (CONTRALTO 
Oratorios, Re als, &e. Mald« Essex 
MR. GEORGE LEYLAND (TENOR). 
5 t, St. Margaret West ter. 
Ardgow Road, Catf S.E 


MISS LYDIA JOHN (A.8.A.M.) 


(CONTRALTO) 
Tel > Ham I 
4, Be e Park Garde Lor 


WILFRID ABOR 


, N.W 


(TENOR). 
Dre f Cie t I P to St. Matthew,” & 
P e, W gton, S e) 
MR. GEORGE BENSON ‘Tevor). | 
I F ~ ‘Be k s “ “P - a St 
VIR. FRANCIS GLYNN 
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FEBRUARY 1, 1914. 


“MR. W. H. BREARE 
VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION. 


| 
| 
| 


Author of “ Vocalism,” ‘‘Elocution: Its First Principles,” “Vog 
Faults and their Remedies.” 
In the Press, and shortly to be Published: ** Vocal Technique 


“The most complete guide to singing in English.”—‘* Lancelot, 
the Referee. 
“One of the sanest of sane expositions." —Musical Courier, N.Y, 
‘One step nearer to the ideal." — Referee (‘‘ Lancelot”). 
"Is a reliable expert in all branches."—Gentlewoman. 
"A magnificent guide to both teachers and students.” 
Morning News. 
** Do not hesitate to commend."—G/asgow Herald. 
“Well up and enthusiastic in his subject, which he handles in 
isterly manner. His technical knowledge is minute, wide ap 
accurate: what he has to say is well worthy of consideration by pubjj 
gers and music teachers."—Adserdeen Free Press. 
“Has had exceptional opportunities of studying his subject, ,, 
| Common-sense in all he utters."—Leeds Mercury. 
| “Is an acknowledged authority. . . ."—Western Morning News, 
**I have not the slightest fear of contradiction when I say that m 
knows more about the voice and vocal production than Mr. W, 


— Easter 


Breare.”—*‘‘ Counterpoint,” in the Vewcastle Journal. 
Further Press Opinions on application. 
\ddress: “‘Heratp”™ Bui_pincs, HarRoGaTeE, 


or 139, New Bonn Srreert, W, 








—— 
VE 
shot 

List of Art 


D*; ( 

F.} 
Work ther 
Exams., pt 


MUS. 
Special se' 


Als 





THE LONDON COLLEGE FOR. CHORISTERS * 


Direcror: Mr. JAMES BATES. 


SOLO BOYS or Oratorios, Festival Services, Concerts ; als 
LEADING BOYS for Church Choirs can be supplied for occasiow 
r rmanent engagements. Address, E. B. 
6, Blomfield Cresce Hyde Park, W. 

Telegrams : London.” 


** \Musicomane, Telephone: 490 Mayfair. 








l S. 1M ‘ 
I I t gitir © f 
t phe . Mi at. Reviser To Messrs. Novecto ror Twenty-Nine Year 
ei? COMPOSERS' MSS. 
Peles P.O. Bi REVISED and PREPARED FOR PRINTING ; ADVICE GIVE} 
\ ! as to most suitable publishers fo yw various styles uf composition 
pares: . ee pee H. ELLIOT BUTTON, ‘ieee wood,” Ardwick Road, 
VIR. VIONTAGI ie BOR\ ELI ; _ Ha umpstead, N.W ri ; 
(BARITONE) Reference to the following c« mmposers kindly permitted : 
MISS sir C. Huserr H. Parry, Bt, C.V.O., Sir Eowarp Excar, 0M 
. » . Sir Freperick Brincre, C.V.O., Dr. WALFrorp Davies. 
WINIFRED MARWOOD — 
snep ' corra®”! DR. A. EAGLEFIELD HULI 
WALM LANE, CRICKLEWOOD, N.W Mus. Doc. Oxon., F.R.C.O. 
aati ttn " ne ~~ ' = Address: 
2AM. Mecsourne House, HuppeRsFIELD. 
MR.HERBERT MARKS(Ram| , a 
Sica hin Oe N [)*® ALLISON instructed by Post Candidate 
Woodas ———- Bed Park. W who OBTAINED age per OF MUS.D. and MUS 
k Road, B ' ark lat Oxfor Cambridge, Dublin, Lor “me and Durham Universite 
. : +vUoD ht Dy +." f F L ( ~ L.Mus.L.C A. Ra ore vA 0, FY 
4 ix | Rd Medal Silve edals, Scholarships, Pras 
M R. Cs ae ( IRG 2 5. A R K I ” iN H nour een ( a (of the Colle von of Music) t t 
(BARITONE) | My estminste Abbey number of « hundred and seventy. Dr. Allison is quite willing totea 
| \ Hall ¢ Society, Pr es, & those whe vor desire to pass examinations, Harmon 
Ire Road, Clapham (¢ S.W Counterpot Orcl ind Analysis of Composition by Pos 
: t rresp ts Personal instruction in Theory, Singit 
\L AN r Pianoforte. Cambridge House, 68, Nelson St., Mancheste 
MR. W Ate F TAM OLE ] EVISION OF MUSICAL COMPOSITIONS 
Ni Tvxe Ha wha tr rhe Dr. Horton Allison, Mus.D, 68, Nelson Street, Manches 
f the ts was Mr. W. ¢ neh tnceniien” 1 — - snes - 
Newcastle Daily Jowrna ie R. A.M. (PAPER WOR Ko. | 
re M R. . BIBBY (Mus. Bac., L.R.A.M., A.R.C.) 
\ | \ I Mane ha ta IAL CORRESPONDENCE COURSES forg 
hed i rm and Teaching” and ‘‘ Rudiments and Harmony” pape 
MR. } at the L. R.A.M. Some, 
| L neers SUCCESSES : 
( ‘H. ARL ESW OR’ [ | | (; rE ( IRG E R.A.M. EXAMS., ro10-1 | Corresponde Pupils 
(BASS-BARITONE) (September and Christmas, 191 18 Successes ). 
Address, c/o Forsyth Bros., Deansgate, Manchester. 
Puy fH. ¢ Wi I a yand Prof, Vir » Sabatin | en — 

M . - » , 
ay St ay, Charegworh Gorgewe| A.R.C.M. (PAPER WORK). 
} ¢ S f ; 4 sang x 
wit ohaahte ie & jem eng and th < 7 rm M £-E- H. BIBBY (Mus. Bac. LR A.M., A.R.C.) 
H. | v also SPECIAL CORRESPONDENCE = 
Vor 1 f \ t res fa the Paper Ww rk portions of the A.R.C.M. Exams. Address as 
“Standard. —A f a fine, resonant quality througho JM R. BIBBY also gives PERSONAL Lessons 
‘ona oe \ i ys voice of iderable | | the PRACTICAL and PAPER WORK portions of 
5 “—- pene -A.M, and A.R.C.M. EXAMS. at his Manchester 5 
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‘ding a magnificent Entrance Hall, 
Lavatories for Ladies and Gentlemen on every floor, also comfortable 
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VERY CONDUCTOR anp SECRETARY 

should write for the London Oratorio and Concert Association 
list of Artists, post free from the Hon. Mus. Director, Mr. Ciieton 
KE, 20, Bloomsbury Street, London, W.C. 


R. CUTHBERT HARRIS, Mus. Doc. Dunelm., 
Work them ” (Novello’s Primers, No. 70), COACHES for all Musical 
fxams., personally and by correspondence. 

321 SUCCESSES, including :— 


A.R.C.O. Paper Work 53; Organ Work . 34 
F.R. yoy 55 ++ 37» 
(F.R.C 0. “ Lafontaine" Prize in and 7 F.’ . Sawyer " Prize.) 
FIRST MUS. BAC., Oxford, Durham, and Dublin 45. 
FINAL MUS. BAC., Oxford and Durham 20 
MUS. DOC., Oxford. Durham, Dublin, and Montreal . 4 
MUS. BAC. ‘and MUS. DOC.’ EXERCISES 31. 
Special sets of papers in Composition, fully covering ‘ ‘ Exercise” Work.) 
Also many successes in A.R.C.M., L.R.A.M., L.Mus., 
and A.Mus., &c., “Ke. 
SUCCESSES, Sept., 1913, DURHAM FINAL MUS. B. EXAM., 
two: FIRST EXAM., One. 
OXFORD FINAL MUS. B. EXAM., Tw 


SS. arranged and revised. 
8, Braxted Park, Streatham, S.W. 


R ARTHUR S. HOLLOWAY, Mus. D. Oxon., 

13, Roseleigh Avenue, Highbury, N., continucs to PREPARE 
CANDIDATES for the various Theoretical ‘Examinations. Music of 
wy description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


\ ISS H. HEALE COACHES 
4 INATIONS in MUSIC 
lio), in Pianoforte, Harmony 
n, * Teac hing Modulation, Tra ansposi 
aly Du ) Ho mse, 41 Albert Br idge Ro 


NR. F. J. K. ARN, Mus. Bac. aon 

Toronto, teaches H: armony, Counterpoint, and all Theoretical 
Subjects by Postal Lessons.—Successes at all examinations—Pieces 
malysed— MSS. revised for publication, &c.—Also Personal Lessons.— 
ney &c., apply, 106, Haverstock Hill, London, N.W. ‘Phone: 
4 Hampstead. 


R. LEWIS, Mus. Doc., F.E.I.S., Warden, Incor- 


porated Guild ofc hurch Musicians, gives L ESSONS, Personally 


Tele phone: 4 87 Streatham. 








EX: \M- 
residence or at West-End 
Fugue, Form, Orches- 
For Terms, &c., 


for all 
priv: ate 
ul iterpe int, 








raver 





Mus. Doc. 





a by Post, in HARMONY and COUNTERPOINT. 18, Berners 
Street, Oxford Street, W. 
DR. LEWIS’ TEXT-BOOKS: 

Harmony.” (2 vols.) 5s. each, net. 

CoUNTERPOINT.” 5s. net. 

Dous.e CoUNTERPOINT AND CANON." 55. net. 

Fucug.” 1s. 6d. net. 

‘ELEMENTS oF Music." 2s. 6d. net. 

‘DEVELOPMENT OF ANGLICAN CHURCH Music.” as. net. 
PRONOUNCING VOCABULARY OF MusicaL Terms.” €d. net, 
Dictionary oF Musicat Terms.” 6d. net. 

MATERIAL OF MELopy.” 3d. net. 

The above, complete, will be Santed (carria Age paid) for 15S. 

R. DAVID MAC KENZIE, L.R.A.M.—Lessons 

4 in Singing. Vocal Coach. Arthur Thompson, Esq., F.R.A.M. 
Professor and Examiner, Royal Academy of Music), writes: ‘‘ An 
idmirable ‘Teacher, well and variously equipped to impart instruction in 


ivery difficult art.” For appointments, &« Breitkopf Studios, 


4 Great Marlborough Street, London, W. 


\ ISS F. HELENA MARKS 
‘ I 


»R.A.M. and other Examinations. 


» write, 


PREPARES for 


Pianoforte, Harmony, 


‘Form and Teaching,” &c. Lessons (oral or by correspondence). Pupils 
meeived and visited for the Pianoforte. Many recent successes, 
LR.A.M. , &c. Pianoforte ¢ ‘lasses, 10, Matheson Rd., West Kensington. 
[)® H. L. MIDDLETON, Mus. D. (Dubl. 
F.R.A = L.R.A.M, A.R.C.M., rw a SPECIALITY of 
See G FOR DEGREES 1L.R.A.M., 1897-1913, ONE 
HUNDRED AND TWENTY-SEVEN SUCCESSES; A.R.C.M., 
933, THREE HUNDRED AND THIRTY-FOUR SUC- 
Esshe Equally good results in R.C.O. and other Examinations 
Address, Thornleizh, 6 Im Park Road, Finchley, N. 
R. H. SCOTT-BAKER, A.R.A.M., L.R.A.M., 
A.R.C.O, Composition, Pianoforte playing. Bosworth’s Studios, 
lon Street, Regent Street, W. 


ECHSTEIN HAL L STU DIOS, 
40, WIGMORE STREET, 


32, 34, 36, 38, and 

are specially constructed with 
and money can suggest, pro 
Electric Lift, Telephones, separate 


The Studios are appropriately furnished, lighted 
one or more Horizontal Grands in every Studio, &c., &c. 


HE BECHSTEIN HALL STUDIOS are in the 


centre of London's musical life, known by everybody, and already 


wed by over a hundred of the most eminent London and Provincial 
Professors of Music. 


HE BECHSTEIN HALL STUDIOSare let by 


the year for exclusive use, or by single days, the charges being 
"sty reasonable and inclusive. Applications should be addressed to:— 











— 


HE MANAGER, 40, Wigmore Street, London, 





F.R.C.O., Author of * Examination Questions and How to 


*HE REVISION OF MSS. 


is undertaken by an 


Experienced Musical Critic and Song Composer. Lessons in 
Harmony, &c., by post. Herbert H. Nelson Alwyne Road, 
Canonbury, N 


M ISS MARGARET YOUNG, L. R.A.M.,A.R.C.M. 
i (Pianoforte Teacher), A. T.C.L. (Pianoforte and Vocal Teacher), 


Correspondence Lessons, Theory, Harmony, Form, Art of Teaching. 





Successes at R.A. M. and T.C.L. Metropolitan Examinations. Compiler, 
Musical Terms(English first), Novello, 4d. Bawburgh Vicarage, Norwich. 
ERCY WOOD, Mus. Bac. Oxon., F.R.C.O., 


Soest in C cevespondence Tuition for F. R.C, O0., A.R.C. O. 
Ss: 





RECENT SUCCESSE 183 Correspondence Pupils have passed 
F.R.C.O. or A.R.C.O. SINCE 1909, as follows: 

65 F.R.C.O. (Paper Work). 118 A.R.C.O. (Paper Work). 

6 F.R.C.O., Jan., 191 8 A.R.C.O., Jan., 1912. 

6 F.R.C.O., July, 1912. 14 A.R.C.O., July, 1912. 

12 F.R.C.O., Jan., 1913 6 A.R.C.O., Jan., 1913. 

10 F.R.C.O., July, 1913 o ALR. c ~: be Jary’ 1913. 
A.R.C.O. “Lafontaine” P rize, July, 1913. 
Both F.R.C.O. Prizes, “cu 1912. 


38, Warwick Road, Cliftonville, Margate. 





[Av IDSON PALMER'S METHOD for 
FENORS.—See “ Exercises for Tenor Voice’ (Novello). For 
terms for lessons, address Mr. Ek. Day om Palmer, Mus. Bac. Oxon., 
11, Gsrazebrook ‘ead Stoke Newington 
~OPRANO.—MiIss_ Mz \RY. Me IRRIS SEEKS 
* APPOIN FMENT in CHOIR. Good musician ; experienced. 
Pupil of Randegger and - ani, London, and kiaschi at Florence. Good 
soloist Address, M. M, ve'lo & Co., Ltd., 160, Wardour Street., W. 
[ SE RALAN CONTRALTO. Great range. 
4 L.R.A.M. a to accept engagements for Oratorio, Concerts, 
At Homes, &c. Also has a few vacancies for pupils in Singing and 
Pianoforte For particulars, write Austral, » Novello & Co., Ltd., 
160, Wardour Street, W 
*ENOR WANTED. — St. Gabriel’s, Warwick 
Square, S.W. Good reader. Communicant. £15. Apply, 
k.. E. Douglas-Smith, 39, Gaucen Road, ¢ lapham S.W. 
“TEN IR SOLOIST WANTED, for Canada, for 
choir work Salary £ per year Submit references with 
application to J H. Mosscrup, Enneskerry, Derby Road, South 
Wood ford. 
| OLY TRINITY CHURCH, WANDSWORTH. 
HEAVY BASS (not Baritone). £15. Two Su lay Services 
only ; no week-day rehearsal. Expe rience, good reading, residence in 
neighbourhood essential. \pp! %, by letter to He ory.W. Weston, Mus.B., 


59, West Hill, Wandsworth, 
RGANIST and ai r KMASTER REQUIRED 


for ( vregational Chur Lewis Pneumatic 2-Manual Organ, 
mechanically blown. Salary, Apply, stating experience, to 
Choir Secretary, Lawns.de, Bu Sieres Hill, Essex. 
( RGANIST AND CHOIRMASTER WANTED 

for St. Michael's Church, East Teignmouth, South Devon. 
450. State age experience, qual ifreations present appointment 
References. (ood opening " hooks. ‘The Vicar. 
\ ARYLEBONE PRESBYTERIAN CHU RCH, 
4 Upper George Street, W. Minister, Rev. R . Gillie, MLA 

ORGANIST AND CHOIRMASTER WANTED. Thorough 

Mus and Choir-Trainer essential. Fine three-manual organ. 
Salary at the rate of ra per annum State age a 4 experience. 
Applications, with copies of testimonials, to be sent, on or before 
Febru: ry 12, 19t4, to Dr. Habershon , Harley Street, London, W. 
( RGANIST Assistant) WANTED. Church, S.E. 

District. » salary, but practice allowed. Large Organ 
Applicants with renee voice preferred ; not over Letter only 
G., 367, Coldharbour Lane, London, 5. W 


7 XPERIENCED ORGANIST and C-M. seeks post 
l Choral Eucha 


for summer holidays ; accustomed t 
preferred. Cantor, Novello & Co., Ltd., Wardour Street, 


L EPUTYSHIP WAN {ED in return for 
Practice North Le Apply, W. J 
Hoar 


seaside 


W. 


Organ 
» Miss 


“ 
16« 


prete rred, 


Hs umpstead, 


TEACHER 


e, North End House, 
> XPERIENCED 
«4 WANTED) for School of Music in the West-E: \pply, 

letters « H tt-Baker, 51, Milton Road, Herne Hill, S.E. 


] EQUIRED for a GOVERNMEN T GIRLS’ 

HIGH SCHOOL inthe CAPE PROVINCE of South Africa, 
a MISTRESS for ELOCUTION and SOLO SINGING. Must have 
Dipl yma, and experter Salary, £130, with 
residence, 1 school terms. Passage out paid on a 
three School is of high standing, and the 
litiuns are 1. Apply giving 


by letter, 
particulars (age, education, experience, &c.), to Miss Gruner 
so, Cambridge Street Park, 


Hyd L onde on, W. 
*TUDENT 


of ‘SINGING 


mly, to ™ 


pure accent ce, board, 


indry duri 
Phe 


nally 


ig 





and 
years’ agreement, 


mu except! Loot 


Gentleman 


and 


~ TEACHER. Young 
WANTED in School of Musi in London. Be 
small ~ ary. egg 7 required. State qualifications, 
c/o Novello & Co., Ltd., 160, Wardour Street, W. 


vard-residence 


«Xc., to 
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\ for GIBRALTAR ‘ATHEDR. AL, 
ORGANIST CHOIRMASTER., Back ; avourable 
pport ties for giving ik t rg ind piano, and = me pre 
( im S é Apply ending rece testimonials, 
Very Ri The Dean, ¢ alta 
W ANTED for LADIES’ COLLEGE, NATAL, 
fied MUSIC MISTRESS. Pia ( ging 
1 Theory Ave Salary £110 first year r 
nd re t P Apply M Ss er 3, Army and Navy 
Ma Victoria Street, S.W 
; he. VIOLINISTS.—REQUIRED, in the Grahams 
town Trair ( ege (Girls'), South Africa, a PROFESSOR of 
VIOLIN (MALE). L.R.A.M \.R.CLM r equivalent diplot 
t s xperience it essential. Must be a g 
er. S ‘ i np pupils) 
€ per ur ath 
p I de to A. J t 
( i Road, | l N.W 
| 
Gil DENT (PIANO)—16 to 17 years—WANTED 
» ( S l. Opportunitte f uying Chamber M 
vit t ¢ \ P Mrs. Milani, Dow Park Sel 
B 
CCOMP ANIST. Speci nt Delp to Seusente, Write | 
4 Miss Marg ite Nalder Wi ffe Avenue m Lane, N 
\ LFRE D MONK, Lrp.,Org an Builders, establi shed 
d gx ye ORGANS BUILT on the most reliable principles of 
hig! “ est mechanis: Ric st to Additions, 
erat S, re Tuner t regul 1 pants Moderate 
é . 40, ing Road, I ip Road, Stoke Newingt 
Oras (New and Second-hand) for SALE. 
rious prices. Instruments built for Church or Chamber 
n on up-to-date principles, at Bedwell & Sons, Cambridge 
, ane We rks, Cambridge. 
Big RC H ORGANS, built partly with sound, 
nd materials, Inclusive prices, including carriage an 
rection (if te ired), from £ 20« r particulars, & ress, 
& Beard, Ltd 1, Berners Street, London, W. (Organ Bi 
H.M. The King). 
HU ew ap ORG: ANS, recently built, Two Manuals, 
mpa 12 and stops, latest ee yvements, tubular 
pneumatic Ps als. Guaranteed Ri hardson & Sons, Central Organ 
rks, Cornbr oh Steect, Brooks Bar, Manchester. 
( pRGAN FOR SALE.—. fine two-manual and 
‘ Modern t t I t b tops h se 
pees , . low pri Henry Spee Sons, Camder 
Organ Works, 5 Mark's Road, Da 
“HE POSITIVE ORCAN.—Areal PIPE ORG: AN, 
giving the effects of two manuals and pedals on its single key- 
: Prices from £7 Oo - ipplie Estimates given for 
Repai Rebui Iwo Three-Ma é 
I rive O AN ( I 44, M rescent (opposite 
fube Station), Lon 
Cc RGAN PR. AC TIC E.—Three-manual Pipe Organ 
for Practice dition ; complete set of Couplers ; blown 
»y hydraulic engi 1s, per hour. Hamilt Evans & Co., 54, London 
Road, Forest Hill, S.E. ( minute from station). Telephone: 693 
Sydenham 
© aetna R.C .O.) FOR SALE, Radiating 
Pi attachn Complete 
vit ed se Barg Wi € PI Reli: nee Orga 
Pec ul Wor Un Road, Clapham, | 1 
C I rans SadA de LD for ORGAN, now in use in 
Church, Blackpool. Three Manu twenty- 
king p Apply, Warde 7, 7 t Road, Blackpool. 
E ROADWOOD UPRIGHT GRAND (New), in 
Carve Decorat Case, FOR SALI Small Upright taker 
iS part payment K Nove x ¢ Ld., x€ Wardour St., W 
FULLSIZE Giuseppe Maranelli "CELLO FOR 
SALI \pply, Miss Rogers Pear Academy of Music, Baker St 
ek SALE. Half sized VIOLONCE LLO, with 
Bow a nvas Case. £ S Novello & Co., Ltd 
é W Street W. 
a TE FOR SAL E. Rudall Carte, 28 guineas 
model, Cox “ Boehm ; silver keys, open G sharp. As new, 
Best offer * Flute N vello & ¢ »., Ltd., 160, Wardour Street, W. 
Ww: ANTE mn, A 4 ARCE L of GOOD MUSIC (for 
md Vic , ‘Cello, Pianoforte), suitable for high-class 
( 1 “Ad re Olympia, Newport, Mon. 
RIDE OF THE VALE” (Male-Voice Quartet). 
Open for engagements at first-class concerts. Winners of 
pwards of twenty first-prizes. Apply, T. Mullineux, 45, Abbey Street 


Silverdale, Staffs. 
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THE OLD FIRM. 
P. CONACHER & CO., LTD, 
Organ Builders, 
SPRINGWOOD WORKS, 


HUDDERSFIELD. 
TWOG 3OL D MEDALS. 





ESTABLISHED 1750. 


Telephone: 1788 P.O. Hampstead. Telegrams: ‘‘ Cantabile, Lond 


GRAY & DAVISON, 
ORGAN BUILDERS, 
PRATT STREET, N.W. 
48, SOUTHFIELD ROAD, OXFORD. 


HOLT ROAD, LIVERPOOL. 
and Designs free of ct 


128, 


Specifics ations, E stimates, 


‘PIANO PEDALS ems det: Wve Couple 


Piano Peda 


large, 





ul ul 


M. aster P: t. 


Tue CATHEDRAL, MANCHESTER 
Dear Mr. MALkin, Nov. 8th, r9ro. 
I think your Patent Pedal Attachment, whic! 








fitted to my Steinway, is simply splendid. I find the action yon 
silent and its touch beautiful.—Yours truly, 
R. H. P. COL EMAN, F.R.C.O. Sub-Organis : 


Terms :—Cash, or jinstz alments of 8s. per month. ; 





Write for Lists, Prices, and Clients’ Opinions, and References t 
THE MALKIN PATER. PEDAL CO., Lrp. 
WwW Vorks—Hanley, Staffs. NE WCAST LE- UNDER. LYM 


~ PIANO PEDALS. | 


EVERY ~ ORGANIST 


should investigate the importance and special advantage 


NORMAN & BEARD‘ 


PNEUMATIC PEDAL ATTACHMENT 
FOR THE PIANO. 


Correct relative position of Keys and Pedals guaranteed. 

Gives a perfect touch and repetition. 

Does not injure the most delicate Piano, 
action being left perfec tly free. 

Pedals can be instantly removed. 

Does not alter the Piano touch. 

Every Attachment made specially in our own Factory. 


all parts of the Pianoform 


Lonpox, W 


Gerrard 9145. 


61 Be RNERS ST., 


Telephone : 


NORMAN & BEARD, Ltp., 


Telegrams: ‘‘ Vibrating, London 


JUST PUBLISHED. 


ORGAN REC ,ETALS. 


RE VE RIE 


AND 


A PASTORAL 


DOUGLAS. 


FOR 


H. 


Price Two SHILLINGS EACH 





NET. 









Loxpox: NOVELLO AND COMPANY, Limrrep. 























given b 
Comm<¢ 








of charge. 





Couple! 


Lisa 


ANCHESTER 
| IgTO. 
rhich you } 


tion absolwe! 


ub-Organis 








th. 
, Lrp. 
DER.LY Mi} 


' 


4 


aii 


RDS 
[MENT 


the Pianofom 


LONDON, W 


rrard g145 


LS 

ae 
A 

AMITED. 





THE MUSICAL 








TIMES. 


FEBRUARY 1, IQI4. 79 





MEMORY 


*“NATURE’S PERFECT PROCESS” (Copyright), 








Even little childre train thei rains by Nature's system, and 
GEO, H. COX system is based on this Natural plan. 
EVERY Musician can play from Memory by this Natural System, and 
improve reading, accuracy, touch, and speed. 
var Mr. ¢ Teacher and Leipsig 
Thank you f ’ tay Diplomee. 
ns ats. HU Dear Mr. Cox,—/ am glad 
M/ZED vou that vo Vethod ha 
vi VTARIF , { sa wtory, especially as 
/¢ rN ER 1M uld NOT MEMORIZE \ 
/ vi VUS - , 
(ge ra é ¢ glad tf you tle 
erng us ITH A the Teacher's S D 
ff) { ’ ndeed decfly gratefu 
u for enabling , uy 2 
ng you abundant success VEMORY. 
Ve SS ¢ \ pr uff ap cmMo ng 
r, Cat pos I DSTEIN SONAT 
Chu n Glasg October 1 
, Teacui S i , Excingers, Sreakeks, Business 
ll wh eed memory, should write, stating subject required, 
for Prospectus and full particulars FREI \ ess, GEO, H. COX 
9, Fa ef Pettenhall Road, Wolverhampton. 


BAND INSTRUMENT OUTFITTING 
AND REPAIR: BUSINESS. 


 igpnnereresaige in 1898, the Proprietor has acquired a 
+ competency, and his only reason for disposing is his 
wish to retire from business. The profits are excellent, and 
fullest investigation by a chartered accountant is courted. 
The stock is well assorted, large, and thoroughly up-to-date. 
A man of energy and ability can easily clear £1,500 per 
annum from the business. The business practically controls 
all the repair work in New Zealand. The workshop is 
perfectly appointed, the shop has an excellent stand in a 
good street in the Capital of New Zealand, and conducts a 
wide business all over New Zealand and further afield. 

Price, £6,000 
exclusive agencies. 

Write in first instance to ‘‘ Dominion,” co Steele's 
Advertising Service, Norfolk House, Norfolk Street, Strand, 
London, W.C., who will forward letters to Principal in 
New Zealand. 


\ PROSPEROUS UNENCUMBERED 


terms will be considered. First-class 





PIANO-PLAYER PATENTS. 


FOR SALE ox LICENCE, 





The important MELODY - PLAYER and MUSIC-ROLI 
PATENTS for GREAT BRITAIN. 

Also the FOREIGN and COLONIAL PATENTS. 

These patents msist of the means of producing Piano-PLAVERs 
and Music R giving the ly musically correct and absolutely 
perfect melody or accentuation of theme effect 

The music roll has n ny side perforation, nor are any notes moved 
ut of their proper places e musical score. The costs of manu 
facture are not yvreater tha jer the present method of construction, 
and the business is sui for any factory which manufactures 
Player-Pianos he standard pneumati principle, nusic rolls of the 
usual type 

There will also be included in the sale Two Music-Making Machines, 





designed and made for the manufacture the patent 
f prepared paper and finished music rolls 


pecially f 
usic Rolls, and a quantity r and ll 
W OFFERS, which must be in writing, and accompanied by a deposit of 


of the amount offered (which will be returned if offer not accepted 
and is forfeitable if purchase not completed within two months after 
acceptance), will be received t later than Monday, February 16, 1914, 
by 


' THE SENIOR OFFICIAL RECEIVER IN COMPANIES 


LIQUIDATION, 
. Carey Street, Lincoln's Inn, London, England. 
From whom any further information can also be 


(Telegraphic Address: ** ( London.”) 


obtained, 


oncluding, Estrand, 


ALHAM ORCHESTRAL SOCIETY.— There 
_are a few VACANCIES for AMATEUR PLAYERS (Ladies 
and Gentlemen), especially wood-wind and brass. Two concerts will be 


given before May. Address, Secretary, 44, Airedale Road, Wandsworth 
Common, S.W. 


A FINE MODERN VIOLIN. 


MADE ENTIRELY By W.E. Hii ann Sons. 


O= Instruments have for long been recognised as 

among the finest examples of modern work, and 
we are now producing at a moderate price an excellent 
Violin, constructed upon models founded on the most 


perfect types of the great schools. 


These Violins are made throughout in our workshops. 
None but carefully-selected and seasoned material, and 
highly employed in their 


skilled workmanship, are 


construction; and particular attention is given to the 


accurate fitting and regulation of each instrument. 


Prick £12 10s, 


SOLD BY W. E. HILL & SONS 


Sole Violin and Bow Makers to H.M. THE KING, 
AT THEIR PLACE OF BUSINESS, 
140, NEW BOND STREET, 


LONDON, W. 


Just Puptisnep. 
EVE OF ST. AGNES 
CANTATA 


AND ORCHESTRA, 


THE 
FOR SOLI, CHORUS, 

Tne Worps by 
JOHN KEATS. 
Tut 
FRANCIS BARNETT. 


Music By 


JOHN 
Price Two Shillings and Sixpence. 


Paper Boards, 3s. ; Cloth, gilt, 4s. 6d. 


Vocal Parts, 1s. each. 


NoveLLo AND Company, Limited. 


Jusr PUBLISHED. 


SONATA IN A 


FOR VIOLIN AND PIANOFORTE 
BY 
G. F. HANDEL. 
(Op. 1, No. 3.) 


The Pianoforte Ac« 
bass), the Moods of Expression, and the Violin Bowing and 


ompaniment (arranged from the original figured 


Fingering 
hy 


C. EGERTON LOWE. 


Price 1s. 6d, 
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THE AL 


TRINITY COLLEGE oF MUS 


(InstiTuTED 1872.) 


MUSIC 





SIC. 


Chairman of Board: 
Sir FREDERICK BRIDGE, C.V.O., M.A., Mus.D. 
Director of Stud E. BAMBRIDGE, F.T.C.L., F.R.A.M. 


ies: f 









for the degrees of other Universities, the Royal College of Organists 









There are Thirty Scholarships tenable at the College and open to all 


British sul je ts up to certain age limits ; also Eighteen Scholarships 
which provide mplete preparation for the degree of Bachelor of Music 
of the London niversity and are open only to Students who have 


of é the at University. 


f Professors, Fees, 
Higher and 


satisfied the Matriculation re 
f the Teaching Department, 
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Director of Exz.ninations: C. W. PEARCE, Mus.D. 
Stude 
i The College provides Ins Training in all Musical 
| Subjects. 
| 
Both Amateur and Prof al Students are received for the Course 
or for Single Subjects The lessons be arranged for day or evening 
; times, 
' ° . . ° 
Approved ete Courses for the University of London Degrees in 
Music under 1 ised Teachers of the U hiversity. Also preparation 


examinations, &¢ 

Students of the College are entitled to attend the Orchestral, Choral, 

1d Chamber Music Classes without additional fee. 

Special Subjects: Pianoforte Technique, Elocution, and the Art of 
Teaching Music; also Lectures on Musical History, &c. 

The Operatic Class is open t utside as well as College students. 
There is also a class for Training Boys for Cathedral Choirs. 

luition in the Rudiments of the Theory of Music, Harmony, Counter 
point, Form, Instr ation, Composition, and the Art of Teaching 
is also given by Corresy t 

Students are a tted to the JuNtoR SCHOOL up to 16 years of age at 
rec ced fees 
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Che Musical Cimes 


AND SINGING-CLASS CIRCULAR. 


Public opinion and tradition as to what 
constitutes a liberal education are forces that 
inevitably direct the stream of school curricuda, 
and these forces can only be led into new channels 
by slow and cautious peaceful persuasion. /es/znva 


FEBRUARY 1, 1914. lent 





a | As a full illustrated article on Rugby School 
PION. MR. BASIL JOHNSON. appeared in our issue for June, 1905 (No. 748), 
; _ | We propose now to refer mainly to the career and 

In our last issue we announced that Dr. C. régime of the outgoing music-master. 
yn, w, parford Lloyd had resigned the music-mastership; Mr, A. Basil N. Johnson was born in 1861. 





OK. 


OKS. 


‘te fi. Johnson on his accession to the premier} Feljow of Queen’s. 


ne formal title is Precentor and Instructor of| His father was the Very Rev. G. H. S. Johnson, 
jusic) of Eton College, a post he has held since} })ean of Wells. His mother was a daughter of 
pe resignation of Joseph Barnby in 1892, and that/ Admiral O’Brien. ‘The Dean was a great scholar 
{. Basil Johnson, the music-master at Rugby|and mathematician. He obtained a double 
ol, had been appointed to succeed Dr. Lloyd. | first at Oxford, also the Ireland Scholarship and 
are sure that we voice the feeling of all|the Junior Mathematical Scholarship, and he was 
embers of the profession in congratulating | Savilian Professor of Astronomy, and Tutor and 
He died in 188r. 

Mr. Johnson was educated at Malvern College, 
uke place at Easter this year. |of which Institution he was organist from 1876 to 
It is fully worth while for musicians to be | 187y. In 1880 he was appointed by Sir (then Mr.) 
rested in the musical doings of our great| Walter Parratt to an Academical Clerkship at 
ublic schools,* if only because it is while they| Magdalen College, Oxford. He obtained a second 
ye in these quarters that our future legislators | lass in Classical Mods. in 1882, and took his B.A. 
pd men of light and leading may be brought to|jn 1884. He next spent two years at the Royal 
k upon music as an important factor in the} College of Music, studying the organ under 
teme of things. There is always in the air a| Sir Walter Parratt, harmony under Dr. Gladstone, 








st of its kind in this country. ‘The change is| 


the Pukering for government support of music, and | and counterpoint under Sir I'rederick Bridge ; and 


nouncing 
s, LT, 


SONG 


rlON 


W. 







feeling of envy of those Continental nations} for a short time composition under Sir Charles 
nse musically disposed governments—which, Of | Stanford, and pianoforte under Mr. John Francis 
use, can only follow public opinion by | Barnett. He was organist at St. James’s, Norlands, 
ibsidies make the performance of opera and|jn 1884, and at St. Gabriel’s, Pimlico, in 188s. 

her activities of the art possible. lo-day, | In 1886 he was appointed organist and master 
here is talk of the establishment in this country | of the music at Rugby School. Here he proved 
‘a Ministry of the Fine Arts wvth the finest Art| himself to be a round man in a round hole, 
mitted from the scheme! 


Our educators need | and he has held this important appointment with 
jucating. 


It may yet be possible to claim that| honour and credit to himself and to the satisfae- 
be battle of music was won in the playing —and | tion of generations of Rugbeians until the present 
mging—fields of Eton. iday. Mr. Johnson has also been able to find time 
lt used to be accepted as a truism that the} to examine for the Associated Board. 

asses of the community from which boys of the] In 1891 he married Elizabeth A. Percival, 
pat public schools spring are on the whole| daughter of the Bishop of Hereford, who, as 
gelessly unmusical, and it is a common|]);, Percival, was headmaster of Rugby School 


perience even to-day to find that many of our | (1887-95). Amongst her other accomplish 
ublic men, when called upon to address musical} ments, Mrs. Johnson is an artist of some 
therings, depend upon an allusion to_ their| distinction. She paints in oils and water- 


jfound musical incapacity as a form of humour | colours, and devotes time to pastels ; some of her 
hiculated to propitiate the audience. But all this pictures have been exhibited in the Royal Academy 
fnot so true as it once was, and it may be claimed | and elsewhere. In 1887 Mr. Johnson became 
hat the increasingly favourable attitude to music on | conductor of the Rugby Orchestral Society and 
Pe part of the governing classes is due to a large | the Philharmonic Society. ‘The latter appointment 
tent to the quiet, solid work pursued—olten unaer|he has held until the present day, and it is 
discouragement—during the last few school | with the greatest regret that he has now to sever a 
rations by the band of first-rate musicians who | connection that has yielded so much pleasure and 
we been in charge of the music in our public experience to all concerned. Mr. Johnson speaks 
hools. John Farmer did not live and work at} with warmth and pardonable pride of the achieve- 
arow in vain, and there are many other public} ments of the Philharmonic Society. It has 
bool _music-masters like Dr. Harford Lloyd, brought before Rugby not only all the standard 
'. Buck, and Mr. Johnson, who can look back | oratorios, including the ‘St. Matthew’ Passion, 
Hon years of endeavour with some satisfaction at but it has boldly and successfully tackled modern 
pe broad result. | works of the type of ‘The Dream of Gerontius,’ 








The expression * public schools’ is commonly used in England to | Selections from Wagner, including large portions of 
tiaguish boys’ schools established to educate the sons of middle- and |‘ Parsifal’ and the ‘ Meistersinger,’ Brahms’s 


ah lass parents, and especially to prepare them for the Governmen 
Mees and the Universities. 


t . . ’ . ’ . e gst 
‘Requiem, Parry’s ‘ Judith,’ ‘ Blest Pair of Sirens,’ 
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and Magnificat. ‘ The Dream of Gerontius’ is to be 
performed again at the last concert to be given 
under Mr. Johnson on March 31 this year. 


MUsIC IN THE SCHOOL, 


But although the Philharmonic Society has 
enabled Mr. Johnson to keep in intimate touch 
with much music that his daily tasks would 
exclude from his experience, it is in the famous 
School that his life-work so far has been 
accomplished. During his twenty-seven years’ 
service, Mr. Johnson has exerted great influence 
in steadily and patiently advocating the claims of 
music as an important factor in education, and in 
showing how far its study can be fitted into the 
general scheme. As stated above, conditions and 
traditions in schools of the Rugby type have a 
strong conservative leaning. ‘The idea that the 
ruts that have been found good enough for the 
father must also be good enough for the son has 
been, and is, a difficult one to withstand. Music 
in any form does not help to ‘double-firsts’ or 
university scholarships, the U7/tma Thu/le of the 
educational curricu/a of a public school. Rugby, 
however, has a good record for its musical doings, 
notwithstanding the disadvantages arising from 
this non-utility of the subject from the customary 
public school standpoint. In the early days of 
Mr. Johnson’s régime, music study could scarcely 
be described as popular; it had to struggle for 
recognition. Now all is changed, and practically 
every reasonable facility is afforded. Enthusiastic 
musical educationists must considerately allow 

time for other subjects. 

Rugby has been exceptionally fortunate in 
having headmasters gifted with a vision of the 
mission of music in the world. Dr. Percival 
ordained that the orchestral practice should be 
held in school-time. ‘This substantial advantage 
has been maintained ever since, and has had an 
excellent effect upon the reputation of the orchestra 
in the School, besides contributing greatly to the 
efficiency of the players. Since its establishment 
there have been always from twenty to thirty boys 
in the orchestra, and at the present time there are 
twenty-six. Further, Dr. Percival initiated the 
remission of a certain portion of work every week 
for boys who sing in the chapel choir or the school 
concert choir. Dr. James (1895-1910) also did 
much for music, and Dr. David, the present 
headmaster, is in every way as sympathetic. Mr. 


and other masters of the School. He says: 


Nearly all depends on the headmaster. Practices 
and lessons, both of individuals and societies, #zs¢ be 
regular and compulsory, and this must be enforced by 
the supreme authority. Once a good tradition is started 
there is no difficulty. Boys soon discover that their 
music is one of the best things in the world—masters 
also join in, and all goes ahead. School work need not 
be interfered with. On the contrary, inquiry and 
Statistics show that in nearly every case the boy who 
is doing best in music is also doing best in general work. 





| regard them as basses whatever their potentialit 


ito enforce sight-singing study would defeat 


Johnson states warmly that he has experienced |"; . 
. . . I lobject, because it would tend to break up 
nothing but encouragement from the headmaster, | 


|now and then during rehearsal, much service 
|influence, although its numbers are small 


relation to the number of boys in the ™! 
| School. 


a 

The musical activities of the School , 
surprisingly full and varied, and they bh 
eloquent testimony to the position music } 
attained in the whole scheme of the School jj 
There are a chapel choir of sixty voices, a cong 
choir, an orchestra, a brass band, means 
learning various instruments in addition to 4 
pianoforte, a House singing-competition, conce} 
by the combined choir and orchestra, subscript 
concerts at which full professional orchestras 
well-known artists appear, besides organ recitj 
and smaller musical events. 


THE SCHOOL CONCERT CHOIR, 





Mr. Johnson considers that the choir has r 
before been in better condition than it is af 
present time. At the last terminal concert, gi 
in December, 1913, the constitution was 
follows: Trebles, 53: altos, 37; tenors, | 
basses, 48; total, 149. The balance is 
ideal. But it may be claimed that it 
the virtue of its defects, imasmuch as 
does not exclude any boys who have the ability a 
desire to take part. No systematic voice-train 
is attempted. The trebles now and again sin; 
scale in order to tune up, but otherwise they acqu 
their culture and technique by the care 
performance of the music they sing. ‘The altoss 
boys whose voices are on the wane, but th 
are kept under observation in order that t 
may not incur harm. ‘Tenors are scarce, 
everywhere they must be when recruited from bk 
whose voices have not quite settled. Many & 
at this stage are nondescripts, and it is safer 





may be. The forty-eight basses on the roll ares 
likely to show overwhelming sonority. A fer 
the masters assist in the tenor and bass parts. 
helps matters that all boys who are members 
the choir are excused some of the school task§ 
a concession which is much appreciated. 


SIGHT-SINGING ANI) FAR-TRAINING. 





Again judging from an ideal standpoint, ! 
objective of the choir is incomplete inasmuch 
it does not include definite sight-singing st 
and ear-training. Mr. Johnson is alive tof 
deficiency, as he is to the practical difficulty 
dealing adequately with such a technical subj 
(which demands grading of pupils) during 
limited time available for practice. Any atte 


































organization, with the result that there wou 
even less sight-singing skill in the School thant 
is now, for, after all, by judicious hints insin 













alertness in picking up music 77@ notation caf 
cultivated. 






rHE SCHOOL ORCHESTRA. 









his is found to be a considerable mus 











At the School concerts the orch 
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not only plays orchestral selections, but it | 
has the glory of combining with the choir. | 
The orchestra at the December concert was | 
constituted as follows: 9g first violins, 9 second | 
violins, 2 violas, 6 violoncellos, 2 double-basses, 
t flute, 2 clarinets, drums and organ, 35 in all, of | 
whom 26 were boys. The missing wind-parts 
were supplied by the pianoforte and organ, both | 
skilfully managed by boys. 


rHE MILITARY BAND. 


This is another popular and useful institution. 
A fair acquaintance with brass instruments can be | 
gained without expending a great deal of time, 
because little training of muscles is involved. | 
[he band is attached to the Officers’ Training 
Corps, and marches out with it. It also performs | 
occasionally at open-air functions, and gives two | 
or three concerts each year in the Speech-room. | 
There are about thirty members. Mr. H. W.| 
Pearce is the bandmaster. 


| 
| 
CONCERTS. | 


The school concerts given by the combined 
choir and orchestra are events much appreciated. 
An important choral work is generally included in 


J. J. McKinnell. 
Cantata ‘The Pied Piper of Hamelin’ ... Parry 
Soli, Mr. J. S. Wilson and Mr. F. W. Odgers. 


. - . | 
the programme. Below we give one of last year’s | 
procrammes. On this occasion- the orchestra | 
consisted of thirty-seven performers, including ten | 
professionals - 

RuGcry Scuoo. CONceERT. | 

| 

Monday, July 28th, 1913. | 

| 

PROGRAMME, | 

(No encores can be given. ) | 

} 

PART I. 

Overture... * Egmont’ ... Beethoven | 
Song owe * Had a horse ” Korba | 
kK. E. Bonnerjee. } 

Pianoforte, Finale of ‘ Etudes Symphoniques* Schumann 
| 

| 

] 


PART IL. 
Organ Allegro Agitato from Sonata No. 11. 
L. P. Huggins. Nheinberger 
Part-song *‘O where art thou dreaming’ 3 J/acCunn 
Sonata for Violin and Pianoforte, in F (first Movement) 
L. Chalk and M. O Marshall. Gries 
Song *Rio Grande’ 7raditiona 
Mr. J. S. Wilson 
Pianoforte Scherzo in B flat minor Chopin | 
M. O. Marshall 
Part-sony * Eldorado’ ose Pinsuti 
Cornet ove * Berceuse ’ wa Gounod 
J. V. Isham. 
Norwegian Dance No. 1 Tor Orchestra ... we GTI 
Carmen Feriale ‘ Floreat, Kugbeia’ 


Nex. C. FE. Moberles 


God save the King 


rhe following is the programme of a much 





Rucsy Scuoor Cuorar Sociery. 


Fikst Concert, on Thursday, December 11, 1845 


Chorus 
( 


Duet, Flute 


( Recit., ‘If I give thee honour due, 


Song Air, ‘ Let me wander not unseen Hand! 
By hedgerow elms or hillocks 
green’ 
Mr. Sale. 
Glee ! * Tail to the chief who in triumph ) Bish 
slee 4 ° ‘ St shop 
l advances ) 
Song * Die Fahnenwacht * Lindpaintner 
Mr. Murray. 
Glee ‘Glorious Apollo’ Wi 
Song * Tubal Cain’ - Ru 
Mr. Crosse. 
Glee * Blow, gentle gales’ Bishop 
PART II. 
{| Recit ,“Now strike the golden , (* Alenander’s 
.— lyre again ; Feast’) 
Air, ‘Break his bands of sa 
sleep asunder’ } Hani 
pas 
Song * The Fisherman “in l 
Mr. Brodrick. 

Glee *The Red Cross Knight 2 eee Bishop 
Song * Le Toréador’ Schubert 
Mr. Murray. 

Duet, Flute and Pianoforte Doni 
Messrs. Kooper and Walkcr. 
Ballad *The Land of the West’ Lor 
Mr. Brandt. 
Duet ‘We come to thee, Savoy’ Glo 


Finale God save the Queen. 


A series 0 
all who will 


and soloists of the first rank. In 1913, Ms 
Agnes Nic 


Miss Edith 


Mr. Hamilton Harty, and Mr. Leonard Borwic 
were amongst those who appeared. Besides 4 
the foregoing, organ recitals, with vocal mus 
interspersed, 


During the term ended Christmas, 1913, 
5 t 


pupils under 


| Pianoforte, 98 ; violin, 25: violoncello, 11; \ 


instruments, 


music masters who assist Mr. Johnson are ™ 
| A. H. Castle, Mr. F. Yuille Smith, Mr. G. | 
| Hidden, Mr. J. E. Hambleton, Mr. H. W. Peare 
and Mr. T. 


efficient and 
noticed that 


than it usué 
owing to the happy influence and style of teachi 
of Mr. Hambleton, the well-known and _ high 
earlier event jesteemed London professor. 


’hROGKAMME,. 
Prologue by Mr. Htrcuins. 


PART I. 

Recit , ‘ Your voicestune, ,, - 
; (* Alexander's 

and raise them high . : 

3 : is ‘ least’) 
Air, * Let’s imitate her . 
; } Hand 

notes above 

and Pianoforte .. Bucher and Benedict 
Messrs. Rooper and Walker. 


Mirth admit me of thy crew’ 


Messrs. Stafiord and Sale. 


f School subscription concerts enabk 
to hear a full professional orchest 


holls, Miss Mukle  (violoncell 
McCullagh, Miss Helen Andertot 


are of frequent occurrence. 
INDIVIDUAL INSTRUCTION. 
individual instruction were as follow 


33; and organ, 5; total, 172. 1! 


A. White, all of whom are m 
enthusiastic in their work. It will! 
the violoncello is much more popu 
ully is in schools. ‘This is no dou 
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THE MUSICAL TIM 
HIGHER INSTRUCTION IN MUSIC. 
A few boys specialise in music so far as 


heir other studies will permit, and work at harmony, 
gunterpoint, fugue, form, and_ orchestration. 
[he following specimen examination papers prove 
that the course of the teaching is comprehensive, 
for the questions are not for show but are based 
upon the work done during the term : 


ORCHESTRATION, THE EROICA.’ 1910. 


i. What is the key of the first movement? What is its 
relative minor ? 

. Write on treble or bass stave the actual sounds of : 
(a) p. 2, clarinet part; (4) p. 2, Ist and 2nd horn 
parts; (¢) p. 7, trumpet part; (d@) p. 47, bar 9, 
horn lead. 

. Write bar 4 of p. 12 as for pianoforte on two staves. 
What chord is it ? 

Write the first two bars of the second violin part on 
p. 35, preserving the same actual sounds, for 
(a) the cor anglais, (4) a clarinet in A, (c) a horn 
in F, (@) a tenor trombone, (e) a viola, (/) (trans- 
posed down two octaves) for a double-bass. 

. Explain briefly: Valve horn; double reed ; 
closed note; synonyme; harmonic series ; pedal 
notes (of trombones). 

What is the compass of the alto pos., the fag., the 
fl., and the va. ? 

. In what respects does the orchestration of Beethoven 
ditfer from that of Wagner? 

What is remarkable about bars 6 and 7 on p. 46? 

. Write the fragment on the board as a quartet for 
clarinet, cor anglais, horn, and bass clarinet 

Where does the second subject of the ‘ Eroica’ 
(Ist movement) begin? What key is it in ? 

What keys are passed through from bar 2, 
bar 3. p. 11? 


le 


~ 


+ 


p. 8, to 


HARMONY AND FORM. = 1908. 


. Figured bass on the board. 

. Write a single chant in F minor or 
point, 3rd species (crotchets), above the C.F. 
board. 

. In Beethoven’s Sonata No. 8, what keys are passed 
through in the introduction ? 

Explain the following chords in this passage: 
(i.) Bar 1 on third crotchet ; (ii.) bar 2 on third 
crotchet ; (iii.) bar 6 on third crotchet ; (iv.) bar 10 
first bass chord. 

Where does the second subject begin in (i.) Sonata 
No. 8? (Number the bar from the beginning 
of the A//legro): and (ii.) in No. 15? What 
peculiarities are presented in each case ? 

. Point out how a developed Rondo differs from a 
‘first movement’ form? Illustrate from Rondos 
in these three Sonatas (Nos. 8, 12, 15). 


write a counter- 
on 


we 


+- 


7. What is the form of (i.) Scherzo of Sonata 12; 
(ii.) Last movement of Sonata 12; (iii.) Slow 
movement of Sonata 15; (iv.) Slow movement of 


Sonata 8 ? 

. Describe the ‘ working-out’ section of Sonata 15. 
What material used. and what devices of 
elaboration are presented ? 

Trace the development of the ‘first movement’ 
form from the original Ternary tune. 

10. What forms arose from the Binary tune ? 

1, What forms may be used for slow movements ? 

» What were the principal changes in or additions to 

the form of a Sonata introduced by Beethoven ? 


1s 


lwo boys from the School, N. F. Smith and 
PM. S. Latham, have held the Nettleship 


‘musical) scholarship, tenable at Balliol College, 
Oxford. 
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rHE HOUSE SINGING COMPETITION, 


This competition takes place annually, and the 
prize is a challenge cup. The competition is 
divided into two sections: (a) vocal quartet, 
(4) school songs. In (a) only one quartet (s.A.T.B.) 
from each House may compete. Each quartet 
has to prepare a stipulated piece and another 
| ‘own-choice ’ piece, which must be approved by the 
'choirmaster. No accompaniment is allowed in 
this section. In (4) not less than twenty, or more 
than thirty boys from any House may compete. 
The same accompanist plays for all. The 
choirmaster goes at least once to each House to 
rehearse the quartets and the school songs, but 
no other professionali help must be obtained. 








In 1913 (March 29) the tests were (quartets) : 


(IMPOSED. )} 


* How can a bird help singing ?’ Abt. 
(CHOSEN.) 

* Dost thou idly ask ?’ * Smart. 

* He that loves a rosy cheek’ G. B. Allen, 

‘The moon shone calmly bright’ Hatton, 


Pearsall, 
Somervell, 


*O, who will o’er the downs’ 

‘ Sing heigh-ho !’ 
(UNISON SINGING.) 

‘Let Erin remember.’ 

‘I’m seventeen come Sunday.’ 

‘O, Waly, Waly.’ 

‘Sweet Polly Oliver.’ 

‘ Swiss song.’ 

‘Charlie is my darling.’ 


All these unison songs had to be learned, and any 
one song could be chosen by the adjudicator, who 
is always a musician unconnected with the School. 
Seven Houses competed. 

IN 


MUSIC PREPARATORY SCHOOLS. 


The possibilities of musical development in 
the public schools are invoived in the treatment 
accorded to the subject in the boys’ preparatory 
schools, whose main purpose is to feed the schools 
for older boys. In common with all familiar with 
the educational ideals that govern the curricula 
of average schools of this type, Mr. Johnson 
deplores the deliberate neglect of the cultivation 
|of the musical faculty that is so often evident in 
these quarters. It is seldom that innate musical 
capacity can be developed unless it is nurtured in 
early youth, that is, at the preparatory school age. 
Possibly a boy who indulges his musical 
propensities freely is in danger of losing in the 
scholarship and other examination races, because 
whereas everything that non-musical and, perhaps, 
tone-deaf A can do is reckoned in the score of the 
game, an important section of musical B’s gifts, 
|and the skill acquired at considerable cost of time, 
|are entirely ignored. 
| But the preparatory schools have an awkward 
| retort. They can say to the upper schools: 
‘Our educational work is almost completely 
shaped by your entrance examinations, which 
ignore musical skill and knowledge. Put music 
|as a mark-counting subject on the same footing as 
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Latin, Greek, and mathematics, and we will gladly 
exploit the musical potentiality of our boys for all 
it worth. As it of us as an act of 
grace, and as a recognition of the value of music| 
to the individual and to humanity generally, do a 
great deal in this way at some risk to the kind of 
success that appeals most to the British parent 


is is, some 


viz, marks obtained in examinations.’ 

Under existing circumstances, such a full 
recognition of music by the public schools 
is no doubt a vain crying for the moon. 
We must be grateful, if only in the cynical 


definition of gratitude, for what has already been 
conceded. 
PIANOFORTE MUSIC. 


MUSK PIANOFORTE. 


THE SINGING-CLASS. 


To most parents, learning music means learning 
to play the pianoforte. Has the benefit that has 
been derived from pianoforte teaching compensated 
for the misery endured by many thousands of young 





WADE’S 


GENERAI 


people who have tried so pathetically to find an 
entrance to the temple of music only and solely 
through this, tothem, delusive door? And all the 
time Nature has provided a much finer instrument 
on which, without having to wait for special 
muscular and nervous development, the child can 
at once play instinctively and expressively. All 
early definite musical study should be ed voice 
and ear, not by wrestling with obstinate muscles. 
So the Singing Class scientifically and artistically 
treated can be the means of salvation of the great 
majority of school pupils. It involves no time to 
be set apart for private practice, it can best be 
taught collectively, and it provides the wonderful 
inspiration of comradeship. 

Mr. Johnson speaks despairingly of the results of 


BRIDGE 


























some of the pianoforte teaching he is compelled to A 
‘endure. He says: 
Boys come to Rugby who have learnt for four or five 
years and who do not really know their notes. They 
have been shown how to stumble through a piece or two, 
but they cannot do a thing by themselves or read one bar. , 
It is not that any of us desire to cold water the Re 
idea of boys learning to play an instrument. The BBs 
plea is simply that the scheme of teaching should ae 
be rational, economical of time, and calculated to }\/’ 
encourage study and educate the ear and mind _ 
Ihe failure of so much pianoforte teaching is the Z 
more deplorable in view of the fact that there [°° 
are now within reach of every school well-tried (°"" 
methods such as Mrs. Curwen’s and Mr. Tobias eet 
Matthay’s, which co-ordinate ear, voice, a } @ 
pianoforte study fart fassu, with the motif: 
beneficent results. “ 
Mr. Johnson wisely contrives to give vent to ald 
other than his musical faculties. Stimulated no _— 
doubt by his talented wife’s encouraging precept ~n 
and example, he devotes some of his recreative vom 
time to painting. Below we give a reproduction omy 
gave ¢ 
work. 
what | 
on th 
were 
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paper, 
compo 
pudien 
bat mc 
conf 
uite 
hd in 
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familiar 
fre u 
fam © 
€ son 
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sun] 
It is t 
\T DALWHINNIE. madn 
Fe toc 
doubt 
of one of his efforts in this sphere of art, takes our 
almost at random from his portfolio. se lat 
Then as an amateur actor he has shown wf the f 
aptitude that has led to his being cast for leading@ugs th 
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parts in plays got up by members of the Sct 
staff and their families for performance before 0 
boys. He has appeared in the following roles : Lor 
Thirlmere, in ‘My Lord in Livery’ (S. Theyt 
Smith); Cheviot Hill, in ‘Engaged’ (W. ° 
Gilbert): Mr. Cattermole, in ‘The Privat 
Secretary ’ (Charles Hawtrey) : Sergeant Bounce! 
in ‘ Box and Cox’ (Maddison Morton and F.¢ 
Burnand) ; and the Colonel in ‘ Patience’ (Gilbe 
and Sullivan). 

May Mr. Johnson be as happy and successful & 
Eton as he has been at Rugby! 
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pelled to A PROPOS OF SCHONBERG’S FIVE | Buxtehude. Certain forms will be exhausted: 








ee 


ORCHESTRAL PIECES. | certain lines will have to come to an end from the 

wr on five sheer impossibility of producing them any further. 
They By Ernest NEWMAN. Painting and sculpture have already exhausted 

e or two, the possibilities of certain of ‘Aer lines. ‘Take the 


one bar. . . , , s page ge B. 
[here were an occasional hiss and a spasmodic | problem of the individual nude, for example. The 


giggle or two during the performance of Schénberg’s | proportions of the human body remain to-day what 
Five Orchestral Pieces at (Queen’s Hall on January they were for the ancient Greeks. Expression of the 
17; but there was nothing like the noisy | beauty of these proportions—considered purely by 
jisapproval that greeted them at the Promenade themselves,— can consist of little more than 
Concert of a couple of seasons ago. ‘There was, | a balancing of limbs on both sides of a vertical and 
ndeed, considerable applause. This was put|a horizontal axis. Though the number of such 
jown by some people to our pleasant English | balancings is no doubt theoretically infinite, in 


water the 
it. The 
ig should 
ulated to 
nd mind 
ing is the 
vat there 


ee bit of not being rude to an artist to his face, | practice they resolve themselves into quite a small 
od Oblas F matter how much we may dislike his art. But|number. That number has been exhausted in 
lee, 8) Tink it meant more than that; people were|the course of the centuries, with the result that it 
he me. stonished to find how much of this music they is virtually impossible to-day to make a statue of 
— uld really understand and enjoy. This second | the individual nude that does not suggest and seem 


srformance, being no doubt more adequately | to be imitated from some statue of the past. I 
wepared, and having the great advantage of being|am considering, of course, only statues of a 
nducted by the composer,—who is at present | particular kind, those in which no facial psychology 
perhaps the only man in the world who knows | comes into play, no symbolism of pose or gesture, no 
what the music is intended to suggest,—certainly | literary or other imaginative allusion,—the statues 
gave every One a very different impression of the|that aim simply at making a beautiful picture of 
work. Music of this sort evidently requires | shapely and harmoniously grouped limbs. Those 
what may be called the most perfect focussing : | groupings, I repeat, are not indefinitely extensible ; 
o the previous occasion the different timbres | and on this line, at any rate, sculpture has come 
were Clearly out of focus for a great part|to the end of its resources. Nude figures of this 
ofthe time. Many passages looked one thing on | type can still be made, as sonatas and symphonies 
paper, and sounded quite another under the|can still be made ; but like the latter they 
romposer’s handling. I suppose no one in the| invariably suggest the copying, with minor 
hudience understood or liked the music throughout ; | variations, of some great prototype. It is for this 
but most people felt that Schonberg, besides being | reason that the futurist sculptors and painters have 
confident orchestral technician, had something | declared war on the nude,—the mere exploitation 
tite new to say, and something that could be | of a number of standardised linear formulz. 
hid in no other idiom but this. ‘That is probably Now there is a great deal in our modern music 
sfaras anyone could get. Even those who had | that will find its way sooner or later to the scrap- 
kmiliarised themselves with the score in advance| heap. Expression on the old lines is becoming 
ee unable to catch more than an occasional |too facile: there is a sort of common fund of 
eam of beauty. It was rather like the experience | emotion and of technique that any reasonably 
e sometimes have with the telephone, with an| gifted musician can exploit. 
hid minute or two of lucid conversation coming} M. Romain Rolland, in his ‘ Jean Christophe,’ 
tofa blur of irrelevant noise, as a train runs| turns savagely on the emotional ¢/ichiés of the 
to the murk and reek of a tunnel and out into| German composers,—the endless babbling about 
sunlight again. | Spring murmurs and Spring messages and Flower 
It is too late in the day to call Schonberg either | Greetings and all the rest of it, that runs through 
madman or a conscious charlatan. We now|the German song in particular from Schubert to 
we too much fine music from his pen to be able| our own day. M. Rolland calls this kind of thing 
doubt that he has one of the finest musical heads| the ‘national lie.” But it is not only German 
four day. What is the explanation, then, of| music that has its national lie; and there is a 
se latest departures of his, in which he seems | more insidious lie than that,—the cosmopolitan 
lie, the pillaging and vending of an international 
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shown a the first blush to be throwing over half the 
for leading@iggs that music has hitherto meant for us? Is/ fund of sentiment and technique. 
the Sci bho are too slow, or he who is going on too| From this lie the really original minds in music 


- before UW 
‘Oles : Lon 





We need a leader, as John Russell Lowell |are anxious to escape. We should be glad to 
id; but he must not be on the other side of the| escape with them; but unfortunately we cannot 
















‘S. Theyrfll. Is not Schénberg on the other side of the| grasp the truth except with the help of some 
1’ (W. Sfllnow, and so of little use to us? | portion of the lie. That is to say, if a composer 
e Privat Our difficulty with him is not his harmony in|cuts us adrift from a// the c/ichés of the past, 









elf, but the ideas that prompt the harmony. No|we are utterly lost. And this, I think, is what 
fe can doubt that the field of expression open to|Schénberg is doing,—and in the process losing 
wsic is still as vast as the whole field that has| himself as well. 

ened in the last three hundred years ; the music] There can be no abstract limit placed to the 
our grandchildren will be as different from ours|development of what we can still call, for 
the music of Stravinsky is different from that of | convenience’ sake, dissonance in music: every 


it Bounce! 


and F. 
~e’ (Gilbe 













uccessful 









































student knows that each generation sees the safe | 
acclimatising of certain new harmonies that at| 
their first coming were regarded as anarchistic | 
aliens. ‘The modern ear has lost all horror of any 
particular chord as a chord: familiarity will 
reconcile us to anything. But what we are bound | 
to ask for is a recognisable logic in the passage 
from chord to chord, especially from discord to 
discord. Here again I am with the futurists of 
all There will have to be a ‘speeding-up’ 
in all artistic expression. We have quicker brains 
we have a much vaster store 
We are | 


sorts. 


than our grandfathers: 
of memorised artistic sensation than they. 
prepared to take things for granted that a hundred 


years ago would have to be stated in laborious 
detail. Our ancestors were brave old fellows, 
but still they walked the earth: in these aerial | 


days there is no need for us to go as slow-footedly | 
from point to point as they did. Especially in| 
music, the medium is not fixed, | 
as it is in poetry, but can grow from age to age as 
humanity’s vision grows, is it possible, and indeed 
necessary, for us to take quick cuts across the fields 
where our grandfathers would tramp steadily round 
Sibelius’s stark and vigorous | 
most remarkable 


where expressiv 


by the high road. 


fourth Symphony is one of the 


illustrations ' know of this new tendency: both 
ideas and expression seem filed down to their 
barest essentials. | Schénberg’s later music, I take 
it, aims at the same swiftness and concision. He 


harmon 

route, 
whom his pace leaves breathless 
annihilation of the intermediate stages between 
his discords that accounts for our inability to 
follow him sometimes. Jt stands to reason that every 
chord imaginable must be capable of being brought 
into relation with every other imaginable chord, just 
as by step-by-step introductions by friends, the 
Bishop of London could ultimately shake hands 
with the King of the Cannibal Islands. But at 
present there are limits to the mental abbreviations 
of which we are capable in musi Browning some 
times for a moment by omitting 
prepositions and relative pronouns, for example 


from point A to point B by the 


sometimes too direct for 


goes 


most direct us, 


contuses us 


*For Lam ware it is the seed of act, 
God holds appraising in His hollow palm, 
Not act grown great thence on the world below, 


Leafage and branchage, vulgar eyes admire.’ 


lhe 


seems 


present trouble with Schonberg, it 
s this omission of the prepositions 
pronouns of harmony; we from 
by a jerk instead of by 
transitions we have grown used to. Shall we ever 
get used to Schénberg’s method? ‘That I doubt: 
for it is a quite new thing in the history of musi 
for a composer to be beyond the « omprehension of 
Richard Specht put this 
very well in a recent number of Der Alerker. In 
of every thinker there is an 
occasional something that requires looking at or 


to 
relative 


me, 1 
ind 


go 


lause to claus¢ 


progressive musicians, 


the music original 


hearing more than once: but there has never 
been anything yet, in Wagner or Strauss or 
Debussy or Ravel, that a competent and open- 


minded musician could not assimilate after a few | 





I think it is his} 


the | 
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attempts. When we find that after fifty attemg 1 
at certain pages of the later Schénberg we are gf flut 
nearer understanding them than we were at figg obo 
we are justified in asking whether it is peal thre 
for one man to be so far ahead of the whol No. 
musical world, or whether there is not song xylo 
defect in his thinking as well as in ours. Perhag and 
the truth will turn out to be that when Schonbeff and 
fails it is because he has not seen his vis Mrs 
clearly enough; for I believe that any visy emp 
| clearly seen will not only find its right expressigf trom 
but will irresistibly appeal to all the rest of @ and 
There are some strangely beautiful things in the 
Five Orchestral Pieces, but also, I think, so 
ifumbling with ideas only half realised, » “T 
/conscious padding of the texture. I ¢ ‘a 
whether Schonberg himself would always detect * 
alteration of, or addition to, his score. 
M 
The Five Orchestral Pieces, Op. 16, by Am@ °°" 
Schénberg, referred to by Mr. Newman, wa ™ 
performed under the direction of the composer Doul 
the (Jueen’s Hall (by Sir Henry Wood's Orchesg **" 
on January 17 Dr. | 
1. Vorgefiihle (Presentiments). er 
2. Vergangenes (The Past). a 
3. Der wechselnde Akkord (The Changing Chord). = 
}. Peripetie ( Peripetia). gnievi 
5- Das obligate Recitativ (The Obbligato Recitative N, 
Until he had rehearsed the orchestra for @&§" 
performance the composer had not heard | Vv 
Pieces. The previous and first performance ff Sst 
ithe Pieces in any country was given un and t 
Sir Henry Wood’s baton at the Promeng 
Concert on September 3, 1912. Their recept And 
on that occasion is described on p. 647 of where 
| October, 1912, number. the | 
Mrs. Newmarch (the writer of the analytgg 
notes for the programme of the recent performan Th 
says the pieces ‘are published without ag Me 
verbal programme which might give a clue to th “*™ 
poetic and emotional content. Herr Schonbgy™ ~ 
has, however, furnished me with the subti Bu 
given on this programme [see above |, which do: Musi. 
appear in the score, a concession that may pug" 
rather helpful to those who are bewildered by probl 
strangeness of the music, which seeks to expt works 
for us [quoting from a criticism by Karl Ling St 
“all that dwells in us subconsciously like Un 
dream; which is a great fluctuant power, @g Po 
is built upon none of the lines that are fami result 
to us: which has a rhythm, as the blood a 
* 


its pulsating rhythm, as all life in us h 
rhythm ; which has a tonality, but only as th 
or the storm has its tonality; which has harmon 
though we cannot grasp or analyse them, nor 
All its technical ‘ 


' 


ot 
Antoi 
Yous: 
Q 

h hu 
we trace its themes. .. . st. 


Nese 





is submerged, made one and _ indivisible @ 

the content of the work. We can no log’ 0 
differentiate between technique and idea, bec chi 
the composer attains to an unresting intermingg “I 





Words, 

CTeato 

princi 
B 





of both. There is no working-out ; any attem} 
separate what is inseparable would be to misun 
stand this music.”’ 
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The Pieces are scored for two piccolos, two] application be carried too far, it may result in a 
futes (three are used in Nos. 4 and 5), three|case of swmmum jus summa tnjuria: perhaps for 


oboes, cor anglais, three clarinets, bass clarinet, 
three bassoons, double-bassoon, four horns (six in 
No. 4), three trumpets, four trombones, tuba, 
sylophone, gong, timpani, bass drum, harp, celesta, 
and strings. All the numbers end in discord 
and abound in’ chromatic scales, and 
Mrs. Newmarch) ‘of course in perfect fifths, 
emphasised by being given out by 
trombones ; while naturals and flats, and naturals 
and sharps, clash in all directions.’ 


(says 


Jortissimo 


RUST CASE: ENDING 
IvS MORAL. 
By M.-D. 


iTS 


\ND 
on 


aTHE 


CALVOCORESSI. 


M. Vincent d’Indy’s edition of twelve pianoforte 
Sonatas by F. W. Rust, accurately transcribed 
fom the original manuscripts, has appeared. 
Doubt is no longer possible. All Dr. Neufeldt’s 
assertions to the falsifications introduced 
Dr. Wilhelm Rust in the works of his grandfather 
were strictly founded on facts. And the admiration 
wstowed upon Sonatas, until the recent 
date when the truth was discovered, went to works 
gievously adulterated both in form and in style. 

Now that we have the genuine texts to deal with, 
the majority of music-lovers will certainly agree with 


as by 


Rust’s 


M. Vincent d’Indy and Dr. Neufeldt in deeming that | 


Rust’s music deserved better than to be garbled 
and tricked out with spurious frills ; that, judged on 
its true merits, 't is still capable of holding its own. 
And now that the 
there is no reason for striking the composer out of 


forgeries have been exposed, 


pthe list of the praiseworthy, into which he had 
gained admission on a false plea. 

Therefore, as far as Rust is concerned, the 
matter ends. We have only to rejoice in 
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Kchieved, but also what their influence 
example has enabled others to achieve: in 


Principle, is 


«knowledging the 
lor truth. 


issue of a very arduous quest 


But the story told in my article in the 
Musical Times of January 1, forcibly draws 
wr attention towards two more © general 


problems : the first concerning the spirit in which 
works of art are judged, and the second concerning 
he standards by which we profess to judge them. 
One of the characteristic tendencies of 
period is our eagerness to make amends for the 
In France 
recently 


this 


results of past ignorance and injustice. 
done, musicians and 
known, 


yaglicated — the rights of 
otten, or Mar 


atoine Charpentier, Lulli, Rameau, Berlioz, Liszt, 
Houssorgsky, M. Erik Satie, and others, besides 
D ¢ ‘ : . . 

Aust. And a remarkable point is that in many of 


have 
little 


misjudged composers like 


writers 


many 


hese Cases, apologists incline to take into account 


1ot merely what the composers have actually 
their 
other 
words, to consider in them not only the actual 
Teators, but also the Chis, as a 


altogether Yet if 


or 


precursors. 


sound. 
B 





the | professed his admiration for 


| Mr. 


| Schumann 


| the simple reason that it is most difficult to express 
|any critical judgment without overshooting the 
| mark. 
| When one considers an artist as a precursor, it 
| often happens that one leaves the sterling merits 
|of his output in the background. For instance, 
1any who judge Liszt asa composer with a severity 
| that perhaps they themselves feel to be excessive, 
}esteem that they make sufficient atonement by 
adding that ‘he was a great prophet, though unable 
to enter the promised land,’ or words to that effect. 
|On the other hand, not a few will overlook—as in 
|the case of adulterated Sonatas—actua! 
| weaknesses on the plea that the work is pregnant 
| with innovations which since have carried 
| out. Such points of view may be justifiable as far 
}as the appreciation of an artist is concerned, but 
it stands to reason that they have nothing to do 
| with musical appreciation pure and simple. 

Yet again, there are many great artists whom it 
is quite impossible to consider as precursors in any 
respect ; who might rather be said to have closed 
behind them the paths they followed. Shall there 
then, two standards for judging 
creators ? 

But to make the matter short, let us consider an 
important point. rhe question, 
in the end, proves to be one of history 
esthetics. It often happens that we judge musical 
works according to circumstantial evidence far 
more than by internal evidence, if we only knew 
it. The principle adduced above may lead to the 
obviously absurd conclusion that the same work, if 
written at a given time, deserves admiration, but 
deserves none if written later. 
And that, preposterous though it seems, would be 
But style 


n 
tl 


Rust’s 


others 


be, orders ol 


even more 


VEVSUS 


threescore years 
true if the assumed case were possible. 
and ideals are ceaselessly evolving, and what has 
been the free expression of genius becomes in the 
following generations mere routine ‘Be 
‘that if a Mozart reappeared 


sure,’ 
wrote, 


among us, he would write after the fashion of 
Chopin, rather than after that of Mozaart.’ 
Iherefore, as the true creative artist must be 


‘the parent of his ideas and not their fabricator,’ 
we may hold for certain that a work written by 
Mozart, and a work written by another musician 
at a later period in Mozart’s style, could never 
the same thing: | the would lack 
genuineness, be fabricated and not created. And 
the sensitiveness, the taste, the critical sense upon 
enable us to 
the Rust 
conclusion of 


be second 


t 


which we pride ourselves ought 
But 


case comes to show, as stated in the 


to 
acknowledge the difference. then, 
the foregoing article, how precarious our standards 
are, and how easily we may be led astray. 

It is a comfort to know that certain critics, like 
J. S. Shedlock, remained sceptical. But 
other excellent musicians,—like M. Vincent d’Indy, 
who devoted elaborate and laudatory notices to 
the spurious Sonatas, and M. Paul Dukas, who 
in the Revue Hebdomadaire (July 14, 1894) 
the works of Rust as 


i 
{ 
i} 
1 
| 
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published by his grandson,—were little troubled 
by mistrust. 

then, great experience 
to acknowledge a fabrication, are we 
judge 
Thus 
it was found easier and more convincing, when it 
rediscovered 


Since, judges of so may 
so easily fal 
not justified in fearing that very often we 


according to circumstantial evidence only ? 


Le onardo 5 


came to. identifying 
‘Mona Lisa,’ to lay stress upon the cracks in the 
panel or the varnish, upon the seals, stamps 


and so forth, than to adduce arguments founded 
on the painting itself. 

I have 
paragraph would ¢ 


‘Jena’ Symphony but for the fact of its attribution 


whether a_ single 


been devoted to the 


often wondered 


vel have 


to Beethoven and how far internal evidence 
alone would have enabled us to discern in it, even 
in a feeble measure, the lion’s mark Now, 
perhaps, looking backwards, it might have done 
so: exactly as we are able to see to-day that a 
musician of fiftv or even twenty years ago was a 


* precursor 

But when a work of art appears, are we before 
further works by the same 
or by it contains 
Ss, points of interest which otherwise we 


judging it to wait until 


others show us whether 


artist 
be auth 


should fail to Giscover ? 


In practice, it often occurs thus: and thereby, 
the infirmity of our judgment is but more clearly 
shown. If an artist be merely a ‘precursor,’ 
viz., one who opens paths without treading them, 
then there is no intrinsic beauty in his work : and 
no matter how others, or himself in later works, 
achieve beauty by the means that he has ushered 
in, that work deserves, from the wsthetical point 


of view. no further consideration. But if, when a 
work appears, we by the idea 
not sufficiently carried out, but what paths it 


the ours: the artist treads the 


are struck 


opens - mistake is 
path. 
All these uncertainties can but inspire the critic 


with very unpleasant feelings. We are accustomed 


to talk of form, of style, and the rest, as of things 
definite and beyond doubt—things that are our 
standards It is in the name of the principles of 


form and of that we condemn or extol music. 


We are convinced not only that such things enist, 
but that we know them sufficiently well to 
pronounce upon their presence, their absence, 
their excellence, or their shortcomings. And we 
never notice that the principles we make so much 
of are deduced from the works themselves—or, 

re accurately, from a number of works selected 
as models--so that finally we are for ever begging 
the questio borrowing from art laws in the name 
of whi pr nd to rule art 

Le i mpt to define form, Tr, rath r, 
borrowing from Sir Hubert Parry's article under 
that word in ‘Grove’s Dictionary,’ admit form to be 
the o me « t means by which unity and 
proportion are arrived at in musi works Form, 

en, 1S unity and proportion. not in the abstract, 
but as we see them in works of art. If we can find | 
unity and proportion in a work in which an alien | 
hand is inserted motives, periods, and whole! 


: This IS | 
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| sections, which is carried to twice its origin 
length by spurious additions which fail to shod 
even men whoare not unwarrantably acknowledge 
as experts in musical matters, then the fundamer 
of our methods of judging form is very untrus 
worthy. We sneer at the ineptitude of thos 
conductors of yore who thought it permissible 
certain of Beethoven 


borrowed from othe 


replac e sections ol 
sections 
symphonies of his ; and yet, if ever a docume 
came forth conclusively to that what ha 
hitherto passed as the Scherso of one symphony 
in fact the Scherse of another symphony, nothir: 
would remain but to bow to the inevitable ap 
recast, in the Beethoven literature, all that refer 
to the wonderful fitness of that Scherzo as par.) 


the whole to which it was thought to belong. 
* Styl 


symphonies by 


prove 


,2a 
~oa 


The same is to be said as regards style. 
Hubert Parry, the sum of t 
appearances of all the which make up 
work of art or any living thing We ca 
hardly imagine such a monstrosity in nature as 
tree made up half in the style of an appletree an 
half of an orange. Yet the law of consistency: 
art just as essential and logical as in thing 
organic. ‘The worst fault in style is the mixing u 


says Sir “is th 


factors 


1S 


of types which are especially apt to different grow 
of conditions, different situations, and _ differer 
attitudes of mind.’ 

But in the Rust case we have had th 


monstrosity, half apple-tree and half orange; th 
mixing up of W. Rust’s types and of his grandson 
apt to the different conditions and different attitude 
of mind. And the monstrosity has been passed} 
many experts without a qualm. 

Indeed, it seems as though the matter-of-fa 
standards by the study of _ histon 
'were hardly more positive than the arbitra 

standards of purely critical judgment. Revertin 
to Schumann’s axiom, and understanding the 
leach artistic styl to a period, to 


period, and can flourish in that period only, ¥ 


afforded 


be longs 


understand how glaringly improbable it was th 
Ir. Rust’s chromatic style and romantic efile 


should have belonged to the output of a compos 


who died in 1796. And we shall wonder how 
ican have come to pass that the absurdity shou 
| have passed unnoticed by so many. But 


had truly been the case, we should have bee 
compelled to revise our notions as to the histor 
the evolution of musical style, and t 
principles which we deduce from its study. 


Without the help of circumstantial evident 


ol 





indeed. we are often reduced to straits. Tw 
three years ago, Paris Société Musi 
Indépendante maliciously gave a concert of mu 
odern, by authors whose names Weé 


rie 


the 


ancient and n 
not revealed, inviting the audience to write on Sil 


of paper the conjecture | authorship of the seve! 
Wonderful perplexity ensued, of cours 
lor 





————— 


works. 
instant 


by 


and startling results were achieved. 


a majority ascribed to Schumann part-songs 


fted of to-dé 


moderately-viteda 





amateur composer 
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and a ready answer to, the supercilious judgments 
ysually passed on his works by professional critics. 
Would a majority of experts fall into the same 
trap ? I could name at least one professional 
ritic who did not ‘strike upon the authorship 
of M. Ravel’s ‘ Valses nobles et 
produced for the first time on that occasion. 

' There are excellent musicians who aver that the 
famous chord in Beethoven’s Choral Symphony, 
that consists of the seven notes of the diatonic 
gale, is the outcome of a mere misprint. Having 
mce alluded to that chord with to a 


sentimentales,’ 


reference 


jmilar effect in Balakirev’s ‘En Bohéme,’ I 
received from the Russian master a letter in 
which he said as much most emphatically ; and 


{ lust acknowledge that I have experienced some 
iscomfort when other Russian composers earnestly 
assured that of the which I 
wnd most wonderful in the original versions of 
Moussorgsky's music were likewise to be ascribed 


me some chords 


to the engrave r's carelessness. 

If any to be drawn from the 
foregoing facts and remarks, I would say that we 
ritics should remember La Fontaine’s fable of 
the sculptor who, having hewn out of a block of 
marble a statue of Jupiter, felt himself stricken 
with before the image, and _ tremblingly 
worshipped it. ‘That is exactly the way in which 
weact with regard to art laws. 

If we take nothing for granted we shall never be 
able to form a critical opinion ; but we—and with 
us the public — generally take too much for granted, 
and in too absolute a manner. ‘That there is, in 
matters pertaining to esthetics, no such thing as 
an arrogant imperative is often forgotten by those 
who pronounce judgments and those who blindly 
believe in authoritative judgments. ‘The Rust case 
las Come in time to give us once more a warning 
atthe moment when dogmatic esthetics, if not 
vholly overthrown, are trembling in the balance. 


conclusion is 


awe 


for that reason alone one might well rejoice : the 
uestion, so far as the welfare of musical art is 
oncerned, is vital. 

THE REFORM OF CHURCH MUSIC 

A REVIEW OF THE MWORN/JNG POST 


CORRESPONDENCE 


By Watrer G. ALcocK. 
The correspondence on this ever-green subject 
which has recently appeared in the Morning Lost, 


as naturally exhibited a wide range of opinion, 
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while the very obvious and no less serious 


eam offered by the situation seem to be well 


has bee na 
and 


indersto. cd by some contributors, it 
lorious opportunity for the faddist, one 
hich he taken full advantage. There 
probably no branch of music upon which opinion 
) widely while the are 


it seems to 


ol 


has is 


varies, side issues 


numerous that impossible 


find a solution which shall satisfy everyone. 
So long as : t 
titual, &c.. 
musical scheme which shall appeal to all. 


th 


the clergy disagree on matters of 


| be difficult indeed 


to frame a 


Some | 


it wil 
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are ready to encourage a musical service, while 
others would grudgingly permit but the simplest 
elfort. 

A point which seems to have escaped notice is 
that as in religion, so in Church music, women 
(who form the bulk of the average congregation) 
take a different point of view from men, who care 
less for sentiment. 

The first question is, Is music to be admitted to 
the Church Service? If it is, then Dr. Hadow is 
right in contending that ‘we may freely admit 
music of all periods provided that it attains the 
requisite standard and dignity.’ 
But then a second question arises, Who is to be 
the arbiter as to what constitute reverence and 
dignity, the clergy or the musician? Here it 
important to point out that no secular musician 
can quite understand the position, and with the 
advance of the art of solo-playing, the organist 
is in some danger of introducing an atmosphere 
alien to the Church. But if religious motive be 
not always a strong characteristic of the average 
organist, still less frequently do we find music taken 
seriously as a part of the equipment of the clergy, 
nor do they appreciate so often as they ought the 
high moral value of fine music adequately rendered. 
Though the necessity is not equal in each case, 
at least a tolerant attitude, failing that, 
a confession of ignorance on the subject, might 
reasonably be expected of highly-educated men. 


of reverence 


is 


or 


lhe best way would seem to be to entrust the 
music to the expert, and to judge by results. If 
unworthy, the remedy is all too easy! This is 


said in no ungenerous spirit, and any organist knows 
only too well how the drudgery of his work is 
prone to blind him to his mission. ‘The clergy, 
too, have little time amid the distractions of parish 
work for an art which in itself can fill a lifetime. 
The organist is often a nervous and introspective 
person, liable to think he is misunderstood. 
often, also, his work and enthusiasm are damped 
by those in authority, whose frequent interference 
and want of musical knowledge which Sir 
Charles Stanford in his able letter complains 
add to the organist’s difficulties. Such a 
sentiment as that expressed in the JWorning Post 
by ‘x-Vicar’ should never have been written. 
He actually says, ‘I make bold to say that a vicar 
where he to protect the unmusical but 
spiritually minded from the organist and choir.’ 
Are there no musica’ and_ spiritually minded 
in the Further comment 
needless, except that being no longer a vicar, 
the author of will have transferred 
to some other sphere of work his capacity for 
doing untold moral harm those less fortunate 
than himself. 


Too 


of 


often 


is is 


congregation ? is 


words 


those 


to 


As to the choice of music for Church use, 
Dr. Hadow’s opinion (quoted above) seems to 
cover the ground. ‘The faddist would have us 


believe that nothing worthy has been written since 
Elizabethan days: with him a thing—be it chair, 
table. vi . folk song, or h anthem 

only to bold, and he at once accepts it as beautiful. 
That vast quantities of vapid and unworthy stuff 


se chur has 


a 
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} 
are t 


be 


ily be 


hav n, and eing, produced must 
and it 1 
rarely an acceptable example appears. Even then 
] to gain for it 


Ur. Bairstow’s anth 


sorrow! admitted, 


t takes almost a surgical Operation 


tne nparest recognition 


em, 


‘Save us, Lord, waking,’ has taken twelve years to 


become known, though it may claim to be a model 
of th gitimate development of accompanied 
Church musi When tl difficulties which 
Mende mn encountered in producing Bach’s 
* Passion music in Germany, and later the 
struggle by nthusiasts in kEngland on_ behalf 
of Bac isic, are considered, it is small wonder 
that the desire to raise the public taste in Church 


music should be so unproductive. 


no doubt that much of our trouble 


an ve 

nay be traced to the organ, and to the efforts 
made by many organists to emulate the effect of 
i Cathedral service It is seldom realised how 
much of this effect is due to the vast space and the 

ho of the cathedral, and that nothing can 
ike the pla ff these factors Che church 
rganist u ial be r devote his greater 
nergies to the choir, his rehearsals being 
is far as possible unaccompanied. When once 
his choir gains independence, he will find it 
possib o introduce vocal Church music of all 
schools, to wl the splendid examples of more 
rece wccompanied orks” will ive variety. 
Mr. ( ds Clarke, Succentor of St. Paul’s 
Cathedr in xcellen etter, rightly claims 

‘ nost Cathedrals include specimens — of 
ill veriods thei service lists. But 
fron sheer force of abit even they, too, 
iften give a hearing to worthless specimens, many 
f which might be relegated to the back 
shelve f the yrary—where perchance they may 


rediscovered by some misguided 


nthusiast and acclaimed priceless 
But it is p )] hat the movements towards 
reform i\ ! nfr ntly gone too far. If 
some of the suggestions In our contemporary were 
idopted, w ould ion find the pendulum 
swinging in the opposite direction, with a plea for 
Sit some inherent semblance of beauty. 





is to the best medium for the 
( ng of tl Psalms has resulted in_ the 
nati of two hostile camps, and_ probably 
t g ke greement is impossible Many 
ntributors w ( ive nothing but Gregorian 
tor ind proclaim the Anglican chant as being 
n very wa wrtisti and inadequate. he 
\nglican chant purist prefers a single chant, 
is idapts self more readily to change of 
t ining, antiphonal ving, AX Against this it 
ma ) iry ad i little must il Interest can be 
got into seven bars The triple and quadrupl 
riety are nwieldy innecessary, involving 
all kinds of doubling to fit odd verses. OO} 
late severa cial systems have been published, 
each claiming to be the only legitimate medium 
for the noble songs of the Church. he idea of 
the Psalms for the whole month being sung to the 
music of a single composer could hardly be 
uttractiy ind yet at least one such arrangement | 
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These new methods have yet; 


and more artistically render the meaning of 
words, they will indeed be welcomed. 

Ihe musical settings of the Canticles constity 
a serious danger to the average organist, who ¢g 
seldom resist an attractive and so-called brillia 
organ part, at the expense of the choir, who af 
all the proper for this part of th 
Liturgy. ‘The organ is, or should be, subordinay 
though this need not preclude an occasional oy 
Indeed, the much-maligned instrumey 
may greatly intensify the meaning of some poi 

lhe Oftice so well 
with it be. 
composers seem able to approach, e.g., the cer} 
portion of the Creed with anything like digni 
The necessity for in the treatment 
th * And Man, and w 
crucified should pause to anyor 
before he his thoughts to paper. Int 
Vorning Lost correspondence find two wide 


are medium 


burst. 


Communion is not servel 


musical settings as should So f 


reverence 
words was made 
vive 

commits 
we 
different opinions regarding the setting of Merbeck 
One ests that it should be always used, wh 
another openly rejoices that after constant use it 
being replaced by other settings. It has fortunate 
custom to avoid re petition of words 
l:xception 


Worc 


supe 


become the 
the ( 
there 
* Lord, 


1 
i 


anticles and Communion Service. 
be, and 
lettest 


in Stanford 


must the repetition of the 
Chou Thy 
n A, is a notable and artist 
example Fugal settings of the Gloria to t 
Canticles are seldom written, and much 7 


been gained in concision and clarity by the chan 


now servant depart 


ace, 
now 


of method. 
In 
1] | ’ 1} . ] 1 » idahl 
collections embracing all periods anc formidable 
But exampl 
that of 


S( hool ( 


considering anthems we are faced 


their variety of style and difficulty. 
by a chon 
chose n 


village or 


from 


suitable for use 
cathedral « be 
course an honest attempt should be made to inclué 
the best. Lhe 


wrote mostly for voices only, and this variety is mu 


an every 


only earlier Composers natura 
neglected, possibly on account of the great advan 
this country. Of the lat 

has probably reached ti 
his works suitable for Chur 
through 


in organ-building in 
Wesley 
Ot 


writers, S. 


highe st plane 


» . 


use may be mentioned ‘Wash me 

‘Cast me not away,’ ‘ All go unto one place, & 
Thé organ part of these 1s never predominan 
though it is often independent. Wesley used t 
organ with better judgment than any before hi 
never losing sight of its dignity and its balan 
with the voices he use, as anthems, of num¥ 
selected from oratorios, Xc., may be perie 
legitimate: indeed, such music has for long be 
recognised nd accepted by all As a rule th 
will require an organist of some skill in adapt 
the accompaniment to his instrument. & 
choice should rather fall on examples concelv 


as pure Church music. 
lhe considerat 
difficulties. From being once a broad and ma 
| 


1h) 
on of the Hymn-tune offers ma 


words it has declined to wi 
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eaten 
deterioration may be traced to the sentimentality 
fmodern hymns? But however good hymn or 
tune may be, the combination can 
gttistic, as Only in rare cases can the tune suit 
every The absurd mutilation 
verses is hardly atoned for by the fact that the 
fitted the tune to the first ; 
to footnotes often muddles both 
hoir and congregation. Multitudes of examples 
may by a cursory glance at any 
bymn-book. The undoubted fact remains, 
however, that the poorest of hymns and tunes may 
yy tender associations be cherished by many, and 
his must sympathetically be allowed for. The 
inn after all, the people’s property, and 
Acriments, made with the best intention, have 
Senerally failed. It should be borne in mind that 
in Church is to be a help to the worshipper, 
ind his should 
They will be found commensurate with his musical 
nderstanding. Musical education has much 
sound to cover before the best forms will be the 
ost popular. 

After such criticisms it will be asked, How is the 
Our musical institutions are 
doing what they can to train Church organists, 
though it may be questioned if they can replace 
the system of articled pupils who, living in the 
gan-loft, and becoming imbued with the true 
gint of the best Church music, took with them 
the parish of the country the 
wthentic traditions of a great school. But if this 
ystem cannot be revived, a ‘Training School for 
hurch Musicians might the diffi ulty. 
There Church organ-playing, accompaniment, 
hor-training, and orthodox principles of Church 
music should be the subjects of study. It 
gatifying to observe a growing desire on the 
part of some of the younger clergy to recognise 
he importance of music in Church, and _ to 
uke an intelligent and sympathetic interest in 


seldom be 


verse. of some 


MPOS¢ I verse only, 


nd recourse 


r 


be seen 


iS, 


musi 


susceptibilities be considered. 


evil to be remedied ? 


nto churches 


| 
SOIVe 


is 


he work of the organist. One thing remains 
kar: without the co-operation of the clergy 


sa whole, littlhe can be done. If only they 
muld recognise the importance of music to 
iigion, and accept the fact that though it may 
not always appeal to them, it is well-nigh essential 
vimnumerable worshippers, there would be some 
rasonable ground for hope. At present, the 
thole question seems to resolve itself into one of 
gtsonal opinion, where the weakest goes to the 
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wll. Another possible solution might be found 
ta conference of the leading clergy and organists, 
& the subject could be considered calmly in 
its bearings. 


_ The (Crystal Palace) Festivals (ommittee, representing 
lour of the larger bodies that hold annual musical festivals 
a the Palace, has arranged the following dates for the 
coming The London Schoel Choir, 
une 17 ; the National Union of School Orchestras, June 20 ; 
he Tonic Sol-fa Association, the National 
Temperance Choral Union, July 11. The chairman of the 
committee is Mr. " Merritt, 
Mr. T. H. Warner. 


season : Sunday 


June 27: 


George the hon. secretary, 





Occasional Wotes. 








Dr. Coward’s recently published book on ‘Choral 


technique and interpretation’ (Novello & Co.) has 
been for long overdue. The author has made his 
great reputation as a choral trainer all over the 
English-speaking world, and there has been fo 


some years past a natural and widespread desire 
on the part of choral conductors of all grades to know 
something of the methods by which Dr. Coward’s 
masterly results have been attained. They have now 
before them a full revelation, and it will be found that 
the definition of genius as the art of taking infinite 
pains receives great support. So far as we are aware, 
there exists no such elaborate treatise on the topic of 
choral technique in any language. Later we shall 
review the book more fully. 


On January 1, Wagner's * larsifal’ became publi 
property, and in the first weeks of the New Yea 
this ‘Buhnenweihfestspiel’ has been staged and 


enthusiastically received at Berlin, Barcelona, Barmen, 
Bologna, Bremen, Buda-Pest, Cologne, Elberfeld, 


Freiburg, Kiel, Madrid, Mayence, Milan, Monte Carlo, 


Palmero, Paris, Prague, Rome, St. Petersburg, 
Turin, Vienna, and other towns. Berlin had _ its 
‘Royal Parsifal’ and its ‘Democratic Parsifal’ (at 
the Royal Opera and at the German Theatre). At 


Bologna a commemoration plate is to be placed in the 
vestibule of the Town Theatre, bearing the following 
inscriptions : ‘ November 1, 1871, first performance of 
“Lohengrin” ; January 1, 1914, first performance of 
* Parsifal.” Prague is the only town where ‘ Parsifal’ 
was performed on January | at two different theatres : 
at the Neue Deutsche Theatre (in German), and at the 
Czech National Theatre (in the Czech language). 


In England the so-called desecration of * Parsifal’ 
has brought down a light shower of protests from the 
stern Wagnerites—or should we say Wagnerists and 
Wagnerettes (are we not all Wagnerites We 
suspect, however, that many protesters would have 
been sympathisers had fate thrown them among the 
majority whose financial state makes the pilgrimage to 
Bayreuth for ever impossible. For the sake of that 
majority we are glad to announce that on the second 
of this month the much-heralded first stage 
performance of Wagner's ‘ Parsifal’ in this country 
is to take place at Covent Garden. As will readily 
be believed by those who are familiar with the ideals 
and practices of the Grand Opera Syndicate, no pains 
are being spared to make this and subsequent 
performances of the season equal to the best that the 
world can at present provide. The cast for the first 
night is magnificent. At the time of writing it is to 
be as follows : 

Parsifal 
Kundry 
Amfortas 
Gurnemanz 
Klingsor 


Heinrich Hensel 
Eva van der Osten 
Paul Bender 
Paul Knupfer 
August Kies 
The conductor is Herr Arthur bodanzky. Mr. Joseph 
Harker (for the scenery), Signor Attilio Comelli and 


Mr. Comyns Carr (for the costumes), Prof. Wirk 
the Bayreuth stage-manager), and Prof. Hugo 
Rudel (the Bayreuth chorus-master) have been 


brought into service. 


Twelve performances of ‘ Parsifal’ will be given, the 


first and last being on February 2 and March 7. The 
latter date marks the end of the season. The repertory 
also includes ‘Tristan und Isolde’ (five times), 
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— a 
‘Die Walkie’ (three times), ‘Die Meistersinger’ (four and though we confess to a strong pre ference for T! 
times, and Mehul’s ‘ Joseph’ (four times) —an opera the beautiful sextet, we yet are quite prepared to | men 
hicl is long fallen into disuse except in Germany. the Five Pieces again. Indeed, it would pleasure, B adve 
‘ Daily 7 : 
oe aia Da 7 ph ; 
’ 1 } } ird 
\t é eginning of ig1t4 all Wagners works If they made something of a less sensation thar 
] ' —_ - ' ¢ ntior +} probably been expected, we put this down mor ont 
eK l pu property, le exception of three } \ | r put ni 1 nn oan 
of the n ters melodies \ttente. ‘ Dors. mon u irl “ reticence of the orchestration th n to om oH 
; 1 ic} oO ino im. the ct j o tself A pare 
enfant,’ and ‘ Mignonne The rights of these three - + Ganing in the a tual ee ee N ° 
| | \I r dyn pla f the music ts decidedly a low oy whe! 
ng ere hased ) \iessrs. JVurandX& Co . me e 
. " ul I ns ence tl harshness f th ri Ser Ssunc 
Par ‘ ed for the ed the same : : : 
: - : a rda n “<] strixes the ear far less tha givel 
} oO ( th er ( } t] : “ : 
ea \ ny ) « Ie r oO é on, he therwise ha een the case Pa Va : he 
. cre a mK t ‘ fol me Hrs \s t se of the piccolos, it Is a strange a Lone 
rT onsidered as the country of its orign rence regrettable tl haracteristic in one whose neral 1iSC 
r ypvrigi ot these sony omes naer the ¢ julsite sens for rare and precious timbre pla es nd 
French law, which protects them during fifty years German musician by the side of the most sensitive rec 
fter the ymposer's deatl inventive of Frenchmen and Russians Daily Ma ves 
Arnold S nberg, as he reveals himself in thes * 
} Chests ; (. . . . - mist 
le performance #* Arnold nberyg’s live pieces, w mly be comprehended by a generatiy ye 
+ ar , ; m 
orchestra eces at (uee! Ha on January 17 left which has completely revised the moder epti? »h 
ome tli ind of people I i stat of either of music \ doubt at his aims reall 
: ; ' 
ndigr nn or bewildermet V} east enviable a r ODS s wn d - 
ere those whose duty it was to register their opinion After the ly works An tier! 
r pub n the Press Their responsibility was to Schonberg W juestion the sincerit . 
1 } : ot } Ss ece of 7s o le tu » It ) y stir 
he prese eaders, to their future readers, and to is recent offerings to . literature, al $ . 
: : . they have certainly brought him notoriety. ( ealls 
themselv« On the whole, they recognised that a en as , we 
urcast tticism was a form of shirk ind they | Thus pleasure is mixed with pain. Schénberg ; 
tackled é roblen ively We give low some | undoubtedly sincere, while his sincerity is open 
example f the effect of the ne music on their | question. In the face of general testimony to 
experienced perceptivitie ‘reticence’ of his ‘quiet and subdued’ writing, Th 
It w ssible to resist t , sion that the read that mte 
' . ' ' and er, i nly Schonberg’s music, wit s aimless shriel 5 {19 
! $s score and its economy in blares, is madness Moreover, a rles C 
‘ j ins, 5 1 wi : would | very easy, and just S € tive ’ ths 
I t ! mere desir 1 c a 
er t .) t In answer to the latter dictum, we are told by 
ve al t | progress In ar It is Il est ister Gazette that ne 
retrograde Ifundreds of . it would be quite impossible to burlesque th 
ent i ! ng u rt Of EXpressior nusic, for the wildest imaginable parody could n 
nt nveyed conceivably surpass the original in its seeming for 
ding tet The pr ss of develop ness, harmonic anarchy, and general unintelligibility 
‘ ‘ , and ger gibili 
Now we are asked t ’ aecil » 3.3 
; Che same paper also refers to the ‘beautiful de 
« 1} 
; and subtlety of the orchestral colouring RES 
ry. al . ) : 
Sel ! mentary, and l 
\ meaning \ pleasing outcome of Herr Schinberg’s visit 1 
i public letter to the Queen’s Hall Orchestra, in wi 
Considere rely as f orchestral colour, he expressed his high appreciation of the enseml : 
se } Pieces rank easily e all that has beer precision, beauty of sound, and thoroughness of t The 
rs Ss nberg s techniqu fil r estra play ny He said that only the Amsterdam Orchestt ” su 
, ; 1 +7 f 
N re see! ssigned ind the Viennese Philharmonic could compare th 
rt nstrument simply because ch is the the Queen’s Hall Orchestra, and added that it wag "™ 
w _ r that , : Every detail has great pleasure to be confirmed in his opinion devel 
nside ] ind urs tl stam] fa ‘ P ¢ - ¢ lent music. 
: ' . : we he las technical acquirements of  instrume ¢ 
w 11 , hat s th istene . . . 
' ; . car playing could be made use of in the full orchestra. B “*™€ 
utis s the <traordinar wa n whicl have 
S ' ses 1 nse his ideas V7 at ne ee th 
( - nree 
' What are the true «7v/erta of a nation’s mus 
} 1aSS1¢ 
o} ths . = ne heard these pieces standing We are all familiar with the writers hol 
5 KY ' tu p ‘ . : schola 
r the first time, they were a puzzle; now the puzzle articles or letters who deny us all claim to mus ame 
} TT es LOUIS 
eems solubl d. s i riddle is it all that self-respect. Their strongest argument is a. 
: : : , and, « 
I r ol Will not venture say wl her bis * reforms popula! tv of bad music, a fault which we see! 
3 ggg Af me unrave 
ure praiseworthy or not, or whither they are likely to share in equal degree with France and Amerncag _, 
tar \ P , 1 ‘ tven 
ene y.' least. Are we to judge from the nature of our nat mans} 
. } j - sli 
Ihe thing which really ma me hope that these made music, the average standard of soloists, the ry 
e ! . nteallion? +} . sane f = Mm 
Five Pieces may become intelligible is the consistency of public appreciation and criticism, the prosp | 4 
thei . hil . P } Y +) . ‘ TeCIS# 
el ri Whilk Schon er rows all the « ventions and vitality of our academies, the position of mus and | 
mony to , on 7” nes tenacious! ll but : ‘ Ke and L 
ne the w } Ss lings tenacious! sh . id schools (where audiences of the next veneration decal 
ne . 3) to simple figures of rhvthm. which woul ‘ aie sca 
> t > ‘ “yin — made)? In every instance we take a high place, 4 
seen niv too vious if the mind were not being } . . a } hot ye 
i all } } } in at least two we take the first. \s regards pu J 
stracted all the time by the strange conglomerations oe ‘ Wh 
f harmony / y . taste, one point Is generally omitted by our apologis the 
I ] j : , : the cu 
. - , : \ modern work, after prolonged popularity on , 
Wit its protoplasmic juality, with all its : "a ade lew p 
, as +) me te . Continent and frequent mention in the ‘ Foreign not 
vagueness and abruptness, this music, s eternally , } 7 7 ly he the m 
juiet and subdued, seemed to fulfil a purpose, and column of the sMusicad tmes, \S ultimately *B centur 
we are quite prepared to believe the fault is ours that in England. What, in frequent cases, is the rem Philos 
that purpose did not show itself in perfect clearness at Its obvious pretentiousness and emptiness \risto 
once In any case, we refuse to regard Schinberg as a immediately perceived by Press and public alike, # ; 
musical anarchist on the strength of these Five Pieces, | the work is dropped for good. j 
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The immediate provocation of this homily was not 
mentioned therein. It was the perusal of the 
advertisement pages of the Ae/erec, affording a 
jird’s-eye view of the extraordinary multiplicity of 
concerts, orchestral and otherwise, that take place in 
tondon on Sundays. No other city can show a 
parallel quantity, not even the Continental places 
where the chief concerts of the week take place on 
Sundays. On Sunday, November 30, 1913, there were 


gven no less than five orchestral concerts (at 
the Albert Hall, (Jueen’s Hall, Palladium, 
London Opera House, and Alhambra), and two 
miscellaneous concerts at the Queen's Hall 
ind Palladium). On December 7 the list was 
gecisely similar. On December 14 there were again 
sven concerts, but only four were orchestral. We 


mst not forget, moreover, the ‘South Place Sunday 
{bular Concerts,’ which, although so styled, are in 


ality chamber-music of the highest type by the best 





tists. The range of the orchestral concerts we have 
referred to is from Beethoven, brahms, and Wagne1 
jown to, say, Heérold’s ‘Zampa’ and the like, with a 
stinct leaning towards the better end of it rhe full 
realisation of the extent and nature of all this musical 


tivity gave a decided fillip to our patriotic optimism. 





[he year’s great deep thovght ! Our esteemed 
mtemporary, 7#e Organist and Choirmaster, says 
1 1914 

Certain things are bound to happen; many more 
things ay happen ; it is impossible to say this or that 


— 
may #” happen . 


We can only add that certainly uncertain things 


7 happen 


THE MUSIC OF THE ANCIENTS. 


RESUME OF FOUR LECTURES DELIVERED AT THI 


BRITISH MUSEUM. 
BY KATHLEEN SCHLESINGE! 


[here is probably in the whole history of the Arts 
no such debatable proposition as the one arising out 
f the music of the Ancients. Did they practise 
larmony in our sense of the word? Or was this 
development, which forms the basis of our Western 
musical system, unknown to them even in its most 
tlementary stages’ Writers on music of all nations 
have been engaged in this controversy for the past 
three hundred years, more especially as it concerns 
lassic Greece. Distinguished writ rs and classical 
scholars of our day, such as Gevaert, Riemann, 
Louis Laloy, Maurice Emmanuel, Macran, Munro, 
and, quite recently, Mr. J. Curtis,“ have sought to 
uuravel the mysteries of the Greek musical system. 
Even they are not agreed in deciphering and 
gpslating into modern equivalents or approximates 
r musical notation of the ancient Greeks. The 
precise nature of the Greek modes, Dorian, Phrygian, 
and Lydian ; the values of the three principal genera 
of scales—diatonic, chromatic, and enharmonic—have 
hot yet been determined on a generally accepted basis. 
What is at the root of the mystery that eludes all 
the culture and science of our age? There are a very 
few precious relics of Greek music in notation, 
the most ancient of which is attributed to the 3rd 
century B.C. A few learned treatises on music by | 
philosophers and mathematicians, such as Aristoxenus, | 
Aristotle, Aristides Quintillianus, Euclid, Ptolemy, &c., 


| 
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are extant ; passages relating to music aboupd in the 
classics. A few musical instruments, chiefly pipes, 
have survived, and are preserved in our museums ; 
the proportions of these, the diameters of the holes 
and their respective distances along the bore of 
the pipes, afford certain indications; the stringed 
Instruments unfortunately remain mute 

nvestigations are proceeding, but no definite 
conclusions have been reached, and no reasonable 
working hypothesis has yet been offered 

hough fully conscious of deficiencies in scholarly 
equipment, the writer has recently introduced, in a 
series of lectures at the [British Museum, he 
conception of the character of Music among the 
Ancients. This conception has been gained after 
long years of arch:vological study and research, and 
through intuitive rather than logical and _ rational 
deductions, but the basic laws upon which it rests 
find confirmation in the philosophical and _ esoteri« 
writings of the East; and music evolves from this 
basis naturally and in complete accordance with what 
is known of the early religions, rituals, and magic of 
the Ancient East, as also with such allusions to 
Music as we find scattered through the Old 
lestament. 


| not yet become 


In those early days music ha 
an art. 

Sound, it is well known, is merely the name given 
to certain vibrations which the ear is capable of 
registering. If those vib:ations are irregular or non 
rational the result is noise, but when the vibrations 
occur periodically, the result is recognised by the ear 
as pleasant, and we call the result ‘a musical sound.’ 

Che important factor in the physical basis of musi 
is ratio 

It is generally known that all rich musical sounds 
are of a compound nature ; following the Germans, 
we call these sounds c/avys. They consist of a 
predominating, fundamental, or root note accompanied 
by a number of simple sounds of different pitch 
standing to one another in the relation of simple 
aliquot ratios, that is to say, they are all members 
of the natural harmonic series, and are due to 
sectional molecular vibration. ‘These harmonic ovet 
tones or upper-partials constitute the physical basis 
of musi Che fundamental or primary note is the 
one which leaves upon the ear the impression of 
definite pitch, while the harmonics which develop as a 
kind of arpeggio above it, are synthesised by the ear, 
and losing their individuality as notes of definite 
pitch, they produce the psychological effect known as 
limibi ol tone-quality. SO completely have these 
numerical values of the concomitant sounds lost their 
appeal to the ear, that even the most sensitive ear of 
the musician, unaided by resonators or other scientific 
devices, fails to detect more than the first five or six 
of the series, when notes are played or sung in 
succession. When listening to these harmonics 
developed from a bass note played and held down on the 
pianoforte, with the strings uncovered and the dampers 
raised, we find that they not only differ in pitch, 
but that they vary also in cyclic intensity and changing 
rhythms. In fact they form a natural tone-picture. 
Moreover these concomitant harmonics differ entirely 
from the fundamental in tone-quality—they are like 
ghosts of the independent harmonics that violinists, 
for instance, produce by well-known means; they 
not only sound once, like the fundamental in one 

continuous note which dies away gradually, but are 
repeated many times. 

Many people are entirely unconscious of the ear’s 
power of synthesis, which varies greatly in individuals, 
and is a comparatively recent acquisition in the 
history of man. 




























































































































THE MUSICAL TIMES. 
— a - _ ———————— a | 
Che writer's conception of the music of the Ancients, | at once apparent. Music occupies a very exalt 
n the early days when their primitive instruments | position, and we find a potency ascribed to it thg 
had range of three or four notes only, or even! would be quite incomprehensible on any o ther basis 
verhaps of seven, is that they heard, all unconscious of lhe prophets of the Old Tes‘ament required musi 
their significance, these natural harmonics as an|co// down upon them the Spirit of the Lord that the 
accompanimen » the note ihe, played or sang.| might prophesy For instance, in II. Kings iii. 4; 
Chat they heard these far more clearly and definitely | Elisha said 
than we do was due to the fact that their ears had not . 
et learnes o synthesise the natural harmonics, wn — se. Der ale ts instrel. And it came to pam 
; . vhen the minstrel played, that the hand of the Lord 
insmuting quantity into quality hus, during the asain tile I 
ive of simplicity, the Ancients were content to sing or , 
play one note and to listen to Nature's tone-picture, as And then Elisha gave forth words of wisdom. 
he arpeggio chords on disintegrating led up by a|/the account of the anointing of Saul by Samve 
sing 1ote to the next chord. I. Sam. x., Samuel said to Saul (vv. 5, 6, 10 
Have € iny proot that what science now And it shall com to pass, when tl art con 
enominat nple sounds (such as harmonics) are thither to the city, that thou shalt meet a company 
, themselves aggregates of sounds or vibrations rophets ming down from the high place with gst 
still fine ysut too delicate to be perceived by our ears | tery, and tabret, and pipe, and a harp, befor (hie 
) their present state of development them ; and they shall prophesy And the Spirit of the paUc 
Le s posit that tl onception of the music of Lord will come upon thee, and thou shalt prophesy In| 
e Ancients is the right one. What then with them, and shalt be turned into another man. id A 
We find ourst Ives at a time when the art of musi had when. thee cams thee © the hill, ich a vg 
vas as yet unborn; ne ertheless, here was musi of company of prophets met him ; and the Spirit of Go “: 
great beauty and potency, demanding no skill on the came upon him, and he prophesied among them. soos 
part of the performer The harmonic overtones, ti 
/ veing the result of a natural law, were not determined In the former case, we may conclude from th " 
yy man’s will, nor were they produced directly through | very bald statement of facts that the occurrence - 
his agency by visible or obvious mechanical means. | was not an unusual one, for it evoked no wonder 
All this rld of beauty sprang into being when|comment. No special qualification was required oa 
nitiated man, but he had no hand in painting the} the minstrel : * Bring me a minstrel,’ said Elisha; n = 
picture, he could not consciously control or modify | qualification of the music, no excellence or beauty, ny). ” 
the colours By observation he learnt in time to} special chant composed for such occasions, * when the t 
combine voices and instruments in order to enlarge | minstrel played.’ # 
and \ the sounds he heard rhese ghost-tones of Nevertheless the music had a potency beyond a on 
ethereal with their rhythms and varying} human potencies. It was not the human factor, th The 
ntensities, 1g beyond man’s contro!. were invested | high standard of the art, which placed the prophet i oar 
with a certain mystery. Divine origin and power | communication with the Divine Spirit, nor is there an eC 
were attributed to them. These overtones may have} hint of inspiration on the part of the minstrel. Al; , 
produced an effect on the soul or spirit of man} that was required was the proper attitude of spirit o eab 
without first playing on the emotions and intellect as | the part of the ts what the French express sf 
music does at the present day. This would explain | well by recwet/lemen Her 
Plato's views on the ideal music for his Utopia. On another occasion, when the Ark was brougl sails 
Does not this conception explain why innumerable | back with great rejoicings and placed in the Templk he ' 
myths sprang up in all lands, ascribing the invention | newly built and dedicated by Solomon, we read aad 
of mus and musical instruments to one or| II. Chronicles vy. that when the 120 trumpeters angi n, | 
other of the zods, and why music formed part of singers were at one to make one sound, that the glor vith | 
the earliest known rituals in the temples, as for | of the Lord in the form of a cloud filled the Temple. = 
nstance, in ancient haldea—-some 2,500 or more Once again it was not the art of the musician o reatic 
ears before our era? This theory would explain the | the composition that constituted the potency, but the fees 
concerts of instruments grouped together by the | vast body of sound, «/ eve or ir unison, producing the scant 
Ancients without the necessity of crediting them with} harmonics of the series from one fundamental 0 aves 
the knowledge of some form of harmony (since those |immense volume. Imagine the high harmonic§ 44 
nstruments could not all have played in unison or | which constitute the timbre of the trumpet— from the 4, . 
even in octaves | sixteenth to the sixty-fourth, and probably higher still-§ a0... 
What we call timbre is then merely the cumulative | reinforced by 120 trumpets, and borne aloft on th shall . 
result of a mg comprising a natural aggregate,|diapason quality of the men’s voices. There is © » 
characteristic for each voice or instrument, of} Plato's dialogue, ‘ Timus’ (p. 80), a passage whic hon 
harmonics within the natural order of the series, in | indicates that philosophers were beginning to speculat states 
varying intensities and rhythms. Various instruments, | on the nature of the harmonics, and on the compositiOo yor. 
whether playing in unison or in polyphony, would at] of musical sounds. He describes the interplay of the nd t 
first be used merely for the purpose of varying Nature’s harmonics and of the fundamental, the strugg] @ 
music | supremacy, and the delight arising from the si edi: 
It will be see that this con eption ot ISIC, while mired tif CSSiON OF high and low. T 
providing for music of subtle beauty, does not attribute | hal 
» man technical skill, artistic imagination, or the | MUSIC AND MAGIC. refers 
possession of any musical system of scales or modes; | Eccles 
ind t it explains the birth of melody, and the} The connection between music and magi I 
gradual development or unfolding of harmony by | \ntiquity affords further corroboration of this ne ses 
the unconscious translation of latent harmonics | theory to those who can accept provisionally as Tru™ Thi 
fro the realm of the subconscious into that of| what was Truth to the Ancients. ipien 
yncrete sound | The earliest meaning of the word ‘magic’ wf his 
Let us now seek confirmation of this new and ‘wisdom,’ a branch of occult philosophy embraci I 
perhaps debatable theory in the Bible, where the|the knowledge of the hidden laws of nature am and 
relationship which music bore life and religion is | of the mysterious forces of life. the 
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a P i 
very exaltef The ‘Magus,’ Philosopher or Initiate, could only What is the mysterious and potent force of 
-d to it thepattain to this wisdom by a supreme and sustained| numbers? We have seen that timbre or tone 
other baskfefort of the will by control of the senses, high| quality is a matter of ratio, as indeed is all sound 
red music thinking, meditation, — love of the whole} vowels and consonants are also numbers or ratios in 
/ that the—created universe, and the abnegation of self. ‘The | selection. 
‘ings iii, y:puse of this knowledge for the control of those forces Substances also have their numbers, and have 
f nature and of life constituted practical magic. | resonance; chemical formule are a_ proof of this, 
\s long as the ‘Magus’ used his knowledge for! while indicating the composition of the substance. 
es ; = eneficent purposes, for the alleviation of suffering, So many molecules of this element, so many of that, 
and for the guidance of humanity, he was a high-|and of a third and fourth, combine to form a 
rest and white magician. As in every other branch of |compound. The molecule is composed of atoms 
visdom. Jae human knowledge, this wisdom brought with it great} innumerable, and the atom of ions, positive and 
by Samuel emptations, self-interest, high places, riches, honours, | negative, in varying combinations. All substances 
oO) se favour of kings. which led to a debasement of ~ thus a matter of ratio. 
sl ae ne high wisdom, sometimes known as grey magi If, therefore, you possessed this occult wisdom, this 
ompany hile the deliberate use of high powers to work evil | knowledge of the hidden for es of Nature and of Life, 
ne will ystituted black magic. Under the term magician,| and of the relations of numbers or harmony, you 
arp, befor de! lied to one who practised materialised magic, were | would know first of all the proportions or numbers of i 
pirit of the pauded astrologers, soothsayers, diviners. all created objects and substances, bodies, and living 
t_ prophesy In Chaldea, for instance, in the early days of Sumer | beings: the number, in fact, which is the factor of | 
nan. ad Akkad, we find a priest known as the Psalmist in| cohesion. Upset the proportion, and the substance 
. arge of the Temple services, which were named | disintegrates, a lesson we learn from chemistry. It is 
, behold, a BEafter the instruments used: Serz7 jor the flute,| number or ratiowhich is the sole agent of differentiation. 
writ Of God Bvervice for the lyre, &c. The ritual of practical | It is harmony— Music. 
sa magic, On the other hand, was administered by a Finally, let us recall the incidents of the fall of the 


rest in huts in the field, and was of a private nature. | walls of Jericho: The seven priests bearing seven 


Much interesting matter bearing on this point is| trumpets compassed the city seven times on _ the 
io be found in translations of the cuneiform inscrip- | seventh day—and the priests blew a long blast with } 


e from th 
occurrence 


» wonder « 7 : ; 

Piaiate ©" Bins. The scope of this article does not admit of| the rams’ horns, then the people shouted with a great 
equired T . } ? . 

FE]; “ip jotation. The important factors in music, considered | shout, and the walls of the city fell. 

elisha; n . 

neat nits relation to magic, which are emphasised in all Here the exoteric teaching would appear to 
ea 0 ~ > 


¢ancient religions and philosophies of the East, | emphasise the number seven ; but it was the shout in 
r the Auman voice, sound, as a potency, and|unison, with the note of the rams’ horns as a 
umbers. These three seem to constitute the key | fundamental, accompanied by the great body of 


‘when the 


bevond a | . : : 
fact _ 1 0 Magic. |harmonics, that furnished the secret ratio which 
actor, th The 7 | - 
t The Zeges or word as instrument of creation is | destroyed the cohesion of the walls. 
- prophet if; ; ’ . 
LS hee wnd in almost all the ancient religions Among | 
S there an , : Ta | - 
the Chaldeans, Bel or Merodach was called the II ord = 


ger f the Firmantent In |] Egypt Thoth, who devised 
pp he al yhabet, and gave m: ithematics and literature to | ‘ 
— ie ceneed the universe by his omnipotent word. Church and Organ Music. 
Hermes was identified with the Logos. All are} 
familiar with the beginning of the Gospel of St. John. 
The word /egos may mean embodied idea, plan, 
word of command, reason, sound, ratio or proportion. 
The last two, sevva and ratio, are those connected 
nth magic and music. Pythagoras declared that 
wmbers formed the most potent factor in the 


vas brougl 
he Tempk 
we read 
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p Te mple. 


THE COMPLEAT ORGANIST. 
By HARVEY GRACE, 
Continued from January number, p. 30 


IV.—OF CHOIRBOYS (continued), 


sician O ian’ - ‘¢ . . 

, mceation of the manifested universe, and this idea runs rae ee za a 
cy, but them, 7 A correspondent asks for advice on teaching boys 
2? 2 Brough all the esoteric writings of the East. An er ; eee of 
ducing them. ee: - . . to read from the staff. As a rule, the reading o 
5". pilcantation culled from a collection of metrical : : : , +. 
amental 1! choirboys is a matter of ear, sharpness, luck, and 


poverbs and old popular Accadian songs, which was 
atended to influence the growth of the. crops, shows 
that a belief in the potenc) y of numbers was current 
amongst the people. ‘The corn which stands upright 
wall come to the end of its prosperous growth. 
The number [to produce that] we know it.’ 
Lenormant, in his ‘History of Chaldean Magic,’ 
Sates that still more powerful than the incantations 
vere conjurations wrought by the power of numbers, 
ad that in this wi Ly the supreme secret //ea taught 
is son Silik-mulu-Khi, when consulted by him in 
lis distress, was always called ‘the number. 


imitative faculty. The choirmaster with poorish 
material and few practices almost invariably leaves it 
to these agencies, and on the whole boys have a 
surprising knack of learning new music by these 
haphazard methods. There is not much inducement 
for the busy organi ist systematically to teach his boys 
to read. He might cheerfully undertake it for a few 
months if the results were likely to be more than 
fleeting. But he knows too well that the following 
year will see him with a large proportion of new boys, 
and so the regular reading-lesson goes to the wall. 
| Where the time can be spared, it will however be well 

|spent. The teaching of the staff ad tnitio depends 

|so much upon the careful grading of the lessons, that 
Ecclesiastes vii. 25 : | it i is quite impossible to deal with it in a single paper. 

| 


harmonic: 
from the 
ig her still- 
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‘here is 
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To return to the Bible, we find there a verse which 
refers to this secret knowledge of numbers, in 









magi I applied mine heart to know, and to search, and to | Those who wish to set about it will find the subject 
this ne ‘ek out wisdom and the reason of things. exhaustively dealt with in Dr. McNaught’s ‘The 
lv as Tru This verse (in the Vulgate (u/) guaererem | school sight-singing reader,’ published in two sixpenny 
ipientiam et rationem) is thus given by St. Augustine | parts, or one shilling complete Novello . Armed with 
hagic’ we n his treatise ‘ De Musica,’ iv., cap. iv. : this, a blackboard, and due pains, one may safely 
embracin I have turned in all directions in order to understand, | ¢mbark on a project that will certainly repay the trouble 
vature am— and beholding, to recognise and to seek out wisdom and in cases where a great deal of difficult music has to 
the science of numbers. | be got through. 
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lhe teacher with very little time to spare will find | easily lead to habitual singing out of tune. 











it he can make quite useful readers of his boys by 
i oming them to sol-fa from the staff, using very 

ple chants and hymn-tunes, and of cour on the 
movabie Doh stem | s plan, w th the occasior il 
dropping of crumbs of information on sharps and flats 

ne \ ind | T intage taken of the boys 
natura m e pow? \ enable them tolearn new 
with fair fa \ 

\nothe rrespotr ! remarks on the tende: \ 
ot bo to flatten in singu descending — scal 
ihe tr re sua W the leading-note and tl 
m i¢ one being a trifle flat The se of 

c ( " umes help in ring this Boys 

ills he character of the te, and singing the Doh, 
te, la, slov ind thoughtfully, will rarely be other 
tha F \nother plan s to spend 1 few 

€ ¢ exel se 
gatas 
oF) 
. 
‘ftly, first to sol-fa. names, then to various 
ywel sounds, in order to make it something more 
than a mere e fol itteni It may then be 
extended to 
6: l 
« 
I il ike the third and fourth lines of Webbe’s 
tune ‘St. Thomas’ as a vocalise, directing the boys 
spec il attention to the te, doh, and fah, me 
eee ee Le eee 
« 
The exercises should of course be used in various keys. 
The one given generally be found most useful. 
Libera S¢ 1 be made of extracts from hymn 
tunes and chants for the purpose of exercises There 

hardly any difficulty that cannot be overcome by a 
ireful use of passages that the boys have at then 
fingers’ ends There are many other time-saving 
devices that the busy choirmaster may well adopt. 
For example, consider the labour that may be saved 
by means of a psalter for the choirmaster’s own use, 
with all the dif verses, or those containing some 


trap, marked While the whole of the psalms shot 





ild 


rIMES. 


of course be practised, there must be many occasions 
when through pressure of work this cannot be done. 
\ few minutes spent over the sper ally difficult verses 
will meet the situation. But there will be no saving of 
time if such verses have to be hunted out: hence the 
need for the marked copy. 

Similarly, in practising anthems and services, let the 
Sit through of a familiar work be a comparatively 
rare event. Concentrate on the difficult passages. 
Chis is of course an obvious piece of counsel, but it is | 


given W thout apology, because the 
t-again-from-the-beginning’ plan 
still an astonishingly 


The 


if plan it can | 
} 


alled—has number 


pra 


large 


titioners 


*now Zo through- 


e 
of 


choirmaster should also arrange 


for the systematic collection and distribution of copies. 
He will not be long in discovering that a good book 


boy § to be prized abov e rubies. 


Every boy should be accustomed from his fir 


practice to sing alone, even if it be but a faltering } 


Individual 
able to 
warning 


scale, or the piping of a simple hymn. 
and they should be 

unaccompanied. Here a word of 
necessary Unaccompanied singing 
for the detection of faults and for the 
of independence, apart from its inherent beaut 
But unless careful watch be kept on the pitch, it mi 


collectively 


st 


ly 


sing | 


is | 


y- 
ay 


is invaluable | 
cultivation | 
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\ ch 
has only to be allowed to sharpen or flatten a f 
times for the fault to habit Dhe 
master, therefore, should from time to time sow 
a chord to serve as a check. But if he is yp 
accompanying, he will find it a good plan to walk aby 
among the boys listening to individual 


become a cho 


voices, quiet 


correcting faults of pose, and so on. He shou 
this tuning-fork in hand, testing the pitch o 


and checking false intonation 


! lid 
ts10Na! 
at once 

] 





Of all time-saving devices perhaps nothing equa 
the use of tonic sol-fa in the overcoming of spe 
difficulties In the course of a years work the b 
will be called upon to learn dozens of passages that 
the statt notation bristle with accidentals Chere 
very few of these forbidding-looking progressions tk 
do not become quite simple when translated 
tonic sol-fa 

The boys learn enough of the system in schoof} 
serve for the purpose The choirmaster should t 
them what note they are to consider as Doh, a 


should then sol-fa the phrase to them. Not only 
the difficulty be quickly overcome, but the _ 
will be sung with more certainty and be easily reme 
bered, because the boys will have grasped the not 


VASSAL 


in their relation to one another. The tonic sol 
system, in spite of the amazing choral resw 
constantly brought before us, Ss still looked ole 
upon by many choirmasters. Conservatism 1s 
excellent thing, and the staff, with a_ wealth 


historical associations in every sign, is a thing we sha 
not easily part with. But when teachers have a ne 
method which in the matter of choral music enable 
them to obtain better results with half the time 
labour than is possible with the old, the conservatis 
that affects of it to call for a le 
complimentary name. 


al 


scorm seems 
(he choirmaster should ever be ready to back 
his teaching by the use of homely illustrations on th 
spur of the moment. These are invaluable, not on 
for the saving of time, but because they help to av 
a cut-and-dried air in the practices. — If they provol 
a laugh, so much the better: they will be the mox 
easily remembered. These and many other details: 
choir-work are not so much matters of musi 
gumption. Indeed, it is hardly too much to say th 
while a successful choir-trainer vay have musiciansh 
he 


as 


must have common-sense. 

Allusion was made above to the imitative facultt 
of the boy. This monkey-like attribute should | 
taken every advantage of. There is no royal road 
any branch of art, but there are many short cut 
Thus, while you may teach a boy to sing a passag 
as you want it sung, by telling him what to do a 
how to do it,—using few words, for the young eft 
both physical and mental, is ever a roving one—t 
choirmaster who ‘patterns’ instead will get t 
desired result far more quickly. ‘To ‘pattern’ well, 
teacher must know how to use his voice, especially 
the mixed-voice and falsetto registers. It we 
worth a choirmaster’s while to study singing for 
one purpose alone. Apart from the increased cert 
with which he will go to work, the saving of wear # 
tear to voice and nerves will be enormous. 

Here are a few ‘ Don'ts’: 


1S 


Don’t make a fetish of mere attendance. The 
may be domestic reasons for the  occasiot 
absence—a _ sickness, the baby to mind, or‘? 


erran’s to fetch’ (a mysterious excuse that at fl 
hearing suggests the purchase of the me 
popular of fish, but is merely Cockney for * shopping 
Better a sharp boy with 75 percent. of attendancé 
than a dullard with too per cent. Don’t calculate 
boy’s pay so much on attendance as on_progreé 
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—— 
The choirmaster should be able, at the end of the 
term, to conjure up a mental picture of each boy’s work 
luring that term. From the maximum amount due, 
deduct a sum in accordance with this picture. 
Payment on the basis of so much per practice and 
service might easily result in a useless boy getting 
more than a useful one. 

The characteristi 
its youthfulness and 
freshness. A few adolescent hooters will spoil the 
efect of the whole choir. It is hard to part with boys 
sho know the whole repertory, but in the long run it 
says to give their places to promising juniors. Dont 
apect old heads on young shoulders, and don’t forget 
what a terror you were in your own choirboy days. 


Don’t bear grudges. A practice should be started 


Don’t keep old boys too long. 
harm of a_ boy's 


voice IS 


















ygh a clean slate all round. Don’t allow sulking 
43 the unt rgivable sin in a choirboy. \ hopeless 
aiker should be got rid of, even if he have the voice 
fanightingale. He is likely to infect others with his 
sikiness, and the odds are that when you want his 
oice it will not be forthcoming. Besides, sulkiness 
eaves the choirmaster helpless, and it is not good 
that his choir should see him nonplussed. 

It might well happen, that given the conditions 
under which many organists have to work 
handicapped by indifferent material and poor financial 
support—the part of his task requiring most thought 
and care will be less on the musical than on the social 
side. We say commonly that ‘ money talks.’ In choir 
matters we might almost say that ‘money sings. At 
allevents, by means of it one may gather round one 
the people most likely to sing. Whether they will do 
so, or whether they will proceed to yell, howl, scream, 
or relapse into a state of devout torpor, must in the 
event depend upon the teacher. While the power of 
money is therefore less actual than potential, there 
can be no question about the increased arduousness 
of choir-training when the teacher is able to offer 
only the slenderest inducements in the matter of pay. 
With the increase of cheap amusements, the growing 
dislike of restraint, and the many ways in which a 
sharp boy can earn money, choir-work has to be made 
attractive if a steady supply of boys is to be forth 
coming. For this reason, the discipline of such a 
choir as we are considering is a thing by itself. 
Indeed, perhaps discipline is hardly the word for 
the case. It suggests too drastic 
boy bound to go to school, and to be well- 
behaved in class, and compelled to do his lessons, 
and his parents are responsible for his doing so. But 
he is not bound to join a choir, and in many cases his 


SO 


is 


parents are not anxious that he should. The 
choirmaster has no cane in the background, no 
mpositions wherewith to punish defaulters, no 


attendance officer behind him with the powers of the 
law to invoke in extreme cases. Even in the rare 
event of parents compelling a boy to join a choir, he 
cannot be made to sing if he chooses not to, any more 
thana horse can be made to drink, though he may 

ily be led to the water. Thereremains for punishment 

hing but the fine. But if fines are frequent and 
the pay small, a boy may easily on pay-day owe the 
choirmaster a small sum instead of receiving one, 
which is absurd. Besides which, a fine threatened 
tarly in the quarter is the merest shadow of a penalty. 
Even adults are not greatly impressed by the prospect 
of a calamity in the remote future. The boy is 
father to the man, and next pay-day a long way 
of; so that, on the whole, fining is a poor aid to 
discipline. In excess, too, it is a confession of | 
weakness on the choirmaster’s part, just as a too| 
liberal use of corporal punishment ina school points | 
to deficiencies elsewhere than among the taught. 


TIMES. 


methods. \ | 
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| Thus, more perhaps than any other member of the 
teaching profession, the choirmaster is thrown back on 
himself. His tact, good humour, common-sense, powel 
of interesting—in a word, his personality—must serve 
as attendance officer, impositions, and cane. And afte: 
all, for this particular kind of work, there can be no 


better monitors. You may compel a boy at the point 


of the birch to doa sum correctly, even while in his 
heart are black mutiny and loathing for his task. You 
cannot make him sing well unless he is enjoying 
himself in the process. Good  choir-training 
therefore as we are assured is the case with animal 
training) is ‘all done by kindness’—which by no 


means implies weakness. 


There are many people who regard the choir 
boy either as an angel or a young fiend. The more 
impressionable among the female part of the 


congregation of course imagine him as the former. 
In the eyes of most laymen ‘and even of some clergy 
and choirmasters regarded he latter ; 
whereas he is an ordinary boy, with perhaps a dash 
of the angel showing itself at times and certainly a 
fair supply of the other extreme. Probably most 
choirmasters will subscribe to the opinion that the 


he is as t 


ery good boy is of little use for any but spectacular 
purposes. Nothing shows our altered attitude towards 
him more -than the vogue and decline of Sullivan’s 


song ‘The Chorister.’ A copy lies before me now, the 
cover with the picture of a youth (apparently of some- 
what ripe age for a treble) with long black hair, taper 
fingers clasping a book to his abdomen, and clad in 
a surplice of a cut surely unique. rhe effect 
heightened by a background of pale blue fading into 
rose-pink. 

Is this sony ever sung now? Corney Grain’s skit, 
‘The polka and the choirboy, had much to do with 
its decline infavour. Justas ‘ The Chorister’ asserted 
himself—we are told that when the anthem was 
‘upward pealing’ 


is 


One sweet voice above the rest 

I heard so sweetly ringing 
even so did his brother of the parody : 

And when he sang in choruses 

His voice o’ertopped the rest, 

Which was very inartistic, 

But the public liked that best. 


Both boys met with the same premature fate. Of the 
first, we learn (with the aid of triplet chords and 
harmonium) in verse three, that 

He sings among the angels now 

Beside the crystal river 
while as for Corney Grain’s hero 

Of course he soon grew pale and thin, 

And faded day by day 

Until—about the third verse 

He faded quite away. . 

ls there, by-the-by, a ‘semi-sacred ’ song in which 

the doomed child ever survives that fatal third verse? 
[his dreadful crisis tided over—the child snatched 
indoors from the blinding snowstorm, removed from 
its slumber in the abbey porch, or the mysterious 
ailment treated in time, and the rubicon safely crossed 
to a fourth verse—he or she might grow to a green 
old age. 

The choirboy, then, is best treated when it 
borne in mind that he is just a normal boy. The 
choirmaster who, whatever his age, is still at heart 
near his own youth, will best distinguish in matters of 
conduct between what is bad and what is merely 
boyish. Pet a _ chorister, and he becomes an 
insufferable little prig. Bully or nag at him, and his 
place knows him no more. Treat him with the 
fairness that you would ask for yourself, plus a slight 
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— 
hand of a 1 editor, Or Shall Wwe Say, ) pr 
corrector ul errors may often be corrected 
practices, with good effec r even in the course of playir 
I would not put in mission tunes too often. They dor 
mpare, other points besides technical correctness, 
Dr. Croft’s ‘ Hanover,’ or Dr. Dykes’s setting of * Beh 
Lamb of Go« r many another in our gre r hyn 
S ] | il Dr. Hopkins’s * Ellers’ (which js 
the Mirfield k ut not in A. M.) one of e fi 
tunes ever writt d I would n e without the tur 
Jesu, my Lord, my God, my all’ in that book t 
rar ievotl il hi and nat is W 
Nal Yours very tr 
. ane a 
Stratford \\ 
Mi TL Avt G replies { Ws 
I pastor is spons n for the I 
true-wor I is chure Agree He will | 
fil his res ity by engaging horoughly mpete 
ry s j rma r, and letting | do e wor } 
. f t ' nein 
y Ww \ I rt sts ul » ener 
rect is 1 tvl Service VIS s to be adoy 
in c rrying to ese plans he mus 
prepared to give the organist credit for knowing best how 
r wor Mr. Parkers proposed tests for an app 
ipplying for the organistship at his church err, if at all, ont 
sick n sty, tl gh mu epends upon which of Bact 
Fugues in G minor is meant. T * spiritual tone’ of th 
I ion I r the pastor. he choir are mere 
me Ss t ngre t 
WOTR, 5S ar Ss ‘ ri S 
1 wo! gv, how 
! | rs ettorts for piritual 
d by his discipline and persor 
mpleat pastor’ w trengther 
1 ng t wor and refraimu 
n matters « rning which the or 
i he hims« in amateur 


Mr. Parker's plea for 3! ddy 











more weight 1 he would take his 
and ad ate similar vulgarities in l 
worship. We usicians naturally object to our partic 
art ing singled out for debasement 
There ar f « " few ergy wl are sk 
cial as there are probably a few organists w 
ur in theologians. But both are exceptions, 
the average member of both professions may be 
the prover f the shoemaker and his last. 


Mr. Parker for his kindly tone, and assure him 





irticle was an attempt to be fair to both sides. In 
remove a false impression, I may assure him that my os 
personal rel ns with the clergy have always been of 

I have known many cases of the reverse, an 





these, and 


at appeared to me to be their causes 
vy mind when I wrote. 


remedies, were in n 


DR. ALCOCN’S NEW BOOK ON ORGAN 
TECHNIQUE.* 


From the ancient monk, smiting with clenched 
1e broad, clumsy keys of the organ of his tim 
eating out the crude attempts at two-part harmon 
lat contemporary purists no doubt anathematised a 
decadent and futurist) to the modern organist is a 
cry. Probably no musical instrument can show 
long a road between its embryonic and its finishe 
forms as the organ. ‘Finished, did we say! W 


there ever be an organ towhich one can point as beit 
the final form of the instrument? There is only a 
pianoforte and only one violin, but there are, and 
be, a thousand organs. 

Every new feat of the organ-builder involve 
some modification or development of the organist 
technique. The fundamentals of organ - playin 
remain, but an organist of to-day—even one youn 


‘The Organ. 1! Ww ¢ \ M.V.0.. Mus. D Nove 
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— 


enough to shy at the word ‘middle-aged’—-has 


echnical detail since his student days. 

Therefore, while a new book of instruction for the 
violin, p anoforte, or the voice, or indeed, almost any 
nstrument, is put forth more or less apologetically, a 
smilar work on organ-playing is from time to time a 
necessity. The latest of these, in Dr. Alcoc k’s ‘ The 











it the tune t ean,’ lies before us The work is divided into ten 
100k u sections 
i is W 
|. Pipes, manuals, couplers, &c. 
Il. Pedal exercises. 
III. Manual touch, harmony and expression. 
IV. Left hand and pedals 
V. Exercises on crossing the hands. 
the offer VI. Three-part studies. 
le will » VII. On the playing of hymn tunes. 
ly compete WII. Exercises in four parts 
e work. |} IX. Six short pieces on various technical points 
nce, gener Repeated notes; staccato pedals com 
» be adopt bined with legato manuals; legato 
Ss he must pedals combined with staccato manual 
best how chords ; breadth of style ; thumbs on a 
¥ ppl A separate manual ; dotted notes. 
| ss ; Bad \. Exercises on the use of the swell pedal 
tone * of tt In Section I[., the ‘ &c.’ comprises valuable hints on 
F are meres registration and the use of the swell pedal. In the 
og alge atter of couplers, we are glad to see Dr. Alcock’s 
tages rs mtest avainst the too liberal use of the ‘Swell to 
a rat.’ He points out that ‘the uncoupled Great is 
oa adiaiees able of fine and characteristic effects when heard 
t's me, and such use of it should be encouraged Che 
nterferen eluctance so to use it is one of the results of the 
trained nluence of orchestral music on modern taste. The 
werage listener describes as cold and soulless any 
would havi strains that are not more or less in a state of surge. 
both hand} 4s a matter of fact, too, the organ is the only 
Cs Of pe astrument that is able to give us an absolutely 
ll aan nvarying degree of power for any length of time. 
= The more frequent use of Choir and Great uncoupled 





1] } 





eeitiee a enormously increase the efiectiveness of the 
NS, an Swell 
be auc In Section III]. we note as being of special value 
1 thane Exercises 47 and 48, dealing with the crossing of 
im that th arts, and transference of a middle voice from hand 
In hand. Perhaps they might with advantage have 
lat my ow een pre eded by one or two simpler examples. One 
been of {the most troublesome stages in learning the organ 
reverse, aE is the overcoming of the reluctance of the left hand 
suses & nd feet to move in contrary motion. Exercises 50 
36 (which of course may usefully be taken witl 
ght hand and pedals) are well designed for the 
IRGAN eeting of this difficulty hey are followed by 
ercises fo pe dals alone, includ ng double pedall ne, 
€ major and minor scales in all keys, the chromati 
nched f ale, arpegyio studies, and exercises for loosening the 
his tim ankles, 
harmo Every teacher knows the difficulty pupils have in 
mat sed a playing a left-hand accompaniment involving the us¢ 
st is a two staves. Exercises 124, 125, and 126 are 


show? ¥, helpful on this point, as also are the short 
s finishe supplementary studies that follow 


ay: W lhe pupil is brought a stage nearer to Trio-playing 
it as bei. in Section V., in which manual crossing of parts is 
only oF dealt with in some well-written two-voice studies 

, and W— The Trios that follow are well-graded, and are of 
lar greater musical interest than such things are wont 


ae 7 ; 
nvowe® to be. The last one, for example, is an admirable 


organist Tegan piece of three pages in length. No. better 
| - playif preparation for hymn-playing can be found than in the 
ne youn, study of the Bach harmonizations of Chorales, and 
Dr. Aleock has done well in making Section VII. 
consist of nothing else The six pieces in section IN. | 





Nove 














,dded and subtracted a great deal in matters of 
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| are not only useful studies, but effective little pieces 
Flas well. 

No organist need disdain as short voluntaries, Nos. 
169, 171, 172, 174 and 175, for instance. Section 
X. contains four studies on the use of the swell pedal. 
The balanced form has so frequently to be manipu 
lated by the left foot while the right is pedalling, that 
Dr. Alcock has done well in devoting two ofl the 
fexercises to this point. The work closes with six 
pieces in different styles, designed with a view to 
gathering up the technical points just dealt with. 
hey comprise a Voluntary, Impromptu, Legend, 
| Fantasia, Toccatina, and Introduction and Fughetta. 
Ihe author modestly disclaims for them either merit 
or originality, but as a matter of fact they contain 
much of the former, and in the Legend and Toccatina 
an admirable staccato study) a Loc d deal of the latter. 
In the Toccatina, by-the-by, the whole-tone scale 
makes several appearances—surely the first time 
that fashionable progression has made its bow in an 
k, though it has long been an habitueé 
of the organ key-board at the hands of the tuner. 


\part from the excellence of this book on the 


technical side, Dr Alcock is to be commended for 
making it of so much interest musically. His studies 


Db 


are, of course, invariably well written, but so also were 


Instruction boo 


those of the industrious Rinck, Schneider, and others 


to whom some otf us devoted ourselves In our 
pupillage ( ompared with those soulless absti ictions, 
Dr. Alcock’s studies are as the ‘primrose path of 
dalliance,’ and the pupil who is bored with them has 


certainly taken up the organ by mistake. It should 
be added that the section of the book dealing with 
the mechanical side of the instrument is illustrated by 


some excellent photographs by Mr. J. J. Walker. 


Qn January 17 Mr. Herbert L. Ellingford (organist, 
St. George’s Hall, Liverpool) began the second year of his 


ler the Corporation. Since January 15, 1913, 
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he has played before seventy thousand people ; and has given 
recitals in some f the important cities of Great Britain 
and Ireland. At St. George’s Hall, Liverpool, he has given 
350 items (counting a « mplete Suite, sonata, or a group of 
pieces as one item only) without repetition These were 
selected from the original or transcribed works of British, 
\merican, Belgian, Bohemian, Finnish, French, German, 
Hungarian, Italian, Norwegian, Russian, and Spanish 
composers. His programmes have in the greatest 
organ works of | S. Bach; or overtures of 
Beethove Weber, Mendelssohn, Bra and Wagner 
(from his own transcriptions), and many new works by living 
compose 

Mr. Reginald Goss-Custard has the post of 
rganist and choirmaster at = St Margaret's Church, 
Westminster, which he has held since 1902, and will in 
future devote his time to solo organ-playing and teaching. 
He has already earned wide popularity as a recital organist. 
It will be welcome news to many that he will continue to 
give his Saturday recitals at St. Margaret’s during the winter 
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onths. Mr. Goss-Custard’s portrait and a few facts of his 





ireer Were given 1n our 1ssue [or August, 1905, in connec- 
‘le on St. Marga 
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The Incorporated Guild of Church Musicians held its 
twenty-sixth annual banquet at the Holborn Restaurant on 


January 10. The ice-president, Mr. George R. Jellicoe, 
was in the chair. In proposing the toast of the Guild he 
announced that the silver medal had beet iwarded to 


| e 
Mr. G. H. Freeth for a Magnificat and Nunc dimittis in F, 
bronze medals to Dr. Joseph Summers for a Vesper Hymn, 
and to Mr. Arthur Brown for a ‘changeable chant.’ 
chief topic discussed by after-dinner speakers, among whom 
were Dr. J. H. Lewis and Dr. Churchill Sibley, was that of 
the registration of teachers and the exclusion of the Guild 


from representation on the Teachers’ Registration Council 


ihe 
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The annual service » National Welsh Festival will be 
held at St. Paul’s (¢ m February 26. Singers are 
invited t n the choir, which meets for rehearsal at 
St. Benet’s Welsh Church, (Queen Victoria Street, on 
I rsdavs The mpan ent will be supplied by the 
Band of His Majestys Gre ier Guards, under Lieut. 
\. Willian a at the rgan by Mr. R Meyric k Roberts 

Mr. D 1 J. Thomas 

Sir J. D. McClur Mus.D., LL.D., has assumed the 
residency of t Free Church Musicians’ Union, and will 

iver his pr ntial address at the annual meeting to be 

i London next April. 

O Sunday, December 14 Maunder’s Cantata, 

Bethlehen was give! the Baptist Chapel, (Juorn, 

re a large congregation. The soloists were Miss Justina 
Keightley, Messr ]. Lacey, A. Freer, and T. Patric 
Mi H. H Nor Sa organ 

During t Chr 5 is ‘The Messiah’ was nin 

less ( re roug ntry, and a number o 

ices, progr s, Xk I en sent to us for the 

pur} ofr ring U performances in these columns 

While thanking r rres nts for the information they 

pr lec wW regret that considerations of space 

recluce r making us t. and consider it would le 
t n ‘ selec nm 

Tuli Harr mel $ d pleasing Christmas 

tata was erformed n December 25 t the 
( ation Church, Church End, Finchley, under 

e ( f Mr. Frederick Meet The sol arts 
wer ‘ 1 by Mis Annie Peck, Miss Dora Jenkins 
Mr. Per Deaki und Mr. F. S. Wilcock 

John E. West's * Stor Bethlehem’ was given by the 
hoir of South Hackney Parish Church at Evensong on 


De r 28, and again on January 4. The sok 


Sunday, em be 
parts on eacl sion were taken by Master M. Spotswood 
und Messrs. W. Taylor, Chippendale, Dean, N. Copcutt, 
ind F. Sparrow Mr. C. H. Lawrence presided at the 
ra und Mr. R. Bernard Elliott, the organist of the 
Church nducted. The work, which has been given 
annually at this Church since 1908, was much appreciated 
\ < revgat 

Lectures on the ‘ Six Organ sonatas of Bach’ were given by 
Dr. H. W. Richards at the D *s Hall, Royal Academy of 
Music, on January 14 and 21 


was held in Dunkeld Cathedral 
ary 18, at which Thomas Adams’s Cantata, 
ve 


praise 





} Is sung the choir, assisted by 
kea Mr. T. Menzies. Mr. Sydney Herbert 
Cooke (choirmaster of the Cathedral) presided at the organ. 


\N h rA ° 

Mr. Herbert F. I ord, St. George’s Hall, Liverpool 
song of triumph, / ad | 

Mr. A. E. Redsell, Church of St. Mary Magdalen 
Toccata and | in D minor, / 

Ir | Nochar¢ Hinckley Var Church Sonat 1 
I mit I 

Mr. J. ¢ rles M Tabert Chapel, Aberystwyth 
Im} ~~ >s I | ‘ 

Ir. Stanl J Eccles ( rch, S eld— Overture 
n ( a 

Mr te } M Ra Parish Chur ul Ror ney 
bar , ‘Ad l 

I Ivor At I Parish Church—Fantasia 

l ut 

Dr. J. Kend: | I H Manchester— Prelude 
ind | I & = 

Mr. G. Bernard G rt, Town Hall, Stratford—Choral 
Prelude In Dir Freude’ and ‘ Vom Himmel hoch,’ 








ES. 
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Mr. G. T. Pattman, Jesmond Parish Church, Newcastle.¢ 
Tyne—Toccata in D and Fugue in D, A/ax Aevger. 
Mr. Alfred Bentley, St. Wilfrid’s, Leeds—Concerto No, ; 
in B flat, Hand 


—$—$—$___ 


Mr. |. A. Meale, Central Hall, Westminster Triumph 
March, //o//in 
Mr. F. C. Thomas, Convocation Hall, Toronto—Fanta 


and Fugue in G minor, Aach 


Mr. A. E. Chapman, Parish Church, Brandon— March op 


theme of Handel, Guz/m 
Mr. C. E. Blyton Dobson, Central Mission, Halifax Pla 
Nottingham—aA Christmas Prelude, Harvey Grace. 
Mr. Albert Orton, Walton Parish Church, Liverpo 


Sonata in C minor, /'o//7 

Dr. William Prendergast, Winchester Cathedral—Prely 
und Fugue in E minor, 7. 4. /Valmis/ey. 

k:dward Knott, Ludlow Parish Churcl 

in E minor, Back 


Prely 


and Fugue 


Dr. G. H. Smith, Sculcoates Parish Church of All Saip 
Fugue in B minor, Aach. } 
Mr. C. A. Miles, Llanthewy Road Baptist Chure 


Sonatina in A minor, AKary-£ 

Dale, St. John’s Church, Chatham Oftert 
in F, Aatiste. 
J. Stobbart, Yarm Road Wesleyan Churel 


Mr. W. 
Funeral March and Hymn of Seraphs, Gue/man?. 

Mr. F. Gostelow, Wesleyan Church, Dunstable—Sonata 
A minor, Aorowsht. 

Mr. kK. V. Creak, Christ Church, Simla—Concert-Overts 
in C minor, / 


Mr. G. W. Nusum, 


Town Hall, George Town, Demerara 
\ir with variations, 


Lifehure-Wely. 


Mr. H. Douglas, Congregational Church, Matlock, 
Requiem .Eternam, Harwood. 
Mr. Harry Bedwell, Church of St. Edward the Kin 


y CG 


Cambridge—A Christmas Postlude, //a , 
Sixth Sona’ 


Mr. P. J. Taylor, Peterborough Cathedral 
Mend a. 
Herbert Hodge, St. Stephen’s Walbrook—Chor 


Mr 
Prelude on St. Ann’s, C. #7. H. Parry. 
Mr. Harold A. Jeboult, St. Mary Magdalene, Taunt 
Fourth Sonata, Gu7z/mant. 
Mr. Allan Brown, Crystal Palace—Marche Triompha 
Alcock 
APPOINTMENTS, 
Mr. William Back, organist and choirmaster, I 


Innocents’, South Norwood. 


Mr. S. L. Coveney, organist and choirmaster, Spen 
Street Church, Leamington. 

Mr. Frederick Kichens, organist and  choirmast 
St. James’s Episcopal Church, Wilmington, Nor 
Carolina. 

Mr. IP. J. Taylor, organist and choirmaster, St. Jan 
Church, Oxford. 


Mr. S. H. Wéale, organist, Priory Church, Bridlington. 


Reviews. 
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MUSIC, 


Words by R. Buchan 


\ no} Cantata. 
bert Bath. 


_ O 
Music by Hu 
Lu 


Fish 7 
Harvey Grace. 


Part-song. Words and | 
} 

Novello & Co., Ltd. 
Mr. Hubert fath is of the 
profit by the advice often given to our young and over ser 
a , and the sweets he tastes are thé 


rea 
Not his 


one few who perceive 4 


composers 





f ilarity that in forgetting seriousness 
forg » be an artist. He can at one and the same t 
ppeal to the crowd with his light-hearted geniality and 
the musician with his craft. ‘* The wake of O’Connor 
one of the st « xampl s of the kind that he has giver 


Its music reflects faithfully the Robert Buchana 
the engaging Irish nature, pathetic 


For * The wake of O’Cont 


spirit of 
poem, which shows 
smiling in the face of tragedy. 
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is a tragedy, in which the hero dies before the curtain §* 











Newcastle 
f , 


once rto No.2 


er— Triumph 


mnto—Fanta 


} March n 


Halifax Plg 
(7 ace 


Liver 
edral Prely 
urch—Prely 
f All “—_ 





um — Oftert 

an Chaurel 
et, 

le Sonata 


rcert-Overty 
, Demerara 
1, Matlock 
d ; the Kin 
Gre 


Sixth Sona’ 


rook—C 





Taunt 


ene, 
Triompha 
aster, I 


ster, Spen 


choirmast 
rton, Nor 
St. Jan 


dlington. 


%. Buchan 


d 7 


1 over-ser 
stes are IG 


riousness 


e same 





jiality and 
Connor 
has givel 








curtain g* 








Ee 


very difficult as to its notes, b 








THE MUSICAL 


sy. There is no plot. 
addler, ‘stretch’d out at hisease . . . 
nd stick and drest top to toe in his Sunday best. 


stto of it all is: 


‘Sure life’s like his music and ended soon 
There ’s dancing and crying, 

here ’s kissing, there’s sighing, 

s smiling and sporting, 

id 


‘ 
1 


T 
! 

There ’s wedding and courting, 

But the skirl of the wake is the end of the tune 


One after another, Judy O’Roon, Kitty O’Bride, Tim 
Blane, Rose Donnell, Pat Rooney, Shamus the Fool, and 
Ramnaby Blake their say, and the night 

\r. Bath’s music mingles fun and pathos, with a strong 
It is full of variety, and at the same time 


have so passe m 


accent. 





nsistent and appropriate. What is equally important—it 
sggactical. The voice parts are such as voices can sing. 





! sok sts are req uired, and each has something individual 
peontribute. 


After Kose Donnell has played the a tmindhu, 
¢ soprano introduces a passage of captivating melo 


ly on 
be words, ‘Oh, “twas sweet as the crooning of fairies by 


cht.’ All the soloists join in, and a dainty undertone 1s 
gunded by the choir. This is a ‘number’ that is 
we to make good with audiences. Presently, to 
e accompaniment of a lively jig, the tenor, as 


Pat Rooney, entertains the company with the laughable 
sorvof the Piper of Clare. And so on to the end where, over 
; semiquaver that not all join in 
ending the spirit of O'Connor up among the saints, where 
He'll pass through their middle, with stick and with 
and they'll give him the cead mele fealta up there.’ 


bass is too academic, 


dle, 
ta time when there is a dearth of new, singable, and 
eipyable choral works, a cantata of this description should 
ama ready welcome. 

Mr. Harvey Grace’s ‘ Fisher-folk lullaby’ contains some 
nteresting Without pretentiousness, it embodies 
ome original thought. Into the treatment of a swaying 
e-eight melody of familiar pattern the composer introduces 
atmospheric of voice and harmony; the one by 
fequent use of humming with a crooned vowel for vocal 
ccompaniment, the other by a growing chromaticism that 
dlides (where ‘hungrily the waves are calling’) into the 
or, rather, that portion of the melodic 
minor scale that is built of whole-tones. The part-song is a 
ever blend of melody and suggestion. The ending of each 
verse Where a tenor melody in soft canonic imitation of the 


ideas. 





etiects 


whole-tone scale : 


tome be 


Mr. 


is bound to highly _ effective. 
are straightforward, sensible poetry, 


addressed by a fisher-wife to her child. 


chord f/f, 


Grace’s words 


ANTILEMS. 
whom then will ve liken God 3y Horatio Parker. 
rist our Passove By Horatio Parker. 
brichtn f the Immortal Father's face. By Mark 


Andrews. 

{New York: The HI. W. Gray Co. ] 
Of Mr. Parker's two anthems the first is by far the finer. 
opens with a striking of choral declamation, 
lowed by a tenor solo, with a well laid out accompaniment 


prece 


The final section for soloist and choir is very telling. 
The work, which is for Advent or general use, is of 
Mecrate difficulty. ‘Christ our Passover’ is simpler, 
@: its bold and straightforward way is effective. Mr. 
indrew’s setting of a translation of the well-known evening 

nn of Sophronius—familiar in England as ‘O Gladsome 
Light ’—is for five voices (s.A.1.B.B.) a cappella. The music 
Swell written and suitable for a good average choir, though 


ne or two climaxes would yield their full efiect only wit! 

‘large choral body. 

turn String Orch By William H. Speer. 
London: Stainer & Bell, Ltd 


A melodious and expressive essay for a string band, not 
ath ut requiring refined treatment 
do it full justice. | 








TIMES. 


easantry keeping watch over their defunct friend and 
holding his fiddle 
The 


wprano sinks gently, over a short-cut cadence, into the | 
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We are shown a company of Irish | .Vove//o’s duthem Book. A Collection of Popular Anthems 


for Festival and General use the 
Books Nos. 10 15. 
[Novello & Co., Ltd.] 


this 


one 


throughout year, 


twelve 
the seasons of 


Each book of anthems, 
apportioned thus Advent, 
| Christmas, Easter, Whitsuntide, and Harvest, three for Lent, 
and four for general use. Choirs thus have under one cover, 
at the cost of a shilling, a supply of anthems sufficient for 
the Church’s year. The standard of difficulty 
moderate. A list of the contents of 10 will give an 
idea of the grade :—Advent: ‘God shall wipe away all 
tears’ (lield) ; Christmas : ‘ Sing, O Heavens’ (Maunder) ; 
Lent: * Jesu, Word of God Incarnate’ (Elgar), ‘ Hear the 
Hopkins), ‘ By Babylon’s wave’ (Gounod) ; 
Easter ‘Unto the Paschal Victim’ bring’ (West) ; 
Whitsuntide : ‘ Our blest Redeemer’ (Hall) ; Harvest 
‘Great is the Lord’ (Sydenham) ; General: * Blessed be the 


series contains 


for each of 


is 


very 


Book 


voice and prayer ’ 


Lord my strength ’ (Markham Lee), ‘Abide with me’ 
Atkins), ‘O how amiable’ (Maunder), ‘The Lord is exalted ” 
West). The volumes are published in both notations. 


Now that unaccompanied singing is practised so much, it 
might be well to include in future selections at least one 
a cappella work of simple kind. 


! Fuewe in D ma Alexander 
Op. 93. 


Breitkopf & Hartel. | 


Prelude a 
Gl 


For organ. By 


a 
azounow, 


The brilliant Russian composer’s début as a writer of organ 
music is a welcome sign of the interest now being taken in 
the organ as an independent instrument rather than as an 
ingenious for the serving up of re chaufiés of 
popular orchestral dishes. Evidéntly, too, he regards it asa 
medium for music of a severe type. Ilis Prelude and Fugue 
is entirely free from traces of the vivid colour and _ bizarre 
rhythm we have taught to expect from Russia. 
Instead have mainly diatonic, with polyphony 
which, while thoroughly interesting, is on the severe side. 
The work is fourteen pages in length, fairly difficult. and will 
be warmly welcomed by all who care for pure, scholarly 
organ music. 


contrivance 


been 


we music 


Four Songs of Tennyson. By A. C. Mackenzie. (a) ‘ Beat 
upon mine, little heart’; (4) ‘Love flew in at the 
window’; (c) ‘The milkmaid’s song’; (@) * The bee 


buzz’d up in the heat.’ 
| Novello & Co., Ltd. | 
These charming settings of well-known lyrics should be 
useful additions to the repertory of singers who have at their 
command considerable freedom of style. All are short, but 
the composer has managed to include in a small space plenty 


of interest, both melodic and harmonic. Verhaps the 


| most attractive of the set is the first, a really beautiful little 


song, full of tender feeling, while the fourth, with its. happy 
little descriptive touches, is also fascinating in a different 
way. The songs are published in pairs (a) (4), and (c) (¢). 


Vagnificat and Ni timitt?s. Set to Gregorian Tones, 
with verses in Faux-bourdon. By Orlando Gibbons ; by 
Whitbrooke and Knight ; and by ‘ Anon.’ and Thomas 
Causton. Edited by Francis Burgess and Royle Shore. 

| Novello & Co., Ltd. ] 
These useful additions (Nos. 897, S98, and 899) 
old English music to ‘ Novello’s Parish Choir Book 
are well worthy of revival. The Gibbons is especially fine. 


th 


ol 


series 


The * Anon.’ and Causton settings are for A. 1.8. B., and will be 
useful on occasions when boys’ voices are not available. 
BOOKS RECEIVED. 

Wemor of an A tcan PF t Donna. With forty 
illustrations. By Clara Louise Kellogg. Pp. xu. 382. 
Price 10s. 6a. net. (London and New York: G. P. 
Putnam’s Sons.) 

.) from the Operas. By Gladys Davidson. Pp. xiv. 
559. Price 6s. net. (London : T. Werner Laurie, Ltd.) 

Calendar of the Royal C. F Organists, 191 Pp. 316. 


(London: C. Jaques & Son.) 
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The M us Directory, Annual, and Almanac, 1914. The charade opened with a scene the particulars of w} 
Pp. 4388 Price 3s. net. London : Rudall, Carte & Co., | I have forgotten—beyond that, as a whole, it represer 
Ltd the syllable ME or MET. In Scene 2, the Princess ? 
P a 7” sretation. By Henry Coward. | discovered on bended knee holding a flower pot saucer @ Prox 
Pp. 332. Price, 5s. net. (London: Novello & Co., Ltd. | of earth on her hand, reading as TER (RE). The oper 
A rhe H. W. Gray ( # the curtain on Scene 3 created a marvellous s 
enki reyes ane yal de Musique ie when the enerery was again discovered, but this time | 
' (36 année.) Pp. 205. (Bruxelles: Imprimerie — extended from her nose and pointed at the Emp 
\. Lesigne ost of the guests rose ex itedly, imagining the Prip 
i ‘ must have gone mad to have dared such a deed. 7 s 
| a ; . ra ueStget . Emperor seemed for a time dangerous to speak to; a 
bru 37 annce.) Pp. 221 Bruxelles: Imprimerie | the silence was broken by the Princess askit g if Elis Mai { 
A. Lesig } had guessed the whole. He replied he had failed to ¢ ; 
Pp. 128. (London: | and must thereon pay the penalty. She in explanati 
St y Pa ( the whole spelt her own name, the last syllable Ni 
} ash . By W.. Fothergill | sometimes expressed (though perhaps not in the very 
Robins« Pp. 37. (Oxford: Messrs. Sydney Acott & Co.) | society) by the finger sign. { 
ta? ‘Pa ’ By Alice Leighton Cleather After some further hesitation the Emperor desired " 
and Bas Cramp Pp. 158 8. Price 2s. 6d. | Princess to prefer her request ; and she did in plain t 4 
(London: Meth ’ Co. Ltd.) that His Majesty would graciously command that Wag 
‘7 ’ ‘5, lL? * Twilicht « be | opera should be produced, and in fulfilment of his proms 7 
WZ.’ Operas by Richard Wagner. Vocal but seemingly unwillingly he gave orders for its product f 
scores, with German text and an I nglish translation by Yours faithfully, CHARLES J. MARGIT : 
Ernest New I Breitkopf & Hartel.) Tunbridge Wells. 
The influence of the Princess Metternich in 
aan — Tannhauser’ performed in Paris is acknowledg 
Aa, ose. Wagner in his ‘ My life’ (p. 736, Englishedition). Hes 
Correspondence. | ‘Suddenly, one morning, Count Hatzfeld overwhelz re 
}me with the news that on the preceding evening @ 
JEWISH MUSIK Emperor had given orders for a_ performance 
** Tannhauser.” The decisive word had been spoker ° 
‘ Me Asthar MM A A ER ie Princess Metternich. As I happened to be the su 
at — = Ss _ ‘NS | conversation 1 e Emperor she had joined the 
N . facts and theories relating to Je wish music | and on being for her opinion, she said she had dn 
ya My numocr, | 21}, Goes not appear to have read ** Tannhauser” at Dresden, and spoke in such enthusia 5 
Gast sn imental work, ‘ Les origines du Chant Romain lterms in favour of it that the Emperor at once promise 
Paris, 19 n which the opening chapter deals with the | give orders for its production. It is that Fould, 
lew Liturgy. Gast points out that Psalm XC. | receiving the imperial command the same evening, broke 
\ gate Of, im ¢ notert Vomino }), 0! which the | into a furious rage, but the Emperor told him he could: 
riginal | s ‘For the Sabbath, till forms part of the] ao | upon his promise, as he had pl I 
Saturday em the oynagog und also in the Catholic | Princess Metternich.’—(Ep., .1/. 7.) a 
( rel \ga tell st tl rite of the Jewish 2) 
has mer $ res lance with that of tl 
Cnststion \narce OPERA AT BOURNEMOUTH 
Ast Ce Deum generally known as the *‘ Ambrosian , 
Te De » Mr. Friedlander to be aware that its rO THE EDITOR OF *‘ THE MUSICAL TIMES. 
scription to St. Ambre S v discredited by hymnologists. Sik,—Mr. Manners takes exception, in the most courteq§ J 
pee robably written by St. Niceta, of Remesiana | way imaginable, to my little criticism of his productior ' 
Da raced ft Irish sources by Dom G, Moriu| ‘Lohengrin’ at Bournemouth, and in doing so spec ‘ZS 
also . tO f Julian's ‘ Dictionary of |, s and dwells upon my use of the words ‘ incomf 
y logy,’ I 1907 It would al well to note performance.” Without any concealment or suggestiot F 
xc r I h I Deur \ he Rev. disguise Mr. Manners himself reveals the nature 
Dr. Fr v edit tf Grove Dictionary of | deficiency. He says, ‘I candidly confess that my orches — 
mus V (19 And surel mig have be was a weak point,’ but quite rightly he imputes no bias ? 
mentioned the Hebrew illations were deciphered | to the in yrporated local players, who admittedly can in hy 
Kircher Munster ka r Munster, O.F.M., wrote] way be expected to perform prodigious feats ‘after 
work 524. while t f Kircher appeared in 165 short rehearsal and under a strange conductor. 1 
siteaen admission made by Mr. Manners relieves me of any furth ~~’ 
W. Tl. Gk NI iscussion of the question. I would merely venture e 
| ul I9I4 remark that, in common with many other people, 1 bog 
that Wagner’s works (above all others, perhaps) ar 
WAGNER IN PARIS. left alone unless a thoroughly satisfactory and § 
I I oO! ‘ I 1USICA riMES h i/ rendering is assured. ay 
Ss The le Baron Emile § d'Erlanger I Mr. Manners further institutes a comparison betwe§ [M75 
c A u s I r of “ Wor n Par his own company and one which he recently heard 
t WW r I < to my memory | Aix-la-Chapelle. 
a 11 v Alexandre RK urdt, a Nothing is further from my desire than to draw a 
t lar i well-known opera-singer, | between the company that Mr. Manners directs and ¢ = 
\ t s tr S ene 1 not be | up n the Continent, where the conditions for the acval 
lv I} s it referred to in | ment of opera are so much more beneficent. The pr 
lis an English one, and concerns English effort alone. §]¥ 
The Bar r Wagner retting * T ser’| would merely express the hope that Mr. Manners 
rot , ne W rived the feat was | believe that I have never wittingly said or written anyll = 
| in het } lt >} erests a 
ly ss M I , assador It wa rought | that might be I d to the best 1 tere es 
“ I Pr ss was getting up ‘ charades’ | either opera opera -- 
r l ror, | ress, and full ¢ rt, and before the | value very hig fully co 2 
ned she asked t Emperor if, pr ded he failed | yeoman service t Manners has accomplished 
¢ € part ul : uppeared in, he would | cause that all genuine lovers of music should have very! 
. to gra request s would make, and to this | to their heart I am, Xc., YouR CORRESPONDEN 
January 15, 1 
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®Open me the gates of rightrousness. 
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Composed by Mytes b. Foster 
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Obituary. 
It is with deep regret that we record the death of 
J - RaouL PuGNo, the famous pianist, which occurred at 
= \oscow on January 3. M. Pugno was a familiar figure on 
London concert-platform and a great favourite with 
sh l The deli AC} t, and il the 
— 
ntinents. irs ago he and M. Ysaye gave 
emorable Beethoven Sonata recitals a 
ween’s Hall. 10 was born at Monrouge, France, 
d June 2}, > Iie became pupil ut the Paris 
- nservatoire, Where he won the first pianoforte prize in 1866. 
\ er, In 1806 he returned to the Conservatoire as professor of tl 
forte Hlis compositions include an Oratorio, 
" resurrection de Lazare,’ four operettas, several ballets, 





1€ planoforte 


7 *. odnumerous pieces fi 
4 Wigesret to announce also the following deaths 
Pace 


LICK 


Weston Joyce, LL.D., M.R.LA., at h 
































; Leinster Koad, Rathmines (Dublin), on 
. ; nuary 7, 1914. Born at Ballyorgan, co. Limerick, in 
e y, 1827, he graduated LL.D. at Dublin University, and 
snot only a musician but an ar logist, historian, and 
Even as a boy he supplied Dr. Petrie with many 
Irsh airs, and he was an ardent collector of Irish music. 
= aaa His hobby lasted for over sixty he published 
inicio ree separate collections, th m of which is 
= ‘Old Irish Folk-Mus coll ver Soo songs 
airs—in 1909, in his eighty-sec nd year. His * Social 
= History of Ancient Ireland 2 vols... Longn \ Co.) and 
s ‘Short History of Ireland’ (19 ire standard works, 
\ tis of interest to recall that one of the stories in his 
Old Celtic Romances’ furnished Tennyson with the theme 
~~ = ‘The Voyage of Maeld . Three weeks before his death 
Dr. Joyce published the third volume of his * Irish Names of 
s, which was the completion of a work first issued over 

alf-a-century ago. 
one To lovers of Irish music the name of Dr. Joyce will for 


Bunting, Petrie, Forde, and Levey, 
i those 


Two 


ever be bracketed witl 
and his thre 
to 





rm a valuable quarry for 
ient Celtic 
volume, but 


collections 


) wish make use of anc melodies. 


us ago he started a fourth ere its completion 


ns stricken down with what proved to be a fatal illness, and 


passed away in his eighty-seventh year. 






































Dr. Joyce was for years Principal of the ch 
—s Street Training College for Teachers, and in 1906 he was 
“2 lected President of the Royal Society ol Ar uuquaries of 
S $:s Ireland. Ile was one of the Vice-Presidents of the 
—— Insh Folk-Song Society (London), and one of — the 
Commissioners for the publication of the Brehon Laws 
eee Although, by his own desire, his funeral was private, yet 
the Lord Lieutenant was represented at the obsequies, as 
l eral prominent members of the Royal Irish 
= ' 
INA WELDON, at Brighton, on January [1. 
name was Thomas, which she changed to 
She was born a Clapl am, on May 24, 1837 
- 01860 she married Captain Weldon, of the 18th Hussars. 
€ possess in exceptionally beautiful voice. At first she 
Sang in public as an amateur, and later, in 1370, she entered 
the profession. She sang at the lPopular Concerts, th 
@ \Yystal Palace, the Philharmonic, and other ¢ igh 
= a She attracted the attention of Gouno his 
@ 4y in this country, and they became intimate friends, | 
wigately a quarrel led her to bring a libel action against 
h ol, and she was awarded heavy damages Litigation 
@ {I Wa passion with her, and for many years she was almost 
a tstantly in the Law Courts. She composed a few songs 
Cat had fair \ wu 
ARTHUR C1 i, wh d suddenly a e at 
Wexford on Christn Day, 1913. Born ; had 
- = various organ appointments it din 1911 
given the post of organist of We Church. 
@ was a good nd organist of the nd was 
ll respected in private lif 
The Ri ALBERT BARI vicar f St Giles’s, 
plegate, and prebendary St. Paul's Cathedral, on 
ember 28. He was master at St. Paul's Choir School, 
: his reforms were of 1 and far-reaching benefit 
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RICHARD GREEN, the well-known baritone singer, on 


January 16, at the age of forty-nine. He was once closely 
connected with Gilbert and Sullivan opera, and created the 
part of Prince John in ‘ Ivanhoe.’ 

FRANCOIS CELLIER, on January 4, at the of sixty 
four. He was long associated, as conductor, with the 
Gilbert and Sullivan productions at the Savoy Theatre. 


ge { 


VALENTINE ZUBIAURRE, a Spanish composer of wide 
reputation, born at Cavay in 1837 


Y/* 
ALFRED Courts, for many years a_ music-seller in 
Sauciehall Street, Glasgow. 
INCORPORATED SOCIETY OF MUSICIANS’ 


ANNUAL CONFERENCE. 

The twenty-ninth annual Conference of this Society was 
held at the Hotel Cecil, London, on December 29, 39, 3I, 
and January I, and 3. It had features of interest and 
importance, although it did not in these respects surpass the 
previous Conference held at Four concerts 
and three papers were by gentlemen who 
o speak with authority 
at the various meetings 








Birming 





read 
on the subjects chosen. 


De. W. B. 


were given, 
were a 
The 


chairmen were 








Cummings, Dr. H. Mann, Dr. H. W. Richards, and 
Mr. G. W. Bebbington. The music committee consisted of 





Mr. J. Carlowitz Ames, Mr. Harold Hankins, Mr. Stanley 
Hawley, Dr. E. Markham Lee, and Mr. Orlando Morgan. 
rhe opening reception was held at the Grand Hall, Hotel 
Cecil, on the A programme of 
was Palgrave-Turner, 


evening of December 29. 
provided by Miss M. H. 


music 


Mr. Gordon Cleather, Mr. Webster Millar (vocalists), 
Mr. Clyde Twelvetrees (violoncello), and Se for Carlos 


Sobrino (pianist), with Mr. Stanley Hawley as accompanist. 

On the following morning, after a special service at 
St. Stephen’s Walbrook, and a sermon upon music by the 
Rev. R. S. de Courcy Lafian, Rector of the Church, the 
opening meeting took place at the Mansion Ilouse, under 
the presidency of the Lord Mayor, who delivered an address 


of welcome on behalf of the City of London. Dr. 
Cummings was chairman. The business of the meeting 
was the selection of a town in which to hold the next 


Conference. Harrogate was chosen froma list that included 
also Brighton, Buxton, Cardiff, Liverpool, Margate, and 
Oxford. In the afternoon members were invited to visit 
Westminster Abbey, under the personal guidance of Sir 
Frederick Bridge. 

In the evening the following chamber concert was given at 
the Grand Hotel by the London String Quartet, Miss Carrie 


Tubb (vocalist), and Miss Irene Scharrer (pianist) : 

I 

P asy f 1 wy 

Ss Ov ' z 

MI St ing P a 

I *F 

S ' R , 

wt t I) 

The first four works in this list were new. Each was 
haracteristic of the well-known style of the ymposer, the 
reatest advance and merit perhaps being seen in the 


*hantasy by Mr. 





Warner (the viola-player of the quartet 
1 ability to handle modern idiom with 
and invention. The Mr. 


Ronald were settings of four Bengalese lyrics of Rabindranath 


party), who sho a 


considerable firmness songs by 





wore. The accompaniments were played by the composer. 

S I play 

On December 31, under the presidency of Dr. A. HL. 
Mann, Mr. Norman O'Neill, musical director at tl 
Hfaymarket Theatre, read a paper on 

1USIC TO STAGE PLAYs. 

Mr. O'Neill began by giving historical evidence that in 
England, more than in any other country, music had been in 
‘onstant association with the performance of stage plays. 
He instanced a ‘ Miracle play’ of 1512, and a number of 


Sh 


intended 


ns espeare’s plays that sh »wed clearly 
music to accompany action and 
Hatton's music to Charles Kean’s Shakespearean 


Sullivan, 


stage direct in 
that the 
dialog 


proc 
Edward German, and others. 


, 
dramatist 






‘tions was referred to, and the works of 
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eatre ler there | his mind, of the most perfect examples of a , oi 
. eht not b with musi In all of these the music had |} me ; “yf 
2.) Entractes and | celebrat s the play, and the successful performance 
: lly written | play was to a very great extent dependent on the music. }.[°: 
rt of the Konigskinder’ Humperdinck had pted measure th 
\ S é di log ind s s ‘ tly tha t was neces fort 
ur actors nusicians nis 1d was t © COrrectly Carref 7 
i, t \ rhy } vocal part was writt In the score, t 
vdrame spoke tin with tl must Mr. ONeill « t 
t ipon the experiment as successful. 
5 mus Tr} i s s introducti nu into I 
nied the | Shakespear set » Mr. O'Neill quit rtist 
; This 
t . pat pointiess I r ild “ 3 ne g 1 art 9 
g t re t | necessity, for mus In his opini 
W ly most} little mus was require luring tl action of mos . 
I Shakespeare s | s, but aln ~ m gave the n 
u i speect n )pport es r ressing himse appropriately, 
rst t 1 gr t t 
- a In fanta plays in which there was ulry, Or my " & 
~~ t S ri f element, music might, and consia 
ind >|} qu rightly dic lay n rtant and essential part, ¢ 
_ < ( l timate i I inv the dialo M 
Il his 
r sic was 
" ' had 
“ > < I il \ 
di 
Wa I I lw iVs 
ts appropriateness 
t trical 
n tn s fa 
rt ‘ had 
pathy, 
t eatre 
Ir, ON 1 placed fore WI \ w the tempo ot the spee le S 
$ d plays, | the pauses ind ness to le troduced, so that his ma | 
play t le in the minutest detail with the stage rendennfiye of 
nes l rf e play H ‘ 1 rwise find his musical ef ns 
il I l ng or mil in the 
' si d mpanied t ion and 
Ir t itres instar process I 
g witl rel hhustn t was ess 
more rkir rether and arrang 
n f t would take on th 
i t ts lial th stag isiness should t timed to the mus npose 
t t Wher ere was dialogue t n c sl d be timed t n | 
el ir uw It was obv ly much easier for the compos Tachers 
rits of ny th wctors ji ‘ han it would be ; 
“ s, rag-time | actors ww the mus This was wher to his n 
i ri sp Konigskinder ’ failed. > 
t S t. Ri 
rtets d Mr. O'Neill from an Irish play and [0m yery , 
tract } me | Maeterlinck’s where he had been put tot ms, hap 
! Music of | necessity of close a stment of sic to action. The mug, shad 
t The | in su uses could not be written down until the actors w phoned 
rt t word - perfec 1 mbined rehearsal with pianoforte 
re S Phose vossible Che difficulties attendant on music to a cl 
lw 1 pr lv | scer were referred t 
nt ‘ All music that ac " ul mpanied the spoke 
rt t s} nly score r strings, which mixed far bet 
\ t n with the human than did wood-wind instrumet 
! re’ Harps, horns, and timpar softly, vurse—could al 
rogramme, befor used effect ly. and. to tte Bizet, the lower notes 
a ail 
p rst In cases where a great deal of n 
y rn tor a1 play Mr. O'Neill was f 
ser t be inspired | Jong preludes to the Acts A short the 
pl ~ Ile did lowered th theatre was! hm rd € 
theati for the | desir than a long entr’acte to which nobody woultercises 
ted, t » for | feel inclined to liste If the theatre were thrown cal poy 
darkness the commencement of the music the audien®e lang 
feature of a i were at once in ; The c mposer st Mucation 
ld, course, 1 in a few bars ende feeling of the com 
lays and musical | scene nd the « n the last notes of 
Mendelssohin’s | little prelude, thus as it were completing a circle of light a 
1 German’s music | sound. ve sudden putting out of lights in the theatre # 
nigskinder,’ and | in itself so ominous that obviously this proceeding was BuSic as a 
ntioned was, to! in keeping with certain situations. For others it was mongany a by 
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— 
sctive to lower the house lights gradually, and with the 
the music to lead the attention of the audience to a 


lv disclosed scene. 


Y Neill cor luded witha consideration of the suitable 
constitution of a theatre orchestra. 


ecture were supplied by the Haymarket 


rations to 

Orchestra, under Mr. O'Neill's direction They 
selections of music to * Henry VIII.,’ and Mr. 

s own music to Lord Dunsany’s play, * The Golden 


Lyall Swete recited. 


which Mr. 


om 
HESTRAL CONCERT. 
This is now the strongest musical feature of the gathering. 
iis sion the following programme was presented 
H Orch ?) \ . \ 
I f s y my} th 
I uv 
nF 
S 1 ( 
een eee 
W é M J 
} t ~ Mr. Cua kK I 
I \l l l 2 
} \ i?) 
\ s | ( 
I rhe | ! 
U * 
Sir Frederic Cowen conducted his own piece, the Concerto, 
M. Saurets wor The other rchestral items 
ducted by their several composers. Mr. O'Neill's 






and 
to contains much to 


erwise excellent ideas, 





tree 














xpressing introspective 
rv well sung b 
s work and M. 
re not recent compositions, but they wer 
ess welcome on that account. The Tone-poem is 
the best of Sir Frederic’s orchestral work the 
lo is full ad thing ind moreover, admirably 
t ¢ t resour Ss rf tl Instrument. 
James Lyon is an earnest and industrious composer. 
pted a d It task in endeavouring to portray 
W's poen If the nnection of music and poetry 
\ times obscure, it was at le t pleasant to follow the 
there was sic for its own sake, and weave one’s own st ry. The 
© the mUSG—emposer has undoubted imaginative gifts 
timed t m January 1, Mr. Frat Rose (secretary of the 
composer lachers’ Registration Council) gave an address on 
ould be | M IN \ NATIONA SYST oO 
to his & EDUCATION.’ 

Dr. Richards, who presided, said the view that music had 
lay and Merry distinct place in any national system of education 
cen pu bas, | ming more and more recognised by those 

Phe musi of education in this country ; and it was t 
he actors W hoped that as music progressed as an art its value as an 
ranotorte Wieiuational subject would be even more fully appreciated. 
oact a long ago any serious study of music, especially by boys, 

sconsidered to be quite 7z/ra di It was curious that 
spoken | feeling should ever have arisen, because, as all students 
ced far be history must know, in the times of Henry VIII. and the 
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can 
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it was 


Ucation t! 


considered an integral part of a gentleman’s 


at he should be able to t ke a part in any vocal 
d read at sight. 
scoe said that what was required was that in every 


ool, and in every group of small schools, there should 





yur of havit@eattached to the staff a trained musician able to maintain 
th the lighP high standard of achievement, to exercise well-informed 
) produc Bste and judgment in the choice of songs, to suggest 
nobody woulBtercises and methods of teaching which would develop the 
thrown focal powers of the pupils and enable them to underst and 
the audie of language of music In the higher stages of our 


nposer st 
coming 


st notes 0 





e of light a 
ve theatre ¥ 
ling was 0 
rs it was m 
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BUSIC as 


i bany a boy leaving scl 











ep ‘ 
thad said, music was too 


1al system also there should be a far more systematic 
mn of music as an element in the course. Here, as 
ften regarded as a luxury, som 

range of ordinary school interests, and a 
All this was purely destructive of 
social aspect. He thought that 
ool was painfully limited in the range 


tside the 
] 7 . 

nild eccentricity. 

an art in its wide 


of his enthusiasms. The boy had learned t ashamed of 


large numbe Dy Sans oht] . ) ai 
a large number of things, rightly In some Cases and wrongly 
in others. But they might be quite certain that one thing 
would never cause in the boy’s breast the slightest pang of 
shame, and that was his inability to sing or to play an 
instrument, or to distinguish me tune from another. 
With regard to registration he said that those who were 
interested took the view that the work of teaching in every 
form needed to have a higher status in the estimation of the 


here was no way of doing that except by putting 
~ } > | s 


the work of teaching on a professional basis. That meant 
that they must have some means of providing that the word 

teacher’ should in future mean something definite—a certain 
measure of attainmentin the subject, a certain capability of 


imparting it, and a certain experience in teaching it. 

Dr. W. H. Cummings trusted 
advance the 1 ing i Y would « 
nd what it once 


he movement to 
entually make 


that 
acl 


usi¢ 


a land of son 





was g. 
J. Dawber (Wigan) said it had taken the Society of 
Musicians thirty years to bring the public to their present 


} 


ured it would take 


to where they ought to be. 





regard to music, 





another 


thirty years to 


or 
s 








Mr. I. Akeroyd (Ilkley) said that most of the 
prominent public schools, such as Eton, Harrow, Rugby, 


and Uppingham, had for many years been cultivating vocal 
and instrumental music in a most m 1gnihicent manner. 

On the afternoon of January 1 Mr. Alfie 
paper entitled 


Kalisch read a 


WHAT ATTITUDE SHOT D TEACHERS ADOPT TOWARDS 


MODERN MUSIK 





He said that the teacher’s first duty was to inculcate 
in his pupil such sound laws of art, as would enable 
him in his turn to form such reliable judgments that 
he would not be carried away by mere novelty nor prejudiced 
against what was new merely because it was new. He 
insisted on the evolutionary influences in musical develop- 
ment. Just as there was nothing good in modern English 
that had not its roots deep in the fruitful soil of the Authorized 
Version, so there was nothing great and beautiful in music 
that uld not trace a leg timate pedigree to Bach. It was 
wrong, however, to disregard modern phenomena. It used 
to be assumed that music teachers should adopt an historical 
method, beginning with Bach. Mr. Kalisch recommended 
serious attention to the newer views as to the ud visability ot 


which are 
* Musical 


letting students modern views 


Mr. * 


In with music, 

















set in obias Matthay’s new book on 
Interpretation.’ The reformer in music must be a Janus 
facing both to the future and to the past, and it was the duty 
f the teacher never to neglect, or let his pupil neglect, this 
elementary truth. He must remember that the vast majority 
f pupils are destined to be listeners only and not performers 
r composers. The best guide in valuing the music of to-day 
was to find out what elements of the music of the past had 
survived in it. \ further rule was that music of to-day 
must not be judged by the canons of the past. 
he discussion that ensued was sustained by Dr. H. W. 

Richards (chairman of the meeting), Dr. Cummings, Dr. 
Markl Carl Gressler. 

A <¢ ( was given in the evening by the 
following artists : Mr. Eugene Goossens, jun. (1st violin and 


violin), Mr. 
Mr. C. Crabbe (violoncello), 
Mr. Dawes (clarinet), Mr. 
Adolf Goossens Miss Miriam Timothy (harp), 
Miss Phyllis Lett Mr. Ivor |} (vocalists). The 
instrumental numbers were as follows 


Mr. Woodhouse (2nd 


Charles 
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solo), 
Ilobday 
Borlée 


(horn), 


violin 
Alfred 
Mr. Victor 


(flute), 


oster 
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afternoon a number of 





secretary, Cummings, read 
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Cathedral, where a special service 
Dr. R. Terry. The music 
eight-part Magnificat, Peter Philips’s 


Redemptoris,’ and the following carols 


visited Westminster 
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VACATION CONFERENCE ON MUSIC: 
EDUCATION. 

This interesting and well-planned Conference was held, 
thool, Brook Green, Hammersmith, 
It was organized conjointly by the Mus 
Association, the Home Music Study | nion, ¢ 


for Bovs. 
what is always 


gatherings, pleasant 


onference meeting 


al \y 


Mr. brank Koscoe, 
yuncil, gave 
Miss Nancy Gilford dealt 
ipil,” and brought 
demonstrations of the 
he Blind; Mr 
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yards away from the stalls door without leaving the building 
at Manchester last November). 
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WHEELER. 
NOVELLO AND ©O. 


e pardoned for making in our columns 


er of an esteemed 


-eler, who this year completes 


printing office of 


us important department, 
1as not only served the firm with a diligence 


preciated by them, 


scenes—he has 





those responstivic 


er was born in London on October 22, 1849, 
; on January 6, 1864, as an apprenti 


hen in Dean’s Yard, Dean 


Street), in order, 
the art, trade, or 


\t that time the late Mr. 





he began 


plates by 
npl 


es used by the fi 











his appre! 





hand presses, 


loyed in the printing 


vears’ service, Mr. Wheeler 








tneatt 


f Manch 


in Lancashire (the 
ter apart) 1s Her 
Blackpool, part of the Winter 


House. 


al experience as a choir 





imlico, during part of the time 
Helm« 
-om position. Three of his 
\ hundred I’salms,’ compiled and 
ls. He has ilso published 
words for school songs. 
BLACKPOOL. 
RRESPON DENT. 


nual estival is held. The 
much superior to anything 
ere, could a grand opera 
hope to succeed. At certain 
s the resort of well-to-do 
centres, able and willing 

, added to the large size 


for opera on the Denhof 


One is sti 


the ( 


sa Company playe« 


ertory. 


hristmas 


engthened in this 
and New 
for three 
Its orchestra was 








ncipals of thoroughly 


speaking well able to advance 


wiced seats were always well 


‘The Magi 


and large 
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ermination to 


Klute’ and * Tales 
numbers of serial 

Ihe last three 
steady growth in 





nter provision of 
as In summertime, 


make the most of 


t 


would seem reasonable to 


tly paid 


ney wuld stretch a it 
has * Die Meistersinger,’ ‘ Tristan,’ 


on a 5s. basis for 


ind pay 





itistactorily as was the case 


at Ww 
luring 


the last two tours. 


derogatorily of the Carl 


st, and ¢ 


t} 


that the other companies’ 


ufter all it is value 


he public. The intervals 
a beautifully appointe: 


be obtained twenty 


rIMES. 


FEBRUARY 1, IQTf4. 


Thanks largely to the educational policy steadily pursued 
in recent years at the Blackpool Festival there appears to be 
a substantial nucleus of opera-lovers on the sp >t, capable of 
This factor, and the 
worthy policy adopted by Mr. van Noordenand Mr. Eugene 


reinforcement by crowds of visitors. 


Goossens in stimulating this opera-going tendency by a list of 


} 


works cal 





] 1 ] } 
cause Blackpool to be regarded as proba 


in Lancashire at any rate for a trial of 


Strauss operas. The results could not well be worse than at 


Manchester or Liverpool, and I have 


thinking they might easily be much better, if such periods as 
iristmas and the New 


Eastertide, the end of September, or C 


\ ear were chosen. 


The Carl Rosa Company numbered 150, and tested by the 
: engrin,’ ‘ The Magic 





standard attained in *‘ nnhiauser,’ * Li 
lute,” and ‘* Jewels ol the Madonna, 


ld 
na 





enjoyable. If the band hav 





Company, good impressio1 
Beatrice Miranda, Ina H 
Hebden Foster, there is a group ol 
both a vocal and histrionic sense. 


was done in uncommonly good style. 


GUILDHALL SCHOOL OI 


Edward German’s ‘ Tom Jones’ was performed by stu¢ 


Guildhall School of Music on 


20 (matinee), In a way at’ testified 
ciency of the « perat 


In a lor 





ett 


ic instrucwvion pr 


cast the most conspicuous 


vr 


Waring (Sophia), Miss Nellie Walker 
iston), Mr. 
(Tom Jones), Mr. Vivian Bond (Partridge), 
Rosse (Squire Western), and Mr. Alfred Steed ( Blifil 


S pt 


Marjorie Ayling (Lady Bel 








stage-manager was Mr. Cairns James, 


conducting was shared by Mr. Landon 


Mr. Hubert Bath. 


London Concert 


HE PHI AKRMONIC SO 


The first concert of the year took p 


n January 20, with the following programme 


I M I 


s N mn A 
It had been announced that Miss 
sing Max Bruch’s ‘Aus der Tiefe 
1} 


illness prevented her fr 


unfortunate} | 





Foster was recently made the thirticth 


Philharmonic Society’s Gold medal. 


It is long since we have heard a 





the pen of Frederick Delius, and it 





the spell is yet broken. Neither of 
spite of their great charm, could be described 
hey both in design and « 
their are completely succe 
me-painting and subtl 
e-painting ¢ 
colours reveal the hand of a master 


unoffending music of Rachmaninov served 
. - 


than to display the pianist’s great g 
feature of the concert was Herr Mengell 


Symphony, which had great rhythmic vitality, 


small points of individual 


QUEEN'S HALL ORCHESTRA, 


The great sensation of January 


Schonberg’s famous ‘Five orchestral pi 
under the composer's direction, drew an 


to (Jueen’s Hall. The request in the programme for silence 











ulated to interest all degrees of musical appreciation, 
the likeliest place 
the big Wagner and 


idvanced reasons 


y played with the 


rged and limited to those who habituall 





vers satislactory in 


shared by Messrs. Goossens and van Noorden. 





e. shifting orchestral and harmonic 


interpretation that were acce 





rIMES.—FEsBRUARY 1, 1914. 


y Mr. Ernest Newman, is given 











[he other soloists 


t, Miss Dilys Jones, 





Williams on carol tunes, 
* Before the paling 


nany other soloists assisted. | on the first occasion. 











Mr. 
Mr. ¢ 


J. Dale supplied organ accompaniments, 
les Kennedy Scott conducted. 





A notable performance of * The Messiah’ was 
the Alexandra Palace Choral and Orchestral Society 
January 3, under the direction of Mr. Allen Gill. “7 


choral singing was of the character that has won for 








Society its high reputation. The solo parts were takep 
Miss Gladys Moger, Miss Alice Lakin, Mr. John B 


and Mr. Robert Radford 





The concert-version of Gounod’s ‘ Faust” was excelle 
performed by the Central London Choral and Orcheg 
Society at (Jueen’s Hall on January 15, under the direc 
of Mr. David J. Thomas. The solo parts were ably tg 
by Miss Carrie Tubb, Miss Lilian Tooley, Mr. San 
Masters, Mr. Ceredig Walters, and Mr. Humphrey Bis 


The programme of the Société des Concerts Francaj 





Bechstein Hall on January 16, was as usual one of exe epti 
character. It was interesting to hear Ravel's familiar St 
quartet interpreted by the composer's fellow-country 
the Parisian String Quartet—for there were undows 
more nuance and atmosphere in the performance than 
average British quartet-party achieves. The singer 


occasion was Madame Leininger- Davies. 


CHAMBER CONCFRTS 
The Classical Concert Society brought its autumn se 
to an end at Bechstein Ilall on December 1 
by the inclusion of — several 


7> when gr 
interest was arouse 
M. Maurice Ravel’s works in the programme and 
M. Kavel’s presence as pianist and conductor. His Str 
quartet in F, and * Introduction and Allegro’ for harp, f 
clarinet, and strings, earned their customary favour, 





atter proving especially attractive under the compos 
conductorship. M. Ravel, in playing the accompar 
to a selection of his songs, showed how greatly tone-grada 
and tone-value can enhance their effectiveness. The s 
was Miss Rhoda von Glehn, and the instrumentalists inclu 
the English String Quartet and Miss Gwendolen Ma 
(harp). Pianoforte works of Scriabine were played 
Mr. F. S. Kelly. 

On December 18, M. Ravel was entertained at 
Grafton Galleries by the Music Club. The ‘ Introduct 
and Allegro’ were again performed, and songs were giver 
Mile. Helene Luquiens. , 
- Vv 
HONBERG’S SEXTET. “ee 


The Sextet of Schonberg (Op. 4) has been played tw 

















Was as 


recently, once at the meeting of the Music Club on Januaryi§® fer 





at the Grafton Gallery, and once at the concert of Coenr: 
London String (Quartet, at Bechstein Hall, on January399 perfor 
and on both occasions it was played by the London Stm 
(Quartet (Mr. A. E. Sammons, Mr. Thomas W. 





Mr. H. Waldo Warner, and Mr. C. Warwick Evans), the pri 
Mr. James Lockyer 1 viola) and Mr. Cedric Sha t 


(2nd violoncello). 








The Sextet is avowedly programme-music. — It has The c 
title ‘ Verkliirte Nacht’ (* Transfigured night’), and is bas compri 


Festive 
enorm 





on a poem by Richard Dehmet, one of the foremost poet Alfred 


the German school of intellectual revolt. It tells howan 
| 


forgives the grievous sin of a woman who loves him, and! who c 
by his act of self-abnegation, the world seems transfigur® reading 
The music does not follow the text closely, thowi} Midlar 





it needs little imagination to hear the two voices an¢ 
separate what may be called the dramatic elements © 
those which are ‘ atmospheric,’ and depict first the cold, D4 Rantoc 


theatre 


world, and then the world transfigured. It is writte BF gbmit; 





one movement, and is based on leading themes whict 











throughout It is a work of great beauty, and rare expres} Mota 
power Its form, though free, appeals by its log feature 
onsistency. It is harmonically rich, and the use o! 9 pianofo 
instruments is remarkably able. The volume of tone 
ulmost orchestral, but one never feels that the compost &§ provide 
striving to get beyond the natural limitations of the med 
he has chosen. The whole is inspired by a rarely sens 
poetical imagination. § choice 


Midlan 
Hall ay 


The Sextet does not explain the later development! omic , 





Schinberg : it makes them the harder to understand. 
The performance on both occasions was admur 
eliciting the warm praise of the composer, who was pre 
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RECITALS. 
} 


Herr Egon Petri made the most of his brilliant executive 
as a at Bechstein Hall on December 18, 


‘Paganini’ Variations being a prominent feature 


powers pianist 
Brahms’s 
f the programme. 

Misses Valerie Eulalia 
sprano and soprano) and Miss Erica Green (elocutionist) 


and Hillyard-Swinstead (mezzo 


ve a pleasant recital at Bechstein Hall on December 21 
Mile. Tina Lerner rogramme of Liszt's works 
r her recital at .Eolian Hall on January 13, and played 
] 


chose a |} 


them with great brilliance and notable insight. 
Mr. Herbert Fryer gave a ‘ farewell” recital (on the eve 
fan American tour) at -Lolian Hall, on January 12, and 


peared both as pianist and composer. The programm 
yas further varied with Dohnanyi’s Violin and pianoforte 
pata in C sl n which Madame Beatrice 
Langley was the violinist. 


arp minor, 1 
\ programme consisting mainly of Kussian songs was 
Ypby Madame Anna Jerebtzova, a singer of h ability, 
hstein Hall on January 14. 


hig 





\t Steinway Ilall on January 14, Messrs. George and 
kwlay Cathie played Violin and Pianoforte sonatas by 
{thor Hinton (in B flat) and Brahms (in A), and Mr. 
1 mge Uttley (baritone) gave songs. 

Miss Muriel Davenport played Schumann’s Sonata in 


;minor and Cesar Franck’s * Prelude, Aria and Finale’ at 
lian Hall on January 15. 
On January 20, Madame Gardner-Bartlett, an able singer 
fom America, gave at Steinway Hall. On the 
following day Miss Brett Young (soprano) earned 
great favour with her singing at Bechstein Hall. 


oye) 


a recital 


J essie 


Music in the Provinces. 
(BY OUR OWN CORRESPONDENTS.) 


BIRMINGHAM. 


There is always a lull in matters musical 


ust before and 






was as usua! an artistic event, the singer being supported by 
Her Egon Petri, the well-known pianist, and Herr 
Goenraad v. Bos, accompanist. The annual Yuletide 
performance of Handel's ‘* Messiah,’ by the Birmingham 


Festival Choral Society on Boxing Night, attracted an 


te privilege of hearing a performance on Festival lines, 





jute remarkable in grandeur of tone, sincerity of expression 
ad phrasing, on the part of the excellently constituted choir. 
he cast of principals was an unusually strong 
comprising Miss Carrie Tubb, Miss Alice Lakin, Mr. 
Aled Heather, and Mr. Hamilton Harris, the duties of 
tganist again falling to Mr. C. W. Perkins. Dr. Sinclair, 
who conducted, is to be congratulated on 
tading of the ‘Messiah.’ The terminal concert the 
Midland Institute School of Music was held at the large 
theatre of that Institute on December 15, the executive being 
he Students’ Orchestra conducted by Prof. Granville 

An attractive and well-executed programme was 


r 
i one, 


ol 


B Bantock. 
Fe comprising several novelties, special success being 
red with Gustav von Holst’s Oriental Suite, ‘ Beni 
Mota,’ conducted by the composer. Another interesting 
ature was the performance of Bach’s Concerto for four 
panofortes, by pupils of Mr. Arthur Cooke. 
The Birmingham Amateur Opera Society once more 
provided the musical entertainment in connection with the 
Midland Institute annual conversazione, held at the Town 
Hall and Midland Institute, January 13, 14, 15, 16. The 
thoice fell this year on Basil Hood and Edward German’s 
comic opera ‘ A Princess of Kensington ’ (originally produced 
at the Savoy, January, 1903), conducted by Mr. Franklyn 
Nountford. The long cast of principals was in able hands, 
the chief honours falling to Mrs. C. O. Whitfield and Miss 


Edith Ryland. 





ee 








x the Christmas holidays, and even in the month of 

lary, so that very few events of any note have to be 
recorded. The third visit here of Madame Julia Culp, 
e excellent Lieder singer, in connection with the 
Max Mossel Drawing-room Concerts, which took place at 
the Grosvenor Room, Grand Ilotel, on December 17, 1913, 


formous audience to the Town Hall, and those present had | 


so splendid al 
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BOURNEMOUTH. 

| The first half of the winter has revealed 
| falling away in the support or interest of the concert-going 
public ; steady and consistent patronage, with little or no 
variation, d fortune of the municipality’s 
musical activities. 

Beyond all else, the outstanding event of the month just 
past was the production at the eleventh Symphony Concert 
of Sibelius’s Symphony No. 4, in A minor, a work which 
has not been heard in England since the initial performance, 

at a recent Birmingham 


season no 


foo 


seems to I g 





under the composer's direction, 


Festival. Mr. Dan Godfrey had evidently bestowed an 
immense amount of care upon its preparation, and the 
orchestral playing was splendid ; but although the audience 


applauded the performance in generous measure, it is not 
likely that the composition will benefit by many performances 
country. We have enjoyed performances of such 
works as Dvorak’s stirring ‘ Husitska’ Overture ; 
melodious ‘Irish’ Symphony; Glazounov’s 
‘Stenka Razine,’ of the Russian 
| musician’s best works ; Beethoven’s C minor Symphony ; the 
Overture to ‘Die Meistersinger’ ; and the Symphony of 
Franck. The soloists have been Miss Tosta di Benici 
(pianoforte), Miss Leila Doubleday (violin), Mr. Arnold 
Trowell (violoncello), and Miss Marjorie Dorning (violin). 
Eclecticism has been the keynote of the Monday 7 Pops,’ 
reference to the chief details of the concerts will show 
‘International’ Programme—Overture, 
‘Le Carneval Romain,’ by Berlioz; * Bavarian Dances,’ 
by Elgar; Overture *Leonore,’ No. 3, by Beethoven ; 
Suite No. 1, ‘Peer Gynt,’ by Grieg; ‘Scenes Caucasiennes,’ 
Ippolitov-Ivanov. December 22: ‘Christmastide ’ 
| Programme—Overture, ‘The Cricket on the Hearth,’ by 
| A. C. Mackenzie; ‘ Shepherd Fennel’s Dance,’ by Balfour 
Gardiner ; Tone-poem, * Christmas Eve,’ by Southey Frost, 
a local Trio for two flutes and harp, from 
* L’Enfance du Christ,” by Berlioz, capitally played by Messrs. 
Jean and Pierre Gennin and Miss Jacoba Wolters, members of 
the Orchestra ; Variations on the Austrian Hymn, by Haydn ; 
Meditation ‘ Lux Christi,’ by Elgar; Suite, ‘ Where the 
| rainbow ends,’ by Roger ()uilter, first performance at these 
concerts ; and the two the ‘Ave Maria’ of 
| Max Bruch and Bach-Gounod former for the first 
|} time at these concerts—well sung Miss Nora Read, 
Bournemouth’s popular — soprano. December 29: 
* Tchaikovsky ” Overture, ‘Romeo and 
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Symphonic-poem one 
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versions 


Programme 


Juliet’; ‘Casse Noisette’ Suite. January 5: ‘Grieg’ 
Programme—*‘ Holberg’ Suite for strings; Old Norwegian 
Romance. At one of these concerts some duets for two 
pianofortes were played with striking success by Miss 


| Craigie Ross, a favourite local and Mrs. 
Farnell-Watson. 

A number of recitals and special concerts has added to 
the interest during the month. That brilliant young pianist, 
| Mr. Benno Moiseiwitsch, has exhibited his gifts in no 
| uncertain manner; Miss Ellen Terry’s discourse on ‘Some 
}of the Heroines of Shakespeare’s Plays’ followed 
| with attentive approval ; Kerekjarto, an unusually talented 
| boy violinist, and Miss Rosina Buckman, soprano, provided 
}an enjoyable afternoon’s entertainment ; a visit by Casals, 
whereat the great *cellist delighted his hearers to the full 
in Dvorak’s beautiful Concerto and some shorter works, 
was a red-letter day for the town; and on January 14 a 
Wagner concert, with Miss Carrie Tubb and Mr. Thorpe 
Bates as the capable soloists, proved, on the whole, a 
successful function ; finally, a two-days’ engagement of the 
Russian Ballet was not without its good points, although 
no new features have been added to the repertoire of this 


performer, 


was 


organization. 
BRISTOL, 

Owing to the large attendances at the organ recitals held 
monthly at the church of St. Mary Redcliffe, it has been 
decided to continue the recitals during the present year. On 
January 7 Mr. R. T. Morgan (organist of the church) was at 


the instrument, and he was associated with Mr. Hubert Hunt 
(organist of the Cathedral) who is an accomplished player on 
the violin, several compositions for organ and violin being in 
the programme. 
Mr. Charles W. 


On February 4 the recital will be given by 
Steer (organist of St. Mary’s, Tyndall's 





Park). 
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praiseworthy performances of I landel’s immortal work deserve 
special notice. The first is that of the Springburn Choral 
Union Mr. B. W. Ilartley, conductor), a recently-formed 
ban choir, which took place on Christmas Eve. The 
shoruses were sung with capital effect, and altogether the 
good tenor section, 
promises very well indeed. An efficient quartet gave the 
solo music, and Mr. Cole’s band, wrens. supported by 
Mr. G. T. Pattman at the organ, played the accompaniments. 
The feature of the second * Messiah’ performance (the 
Young Men’s Christian Association Choir, under Mr. R. L. 
Reid) was the members’ familiarity with their music, which 

abled them to sing with a freedom and vigour altogether 
refreshing. Mr. Cole’s band, and Mr. W. J]. Clapperton as 





new choir, which possesses an unusually 


wganist, gave the accompaniments. 

The tenth Classical Concert, on January 6, took the form 

a Brahms evening, the programme including the third 
Symphony, the Academic Festival Overture, and Variations 
forchestra on a ther Haydn; Miss Doris Woodall’s 
Bring singing of nine sor gs completed a most interesting 
evening Ss m . he programme of the el venth concert, 
n January 13, offered a study in contrasts: Richard Strauss’s 
Don Quixote’ (given for the first time here), Mozart’s 











‘Don Giovanni’ Overture, and a selection from Schubert's 


‘Rosamunde.”’ Strauss’s remarkable work was excellently 
nterpreted by the Scottish Orchestra (Mr. W. Sasbach, solo 
violoncellist), under M. Mlynarski, a consideration which 
doubtless determit ed the volume of the applause. The 


Saturday Popular Orchestral Concerts continue to be well 


] 





supported, so far the high-water mark in point of 
attendance and enthusiasm was reached on January 10, when 
M. Sapellnikoff appeared as solo pianist. He played 
pin’s Concerto No, 1, in E minor, but it was in his group 
fsolos that he achieved his greatest triumph. 
LIVERPOOL AND DISTRICT 
The Christmas season was celebrated by three notable 
erformances of 1 * Messiah,” by the Philharmonic Society, 
¢ Welsh Choral Union, and the Liverpool Choral Society. 
Conducted by Sir Frederic Cowen, the premier Society's 
efformance was chiefly characterized by the beauty and 
nish of the orchestral playing. Miss Agnes Nicholls, Miss 





Doris Woodall, Mr. Gervase Elwes, and Mr. Frederick 
Ranalow (who sang the bass music extremely well), formed 





g 
e vocal cast. Conducted by Mr. Harry Evans the 
eformance given by the Welsh Choral Union is 
nsidered to be the finest yet to their credit in this 
paticular work. The most notable features were splendid 
ght of tone and fiery attack. There was an adequate 


lartet of vocal principals in Miss Emily Breare, Miss 
laud Wright, Mr. John Watkyn, and Mr. Herbert 


Brown. Mr. Akeroyd led the orchestra. The Liverpool 
ral Society's * Messiah n the Central Hall, 


inder Mr. Percival Ingram, followed safe and traditional 
ms and was a generally acceptable performance. The 
wloists were Madame Parkes Derby, Miss Dorothy Ledsome, 
Mr. Albert Holt, and Mr. Charles Leeds. Mr. Collet 
was at the organ. 
At the seventh Philharmonic Concert, on January 13, 
Mr. Max Fiedler (the eminent German conductor, of Boston 
symphony Orchestra fame) sustained his reputation as at 
aterpreter of Brahms’s music in an illuminating performance 
{the master’s noble second Symphony. \ novelty was 
mevided in Scheinpflug’s ‘Overture to a Comedy of 
Shakespeare.’ Sefior Pablo Casals, who is an established 
murite at these concerts, played very finely in Saint-Saéns’s 
Bhoacetio concerto, Op. 33, that most interestin ig example 
modern violoncello music, and was also heard in 
Glazounov’s ‘Chant du Meénestral’ and a Rondo by Dvorak, 
which the pianofort gee were cleverly 
played by Miss Helena M¢ lagh. The vocalist was 
Signor Ventura, whose mellifluous tenor voice and well 
imulated intensity of style found favour. The choir had 
a holiday on this eve ening. 








7 
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Elgar's ‘ Falstaff’ is to have its first hearing at Liverpool 
at the Philharmonic Concert on March 10, which Mr. Landon 
Ronald will conduct. 


At the sixth concert of the Rodewald Club, on Janu: ury 12, 
= . 


n interesting programme was sustained by Miss Margaret 
Balfour (vocalist), and two clever pianists, Miss Una Traman 
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and Miss Irene Truman, who together played Max Bruch’s 
Phante asie in D minor for two pianofortes, three Silhouettes 
by Arensky, and Saint-Saéns’s * Caprice Arabe.’ 

The Moody- Manners Opera Company commenced a six 
weeks’ season in Kelly’s Theatre on January 5, and have 
been heard in well-known operas, which have attracted and 
pleased crowded audiences nightly. Mr. Charles Manners 
has amply proved the wisdom of his policy in offering the 
public popular operas at popular prices, and as regards the 
performances there was much to commend. Mr. Manners 
has gathered round him an excellent company, which he 
occasionally supplements by artists of the eminence of 
Miss Zelie de Lussan and Mr. Philip Brozel. The conductor 
is Mr. Hans Winter, and a feature of the competent, if 
comparatively small, orchestra is the inclusion of lady 
string-players. 


MANCHESTER AND DISTRICT. 

The resumption of the season’s programme has accentuated 
the fact that orchestral music is becoming less and less the 
cult of the fewand rapidly finding its way to the great heart 
of the people. “he lowest price of onamraegeour ch - the Halle 
concerts is not greater than that of the mo > popular Satt urday 








night programmes, but the attendances in other parts of the 
hall on Saturday are in vivid contrast to the somewhat 


mea yort accorded such ventures twelve or fifteen 





gre sup} 
vars ago. The first Municipal concert to which I alluded 
last month did not pack the fine Town Hall chamber, which 
only confirmed the views I expressed as to the unwise 
methods adopted in the disposal of tickets. At Manchester 
there are probably a score of well-organized agencies for 
social ame ror ition and advancemer t, who would have been 
only too glad to lend their aid in securing an attendance 
from precise ly those quarters which the well-meant City 
Council’s efforts entirely failed to reach. 





Manchester is also seeking to arouse more interest in 
the summer-time band performances in her parks, municipal 
advancement of musical culture may be said to be slowly and 
(we all hope) surely progressing. Two or three years ago in 
the adjoining Royal borough of Salford its Town Council had 
to make good a deficiency of some rm like £60 on a winter's 
working of concerts, incurred mainly thre ugh tl le engagement 
of an orchestra on several occasions when the Municipal 


Choral Socie ty gave oratorios. The authorities then decided 
= bee e dozen concerts per season must be self-supporting ! 
low absurd is such a demand when their best hall h 





fewer than 1,000 people onl) enables receipts of ZL15 per 
night. In the matter of provision of decent music for the 
masses at popular prices of 2¢., 3d., ’, many of the fine 
spacious mission halls in all our ge industrial centres 
identified with the various Free Churches of Nonconformity 

are doing much more than many municipalities. Th \roughout 
the North Country there must be thousands of working-folk 
who gained their first acquaintance with music better than 
the public-house or street-organ or music-hall ditty can 
ency. Hundreds of them will 














ywrovide, through some suc 
I ’ S 
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never get any further, but hundreds more will discover an 
uppetite for better and better music, and will pass onward 
and upward via unpretentious park performances to popular 
choral and orchestral concerts. On some such foundation 
as this and the good work in our midst of the competitive 
festival movement the che: apes popular ‘ promenade’ concert 
promoters are building, | and they in their turn will feed the 
lighest class of symphony concert and opera—not all at 
once, but this roughly represents the evolution during a 


generation or two. 

It is announced t that the Brand Lane Choir, which | 
been mainly concerned with Handelian and Mendelssohnian 
Oratorio, is to prepare ‘Gerontius’ next season, for 
performance under Sir Henry Wood. ‘ Gerontius’ and 
*Omar’ are the two choral works which will draw a crowd 
at Manchester. 

The Gentlemen’s Concerts, under the Balling régime, 
have explored the highways and hedges of the 18th 
century orchestral music. Much of it has been distinctly 
enjoyable, and possibly more severe in aspect than the 
viquant programmes of Sir Henry Wood ; but can cultured 
umateurs of to-day get up any enthusiasm for sucl 
manneristic artifice as Dittersdorf’s symphonies ? 

At the first Hallé concert after the recess, the ‘ Pathetic’ 
Symphony drew a good audience. Maurice Ravel’s 
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early Sonata in F major, anda rather sombre So 


movement, by Jean Hure. The next 


February 19, when the Parisian Quartet and | 
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things the latter’s fine (Quintet. 
Messrs. Lloggett, of Darlington, g 
Mechanics’ Hall, on Wednesday, | 
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young Russian soprano), Mr. Lloyd 

M. Zacharewitsch (violinist), and Mr. 

original contribution to the programme 
song-cyck by M. Zacharewitsch, entitled 
iwakening,’ based on the * Rubaiyat of Omar 
Phe violin had by far the more important 


frequent use of vocalisation without ws 
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YORKSHIRE. 


Since the usual eruption of ‘* Messiah 
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Christmasti 


serious music. On January 10, at 


ere has been little doing wu 


Orchestral Concert, Miss Daisy Kennedy made 


public appearance at Leeds and created a m 





umann’s * Overture, Scherzo, and Finale,’ and did 


to the subtleties of Debussy’s Prelude to * L’Apres-m 


Faune, to Liszt’s ‘Orpheus,’ and 





Mohd , 
her very accomplished violinist, 
ippeared at the Leeds ul Eveni 
gay i € 
ind Tartini’s * Trillo « 


power, and introdu 





ocal 


Mr. Lupton Whitelock, a Leeds flautist, gave 
which some uncommon pieces were 
quartet in D minor, by Mr. A. E. 

ifted Leeds musician whose tragi 





plaving 
; with 
ellecuive 

following 


ist year, was heard with peculiar interest, 
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artistic distinction made his loss seem the mort 


\ (Quintet in E for te and strings 
Kuhlau, a gracel 1 Suit for flute 
Edward Eliott) vy Kronke, Dvor 
and Schiitt’s ‘Carneval Mignon,’ for 
among the pieces that were given. 


violoncello recital by Miss Marion hKeigh 


Mr. John Keighley Snowden, on January 





young but thorough artists to Leeds, : 
an exacting and interesting programn 


= 
enjoyable 
The Bradford Subs« ription Concert, 
Rt I fs) { 7e 
remarkable chiefly for 
the West 


1c 
third Symphony. 


r’s direction, by 





introduction 


mostly in matters of « 
is and so high in aim as 


] it is to be |] yped that it may be succeeded 


of the nine which Bruckner left behind him. 


Scherzo, and Nocturne from the 





* Midsu 


Dream’ music was an enjoyable feature 





at which Miss Carrie »b was the 


At the 
Concert on January 17, Mr. Julian 





radford l’ermanent 





an excellent performance of the ‘ Unfinished’ Syn 
and Miss Margery Bentwich played with great refinemé 
and piquant expression the solo part 
Violin concerto in B minor. On January 19 began! 


| fourth season of the Bradford Free 
organized by Mr. S. Midgley with 


generous amateurs. The programme 
quartets by Mozart in B flat (Kéchel No. 458), Beetho' 
in E flat (Op. 74), and the Pianoforte quartet by Hurlsté 
in E minor (Op. 43), which were played 


Deneke | Messrs. Dunford, Busheld. Thornton, ; 
At the Iludderstt 


Strauss’s | Miss Maggie Lister was the vocalist. 
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Subscription Concert on January 6, the programme was 


sustained by six ladies, who more than upheld the honour of 
their sex by their highly artistic performances. Miss Daisy 
Kennedy was the violinist; Miss Tina Lerner (whose 
playing was, within its range, faultless) the pianist ; and 


Miss Carrie Tubb and Miss Lucy Nuttall, the vocalists. 


Miss Edith McCullagh and Miss Helen Anderton sang 
duets with a perfect sympathy, the outcome of long 


c -operati on. 


Country and Colonial Mews. 
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ABERDEEN.—The Bach Society has given evidence of 
be earnestness and work by an 


admirable performance of the ‘Christmas Oratorio’ in (Queen's 


thoroughness of 


Cross Church, on December 22. The singing of the choir 
was of high quality, especially in the chorales. Mr. 
Warren T. Clemens conducted, and accompaniments were 


rovided at the organ and pianoforte by Mr. Boothroyd 
and Miss Janet Lorimer. The solo parts were taken by 
Miss Kate Burt, Miss M. F. Mr. McCallum, and 
Mr. Forsyth. 


Doig, 


BRAMPTON.—The Musical Society gave a performance 
f Elgar’s ‘ The Banner of St. George,’ on January 8. The 
slo part was sung by Miss Gladys Peck. In the 
miscellaneous programme which followed, Miss Peck, 


Miss Ethel Ingamells, and 


Mr. Philip Malcolm contributed 
songs, and the choir gave ? 


two selections from van Bree’s 
‘§t. Cecilia’s Day.’ The string orchestra played German’s 
‘Three dances’ from ‘Henry VIII.’ Miss Florence 
Amstrong presided at the pianoforte, and Mr. B. Scott 
was the organist. Mr. C. F. Eastwood conducted. 
BRIGHTON. —On December 17, a new oratorio, John,’ 
y Mr. Alfred Vale, was produced at the Dome under the 
drection of Mr. E. Lyell-Taylor, with Miss Maud Barlow, 
Miss Gertrude Lonsdale, Mr. Alfred Heather, and Mr. Dan 
Richards as soloists. 


S 





CaLGARY (CANADA The newly formed Calgary 
Symphony Orchestra gave a matincée in the Sherman Grand 
7 . ye 
Theatre, on November 25, to about 1,700 school-children. | 


The programme included the Overture to ‘ L’Epreuve 
Villageoise’ (Gretry), the Minuet and Finale from Haydn's 
‘Military Symphony,’ the ‘ Dances of the hours* (Délibes), 
‘The Sandman’ and ‘ Evening prayer’ from ‘ Hansel and 
Gretel’ (Humperdinck), and other suitable numbers. The 
md Subscription Concert, on December 8, took the form 





fa Wagner centenary celebration, the Orchestra being 
asisted by Mr. George Harris (tenor), of New York 
CARLISLE.—Elgar’s ‘ Caractacus’ was eftectively and 


successfully performed by the Choral Society on January 15, 
wder the direction of Mr. Darley. The choralists had 
brought great enthusiasm to the study of what 
tw music, and gave an interpretation worthy of the fine 
work, The solo parts were sung by Miss Nellie Judson, 
Mt. Joseph Reed, Dr. Graham, Mr. Andrew Sharp, and 
Mr. W. Hale (as Caractacus). 


was to them 


eRIMSkY.—On January 13 the Grimsby Philharmonic 
wmecty gave an admirable performance of Coleridge-Taylor’s 
‘Hiawatha,’ Parts I. and II. The soloists were Miss Groat, 
Mr. A. Nicol, and Mr. H. Harris, and Mr. W. Porter 
conducted. The programme also included a miscellaneous 
lection. 


HANLEY.—The fifth annual concert of the Hanley and 


District Choral S: ciety, conducted by Mr. Ernest C. Redfern, | 


took place at the Victoria Hall on January 8, when the 
bllowing excellent programme was given by the choir: 
Parry's ‘Come, pretty wag, and sing,’ Wilbye’s ‘ Sweet 
honey-sucking bees,’ Brahms’s ‘ The gardener” and * Cradle 
song, Berlioz’s ‘ Ophelia,’ Holbrooke’s ‘ Thro’ 
sequestered,’ Cornelius’s ‘I can but love thee,’ Bantock’s 





groves | 
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; 
| ‘The Leprehaun * and * Hunting song,’ and Eaton Faning’s 


| * The song of the Vikings.” The interpretations given 
| 





were characterized by their technical beauty and expressive 
insight. Solos were given by Miss Elsie Hood, Mr. 
Charles Till, and Mr. David Clegg (organist). 


held 


| 
| Leat 





IERHEAD.—At a recent concert by the Royal 
|School for the Blind the programme included Bridge’s 
|* The Incl cape Rock,’ Bateson’s * Two Cupids,’ Bantock’s 


| * Evening has lost her throne,’ and Stewart’s ‘The Bells of 
St. Michael’s T 


wer. 


MILFORD-ON-SE The Choral 


MI! Society 
Schubert’s Mass in C in the Parish 


performed 
Church on January 7 





The soloists, who made a great impression, were Mr. F. 
Major, Mr. J. E. Whitwan, of Winchester Cathedral, and 
boys of Milford Church Choir. Mr. Abdy Williams, the 
conductor of the Society, played as a finale Bach’s 
Toccata in F. Praise is due to Mr. W. R. Beesley, 
the choirmaster, and Mrs. Beesley, the organist of the 
Church, for their training of the boys, whose singing 
| was excellent. The performance was much appreciated by 
a large congregation, to many of whom this kind of music 
was a novelty. 

NAIROBI (B.E.A.).—A concert was given at the Railway 
Institute on November 19, under the patronage of His 
Excellency The Governor, in aid of the St. Mark’s Extension. 
Pianoforte solos and duets, vocal solos and quartets, a 
Pianoforte quartet by Reinecke, and a movement from 
Mendelssohn’s Pianoforte trio, . 16, made up the 
programme, which was arranged under the direction of 
Mr. W. F. Misquith (pianist and organist). 

NEATH. —Particular interest attached to the concert of the 


Neath Choral Society on December 18, as it provided the first 
performance ol Prof. David Jenkiu ss Cantata, ‘ The storm.’ 








The work marks a distinct advance in style on the 
part of the composer, and contains many pages of impressive 
and strongly characterized music. Much of the work is 
declamatory. t there are pages of continuous musical 
texture that are extremely well conceived. The solo parts 
were interpreted by Miss Jennie Ellis. Mr. T. Hopkin 
Evans conducted the choir of 150 and the orchestra of 
fifty. The Society has chosen Cowen’s ‘The Veil’ as its 
ontribution on Apnil 28 to the South Wales Musical 
Festival (April 27-May 1 

SASKATOON (CANADA).—The first performance here of 
‘The Messiah’ was given on December 3 by the Oratorio 
Society, at Third Avenue Methodist Church. The 





choral singing was of credit quality, and the solos were 
adequately sung by Miss Beatrice Overton, Mrs. E. M. 
Counsell, Mr. Norman Douglas, and Mr. W. Davidson 
| Thomson. Mr. William Preston conducted, and Mr. Fred. 


M. Gee was at the organ. A small orchestra assisted. 


Tororo, 


Viggo Kihl, the recently appointed 
professor of the pianoforte at the Conservatory of Music, 
ybtained a great success with his first public recital at the 
Conservatory. Subsequent appearances have increased his 


favour with public and Press. 
| 


| TREDI The Harmonic Ladies’ Choral Society gave 
a successful concert December 18, when a number of 
glees and part-songs, including Spofiorth’s ‘* Hail, smiling 
morn, and Cooke’s ‘Strike the lyre,’ were given under the 
direction of Mr. Evan Jones. The soloists of the concert 
were Miss Lily Moftitt and Miss Gwladys Smith (vocalists), 
and Miss Lillie Selden (violinist). 


AR 
] on 


VANCOUVER (B.C.).—A notable event in the musical life 
lof this town was the annual performance of Handel’s 
‘The Messiah,’ given on December 30 at First Presbyterian 
Church by the Vancouver Musical Society. Mr. George P. 
| Hicks conducted an interpretation that earned the highest 
praise. The solo work was undertaken by Mrs. Chandler 
Sloan, Mrs. Gideon Hicks, Mr. Karl Johnston, and Mr. 
| Hamilton Earle. Choir and orchestra numbered two 
hundred performers. 


| WokING.—‘ Beethoven House’ was inaugurated recently 

| with a miscellaneous concert organized by Messrs. Clark, of 
Guildford. The artists were Miss Frances Crook (vocalist), 
| Miss Dorothy Vincent (pianist), and Mr. Harold Montague. 
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r he Grand- | ago. Ile also played works by Moussorgsky, 
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yrics, and by M. Ravel, on p ems \ r 
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' uld | the sar ( sion M. Léo Ornstein made his first I 
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" ler ling | fa t 4 
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\ ron d_ that | Conservatoi Dr. Saint-Sa 
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' . it ly | of Honouw 
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rt, t n if | good recit ¢ Borodin, Balakire Toussorgal Three 
sam t Rimsky-Korsakov, and Rachmaninoy Ip. 
m or ) = rt Kuss ra and ballet season will t r Tno 
f certain 1 ssary | at tl Grand-Opera. It will include the pr tion prod 
re eas el than | M. Igor Stravinsky’s ‘ The Nightingale,’ and Dr. Ric with 
Strauss's * Joseph.’ S 
rgotten that among The monthly concert of the Schola Cantorum was dev 
rong I n against | t lental music,’ the numbers being Beet! 
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sly with t¢ 7 A pi rte of l ew kind will shortly ag xo | 
l tenets the Germa n the Paris market t we are told ibrate aved 
" \ several writers, | the infl t of hammers, but of electric cu $ tl 
f * Parsifal,’ speak of it | tone said to be wonderfully pure and full. M 
mit nd certainly, I 
ris ! en vear 4 mir 
rer 1 ; st 
, ity ‘ 4 r T 
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i incacicecnsancuiiacteummipsenccnetasitamanhomeamtnte ati : 
BASEL. | MUNICH, 
e The new Christmas Oratorio, ‘ Weissagung und Erfiillung’ It will cause wide satisfaction to hear that the first 
|. Erik Sate (‘The oracle is fulfilled’), for soli, mixed choir, children’s | complete critical edition of Mozart’s letters and those of his 
' pi and orchestra, by the national composer, | family, by Ludwig Schiedermair, music historian of the 
has been produced by the Basler-Gesangverein | Bonn University, has just been published. Vol. i. and 
Indéper Suter. The work was a great success, and | vol. ii, contain Mozart’s letters ; vol. iii, and vol. iv. contain 
S songs C d performers were much ng lated. the letters of his family ; vol. v. a Mozart-ic mography. 
I. Delage Bruckner’s Mass in F minor made a deep impression 
y Mallar BERLIN, when recently performed here under Herr Rohr’s 
} 1- Bat he performan e of * Parsifal’ at the he Opera conductors} Ip. At the Musikalische Akademie, Mahler’s 
k place on January 5. A new instrument, a Tonreines- | third Symphony was executed under Bruno Walter, the 
ys songs Kontra-Glockengeliut, invented by Kapellmeister Gorter | composer’s favourite pupil. M. Schwickerath conducted 
S , nd constructed by Max Enders, of Mayence, is used at | the performance of Berlioz’s ‘ Faust’ given by the Conzert 
his first pull these performance S. The song recital given by Frau | g sellschaft Symphonies by Schumann, Beethoven, and 
poser, pla Hemine d’Albert at the Bechstein Hall was one of Bruckner, Pianoforte concertos by Mozart and Brahms, and 
and his nsiderable interest. The chief attractions were Wolf's | two novelties—‘ Riccio,’ a Prologue for orchestra by 
received ¥ Der Genesene ar die Hoffnung’ and Hause g rer’s settings Landsbherger, and a ‘Serenade’ for small orchestra by 
FE. Meyer's beautiful poems, ‘Lenz Wanderer,’ ‘ Len Walter Braunfels—were heard at the Concertverein under 
) Wik,” and ‘Lenz Triumphator.” Hausegger played his Ferdinand Loewe. 
ten Sonata m accompaniments. Symphonies by Brahms (No. 2), NICE, 
— o } . ty ’ y y 
ls the § age an on pee Seances nohecenoke The Gest ayepneny concert was given under Camille 
a one a bs eel Kittel cael Rie tees odd ths Chevillard, with Madame Jane Morti ras solo St. Works 
to aaa Orchestra gave a first hearing Wolf's oy ' — Franck (the Syn phony), Paul Dukas, Debussy, 
: ~ Bag te - “ e 1) Indy, and Fauré, and three scenes from Berlioz’s ‘ Rome« 
f the Le hristnacl ind Bruckner’s 150th Psalm. f the = : 
$ = aan gees ae ; * Oks _, | et Juliette’ were on the programme. 
Popular concerts an interesting performance of Sa Saens s 
remarkif Prelude to ‘Le Deluge’ (for strings only) was given. RAGUE, 
loussorgsigl Three new works by Pt vel urwenka 4 Sonata for viola On January 1 ‘ Parsifal” was performed at the 
- (Up. 100), a Muet for — —_ viola (Op. 105), and 8] rentsche Theater, and at the Czech National ” 
wilh ( t ae pe ae), VOOR s wie’ ain iiss ae ccess! lly Hans Winkelmann, a son of Hlermann Winkelmann (tl 
re Huction #55 prod Seas aa Harmoniumsaal Ibsen's * Peer Gynt first Parsifal at Bayreuth), took the leading role in the 
a i. ith Edvard Grieg’s music, is to be given at_ the first-mentioned productior t 
Schauspielhaus. Madame Nina Grieg, the widow of the] - ich. = ; 
im was dev clebrated N rwegian composer, will be present at the first PRASSBUR 
g Beethor eemANCe Max Reger’s Pa ariations and Fugue on a \ considerable success was obtained y Herman 
urs d'Tslat my theme by A. Hill r, was the feature of the fourth | 7ijcher’s ‘Liebesmesse’ (a secular oratorio in three parts 
Sinfonie-Abend of the Court Orchestra. Herr Reger was | produced here on December 10, under Hans Pfitzner. 
shortly aj so heard. in Bach’s fifth ‘ Brandenburg’ Concerto. Tle 
ibrate un ayed the pianoforte part at a uniform eave ss7 The 
currents. ] tin Mozart-Community announced for January 18 and 19 
Mozart-Festival, with Lilli Lehmann, Max Fiedler, and , 
r Schnabel as soloists. The programme includes the Miscellaneous. 
minor Mass, under Fritz Riickward. The profits of thi Ae 
stival will go to the Sal rtheum. \ 
appreciated performance by the Jaques-Dalcroze The following awards are announced by the Royal 
f pupils was given at the concert-hall tl KOnigliche- | Academy of Musi Tl Battison Haynes Prize (com 
Hochschule fiir Musik. position) to Gilbert Bolton ; the Hine Prize (compositior 
>; the R.A.M. Club Prize (composition) t 
Cate PIAN I the Rutson Memorial Prizes (for contraltos) 
Concer During the National Festival, which will be held here in | '® Janie Biake ; (for basses) to Leonard F. Hu bard 5 tt 
ce here of} May, two new Norwegian national operas, ‘ Frithlingsnacht ’ Potter Exhibition (pianoforte) to Arthur Brian Nash ; 
e same compan ‘Ein Feiertag,’ both by Gerhard Schjelderup, will be | t Westmorland Scholarship (singing) to Gwenetl 
. of WA roduced at the National Theatre. Roberts; the Sainton-Dolby Prize (singing) to Eleanor 
nor | Evans ; the Philip L. Agnew Prize (pianoforte) to Phily 
. Brahnf ! LU. | A. Levi; the Broughton Packer Bath Scholarship (violon 
re gi ry a a a Sorwecian composer, | Clo) to Giovanni Battista Barbirolli, of London. The 
Sending, Ux —— oe PNPOSCT; | following forthcoming examinations are also announced 
‘scompleted his first opera, * The holy Mountain * (Mount The Thal erg Schol " », for female British-born pianist 
Athos), the libretto of which is by Dora Dunker. The}, er ¥ tie ae 
. , : ae between the ages of fourteen and twenty-one, April 3 
ft w s di " “ The : SS. ere, under Frar Mik rey, at the and May 2. Che Pare Dp Rosa S« hol hin. for female 
1 Hleldenle s — British-born vocalists between eighteen nd twenty-one 
nd rc , RENCE, vears of age, May 2. The Ada Lewis Scholarships, 
creeted ef British-born violoncellists not over twenty-two years of . 
jer Inderm#{} Ata Pianoforte recital recently given by Mr. Leigh Henry, | April 30. The Sterne Bennett Scholarship, for British 
Max Regge programme censisted of works by Cyril Scott, T. Varteg | born male musicians between fourteen and twenty-one years 
s of the ea] Ernest Bryson, Leigh Henry, and well-known | of age, April 30 and May 2. 
4} 127 il composers of the modern school. | The following awards have been made at the Royal 
wrthue : \VENHAGI Cellege of Music : Council Exhibitions, singing : Myfanwy 





Crawshay Dorothy C. Giles, £9; Clara M. Simon 








given ') 3) Madame Cahier, with the Concert-g: w Orchestra | So, > Anna M. Lynas, £9; Amy S. Whinyates 
ger cre nder Mengelberg, made a sensational success in Mahler’s | /6, Leonard E.” Minchin, £5: Guillaume | 
_— ~_ “led von der Erde.’ \ performance of Gounod’s | Ormond, The Edmund Grove Exhibition (£20) t 
d fugue Kedemption’ was announced for January 26 by the] 





NOSSKE, |} Dudding; the Lesley Alexander Gift (42 
Muslin (scholar) and S. Dorothy Thuell (scholar), jointly 

: the Manns Memorial Prize (44 10s.) to Elsie M. Dudding ; 
; lip of Max Reger, the Court |the Leo Stern Memorial Gift for a violoncellist (£5 5s.) 
‘BP rchestra produced with very great success a new }to James Pond. The Norfolk and Norwich Scholarship 
rchestral melodrama, ‘Der Gott und cie Bavadere,’ by | was awarded to Audrey G. Calthrop, of Wells-on-Sea, 
lermann Unger. } Norfolk (violin). 


x 
5 
Pa ’ : 
; i Alice K. E. Pattenden ; the Dove Prize (413) to Elsie M 
S Fest™@@ociety * Richard Hol,’ under F. Ross! } I 
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HE PASSION OF OUR LORD. (According to — y 
St. Ms utthew.) J.S. Bacn. Edited by Epwart oan wel | I I 2) B E N i D I C I T iS 
Ivor a SINS. 2S. 6d.; paper boards, 3s. 6d. V 1‘ each. ? FTO MUSK 
ly, Tonic Sol-fa 1s tw ha nly, 15s. per 100. THE FOLLOWING ( OMPt SERS. 
THE P assiQn OF OU R LORD. According tO RAIRSTOW, E. C. (on the plan of the Paragraph Psalter) i 
er seg Bacu. 2s. ; paper boards, 2s. 6d. Choruses BENNETT, GEORGE J. (in E flat) 14d. 
y, Toni I-fa, 15. Orgs ONLY, 155. Per 10 BENNETT, GEORGE J. (in G) 14d. 
HE P ASSION OF OUR LORD. (According to BENNETT, GEORGE J. (in D, Unison) 3d. 
; S aie a < Pea. | BEST, W. T. (in C). (Sol-fa, 14d.) 3d. 
St. Matthew.) J. S. Bact Abridged, as used at St. Paul BLAIR. HUG H (in G) 2 hd 
dral. Octavo, 1s. 6d. Book of Words, th Music to the | 45° » - le gC. 
Ss, hse tans ae one — the | BRIDGE, J. F.. Janes Tore, and Dr. Haves hd. 
. . BUTTON, FECLIOT (in Dy’ 14d. 
HE PASSION OF OU R LORD. According to C., H. B. thd. 
St. Joh .) J.S. Bacn. ; paper | s. 6d. : cloth, gilt, 48. COBB, G. F, (in G) ‘ ad. 
HE PASSION OF CHRIST. F. HaNpEL. ELHOTE |W tn i 
ty ; paper boards, 3s. oe. 5 om, t, 58. Abrid ed edition for | ELLIOTT, J. W. (in G) 4d. 
Cit use, 1s. rds only, tos. per 1 ELLIOTT, M. B. } mp ) 14d. 
"HE P ASSION OF OU R LORD. (The Seven ELLIOTT, R. B. (in G 14d. 
Words of Our Saviour on the Cross.) J. HAYDN. 2s. 3 paper EYRE, = FRED J. Cin e flat). (With a Quadruple Chant for ; 
ards, 2s. 6d. ; cloth, gilt, 4s. ’ a Scum, ‘ . aw 
- J 5 } ~ ; EYRE, ALFRED J. (No. 2, in F) thd. 
HE PASSION OF OUR LORD. The Seven FOSTER, MYLES B. (in F, Chant Form).. yd. 
Words of Our Saviour on the Cross.) Cu. G 1S. FROST, PERC Y H. (in D) ; 2d. 
HE PASSION OF OUR LORD (“Der Tod aitchan ae iG 
_ ) C. H. Graun. 2s.; paper boards, 2s. 6d.; cloth, | GLADSTONE, F. E. (in C, Chant Form) thd. 
git, 4s. Choruses only, GLADSTONE, F. E. (in G, Unison) 14d. 
HE y ASSION OF OUR LORD. H. ScHUTz. | GODFREY, A. E. (in C) 3d. 
GODFREY, A. E. (No. 2, in G) 3d. 
9 V F. A. 1 flat, Chant Form 5 
ASSIC IN MUSIC from the Oratorio “St. Peter HU CHES W tis Ji — vena inate iG 
By Sir Jutivs Bent 6d ILIFFE, FREDERICK (No. 1, in E flat, Chant Form 14d. 
ot T OF DARKNE ‘ss. Psalm cxxx.) For Soli, LEMARE, E. H. (in B flat) 3d. 
id Orche Georsc He» 1eL (Op ). s LLOYD, C. HARFORD (in E flat, Chant Form) od. 
» ead : LUCAS, P. T. (in A flat, shorte . 14d. 
U T OF D. \RKNE SS (De I rofundis). (P we wa MACPHERSON. CH. ARL ES (in F, rhythinie setting) a 
= For Soli, Chorus, and Orchestra. Composed by Cu. ' MARTIN, G. C. (No.1 ; No. 2, in E flat; No. 3,in G) each 4d. 
uxop. English or Latin words. 1s. MATTHEWS, T. R. (in E fiat). 14d. 
‘TIONS s W AYS DO LANGUISH. aapenee Solo MERBE & | by Georce C, Martin) ad. 
and Chorus, from “‘ Gallia” (Motet). Cu. G ‘ MILLER, C ‘ setting ) (in G, Chant Form) ad. 
PETTMAN, ‘EDGAR (No 1,inC; No. 2, set to Double Chants) 2d. 
\ ISERE RE MEI, DE US, Sc, as sung at St Pauls PETTMAN. EDGAR (in E flat) 14d. 
de Ms athedral, Ae ce h’s Ps day in Holy PULLEIN, J. (in E flat) 14d. 
Week. Arranged by NER. 3d. 00 ROBERTS, J. VARLEY (in B flat) ad. 
\ iSE ne RE ME 1, DEt S. The Music composed SLATER, (in F) 14d. 
AVL by J. SMITH, BON rON Cin A flat) 14d. 
SE \ ) .. SMITH, CHAS. W. (in C). s.a.t.1 ) simplified for s ret 6d. 
M! — . E hey ny Fyne at well- ome STAINER, f- and b. Braxtasn Gin F, Chant Form) hd. 
Nem2.0. Price “ < L “i 4 o . y ENT STAINER, J., R. pe Lacy, A. Ginns, and F. CHAMPNEYS 14d. 
. oo woe . _ STAINER, J., W. Winx, and F. WALKER 4d. 
N ISERE RE Ml E i, DE U Ss. C hant Setting. The STAINER, J]... W. Wir and F. W oe nn (Welsh wor Is). " 
a Music compose: : PeTTMAS Price 14d. (Sol-fa, 1d.) 14d. 
M's ISERE RE MEL, “DEUS. The music composed STAINER, J. (in D, Chant Form) thd. 
l pioens AS igg gn en Ip Paul's Cathedral STEWART, C. HYLTON (on the plan of the Paragraph Psalter) 3d. 
Lenten Se vices. ner rE ace C. Mant . 4d. opera i 
SITe Th. a 7 S R, JOH? 
V ISERE RE ME , DEUS. rhe music composed cyirH. MONTEM (two settings) hd. 
_ by G. P. pa P Paves na. Edited by W. Barciay SQuiRE. TURLE, J. (two settings) 
latinand English cl. cee eae _ WICKES, C. A. (ewo settings) 
ISERE RE ME I, DEUS, in F. The music TOZER, FERRIS (in G) ; ad. 
composed by GLapsTong. Latin words, 3d. TOZER, FERRIS (in A). Short and simple 2d. 
. 5° EUS nes : . WEST, JOHN E. (in G) : 4d, 
1 RE ; LEI, I ys ne A sheep minor. WEST’ JOHN E. Gn) ih. 
——— + E.G sake teapes atin words, Od. WESTBURY, G. H. (in C) 14d. 
ISERERE ME I, DE US. A simple Unison wit! AN. HEALEY (in D). Shortened Form thd. 
Arrangeme at wit h Organ Accompaniment, 1d WOOD, W. G. (in D) 14d. 
Orchestral Parts of t/ wks marked * can be had. WRIGLEY, G. F. (in G, Quadruple Chant) 14d, 
x wT r x 7 x ‘ ve | +r] ~ . oa rte ~ 
THE STORY OF THE CROSS ANTHEMS IN THE 
FOR VOICES AND ORGAN rrr . > e ~ 
With Short Interludes, giving opportunity for M LI I E SE RI ES. 
THE WORDS BY 
THE REV. E. MONRO 121 Give sentence with me, O God F. Lewis Thomas 3d. 
te ° “ , Hear me, O Lord W. H. Dixon 3d. 
7 “197. Hear me when I call A. W. Marchant 3d. 
4 ON, H. ELLION lle nays of aise” Michael Watson 3d. 
n 2ER, MYLES B. (Sol-fa, 14d.) 1 193 Justas lam Ferris Tozer 3d. 
ROBERTS, J. VARLEY (Sol-fa, 14d.) d. 110 Like asthe! ; O send out Thy Light C. Lochnane 3d. 
SOMERVE 2 IR (Sol-fa a 7 Oh most Mer A Bridge sd. 
STAINER - Jorge t Ht ms ( im ') i“ 67b O Lord, rebu not Gaynor Simpson 14d. 
MINER, J. (Sol-fa, 15d.) » O Saving Victiz ]. Lionel Bennett 3d. 
Words only, 1s. 6d = 113. Out of the deep h ave peated Hamilton Clarke 3d. 
Large Type Eaditio , 2s. 6d. per 143 Ponder my words, O Li Norman Hatfield 3d. 
rer ‘ 196 Remember not, Lord J. M. Bentley 3d. 
4 67a Rend ea . Ww. . Dixor hd 
THE REPROAC HES Eere rit Dison i 
s 27 Ther » hil ‘ Fred. H. Burstall 2d 
DYKES, REV. J. B. d 16 Turn 1 rd Norman Hatfield 3d. 
GOUNOD, ¢ H. d 6 Turn T m my sins Cuthbert Harris ad 
WILLAN, HEALEY (Double Choir) (unaccompanied) d TI ked thus * are also published in Tonic Sol-fa. 
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Let us come boldly es ee ©. =. Lloyd tk 

Like as the hart T. Adams and J. H. Clarke, each y 

* Like as the hart ’. Novello un 

Lord, for Thy tender mercies’ sake *R. Farrant, G. R. Vicars Ar 
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Lord, how long wilt Thou forget me Mendelssohn 
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My soul is weary 
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O ye that love the I H. W. Wareing 
Ponder my words, O Lor b ] It 
Put me t to rebuke, O Lord ‘ 
Remem|« t, Lord It WwW 
*Remember now thy Creator ‘ 
Remember, O Lord ‘ 
Rend your heart i 
Re your heart 
Re your heart (Turn y en to Me) 
Save me, O God q 
Seek ye the Lor i 
e Lord 
e Lor _— 
> Thy ways HYM. 
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CANTATAS FOR LENT. 


THE STORY OF CALVARY 


FOR TENOR AND BASS SOLI AND CHORUS, 





THe Worps SELECTED AND WRITTEN BY Tue Music Composeb By 
ROSE DAFFORNE BETJEMANN THOMAS ADAMS. 
Price OnE SHILLING AND SIXPENCE. Paper Boarps, 2s. Tonic Soi-ra, od. WorDS ONLY, 10S. PER 1 





IN THE DESERT AND IN THE VIA DOLOROSA 


GARDEN A DEVOTION 


FOR BARITONE SOLO AND CHORUS 


SOPRANO, TENOR, AND BARITONE SOLI Suitable for the Seasons of Lent and Passiontide 


AND CHORUS THE WORDS DERIVED MAINLY FROM ANCIENT SOURCES 


1E WORDS WRITTEN AND SELECTED BY THE MUSIC COMPOSED BY 


VIOLET CRAIGIE HALKETT E. CUTHBERT NUNN. 








r 
1 
. THE MUSIC COMPOSED BY —_ 
“Opp . oF IPR 
EF E RRIS I OZE R. Price One Shilling and Sixpence. 
, . Paper boards, 2s, 
Price One Shilling and Sixpence. Words only, 7s. 6d. per roo. 
Paper boards, 2s. ‘ 
Tonic Sol-f2, 1s. Words only, 7s. 6d. per 10 ia 
Parts for Strings and Timpani may be had hire. OL lV E r T 0 C CAL V ARY 
TH E CRUCI FI XION TENOR AND BARITONE SOLI AND CHORUS 
- : ; cvjeged - . - INTERSPERSED WITH HYMNS TO BE SUNG BY 
A MEDITATION THE CONGREGATION 
ON THE 
THE WORDS SELECTED AND WRITTEN BY 
SACRED PASSION OF THE HOLY REDEEMER 7 unas ASL G IIE 
wee a! ' SHAPCOTT WENSLEY 
2DS SELECTED AND WRIT BY 
7 ‘SP: ARROW SIMPSON, M.A. peti ats 
SET TO MUSIC BY J. H. MAUNDER. 
J . S I Al N E R. Price One Shilling and Sixpence. 
- ms Paper boards, 2s. Tonic Sol-fa, gd. Words only, 10s. per roo. 
Vocal Score, paper cover, One Shilling and Sixpence. String Parts, 11s. Wind Parts, 13s. 6d. Full Score, MS, 
Paper boards, 2s. Toni So -fa, od. 
Words only, with Hymn Tunes, 2d. ; Tonic Sol-fa, 2d. 


Nosh peri Wnisel Hem serom AT THE FOOT OF THE CROSS 
THE DARKEST HOUR (STABAT MATER 


FOR SOLI, CHORUS AND ORCHESTRA 








SOPRANO, TENOR, AND BARITONE SOLI COMPOSED BY , 
AND CHORUS - ANPTAN , ” 
aoe ANTON DVORAK 
HYMNS TO BE SUNG BY THE CONGREGATION wo 
THE WORDS SELECTED, AND THE MUSIC COMPOSED, BY THE ENGLISH ADAPTATION BY ‘FRED. J. W. CROWE, 
H AROL D M OORE. Price Two Shill Seated Sixpence. 
Tonic Sol-fa, 1s. 6d. Words only, 5s. per 100. Vocal Parts, gd. each. 
— e One Shill ling ar id Sixpence. String Parts, 10s. Wind Parts, &c., 20s. Full Score (Latin words), 45s. 
uper boards, 2s. ; Tonic Sol-fa, od. 
W ly, 7s. 6d. - 100. String Parts, 6s. 6d. 


eo LAST NIGHT AT BETHANY 


THE CROSS OF CHRIST WRITTEN AND COMPILED BY 


JOSE PH BENNETT 





WORDS SELECTE FROM THE HOLY SCRIPTURES, INTERSPERSED 
WITH API ‘PRIATE HYMNS, BY THE MUSIC COMPOSED BY 
W. N TRICE YAMS : +r r ~ 
MAURICE ADAM: C. LEE WILLIAMS 
T HOM: AS AD: AMS. > t Price Two Shillin . 
Price One Shilli: String Parts, 8 . ‘ ¥* Win nd Pome, oni so Full Score, MS. 
4 Tonic Sol-fa Edition, 6d. We vale, 7S. 6d. per 100, ords only, 7s. 6d. per 100 


IS IT ‘NOTHING TO You? GETHSEMANE 


AN EASY Cc AN’ r AT A THE W ool WRITTEN pesxt exeinnanyg BY 

JOSEPH BENNETT 
adapted for Country Choirs THE MUSIC COMPOSED BY 

> 1 C. LEE WILLIAMS. 

E. V. HALL, M.A. Price Two Shillings. 


Price Eightpence. Paper boards, 2s. 6d. String Parts, ros.6d. Wind Partsand Full Score, MS. 
-fa, 3d. Words, with Music to the Hymns, price ad. Words only, 7s. 6d. per 100, 


NOVELLO AND COMPANY, 


> Season of Lent, and or xl Friday, specially 


LONDON: LIMITED. 
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J. H. MAUNDER. 
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MUSIC FOR LENT AND EASTER 


EDWARD BUNNETT, Mus. D. Canras. 


Te Deum in E. Chant Form 3d. 
Benedicite in E one oe 
. 1 . 
Benedictus and Jubilate in E. Chant Forn xd. 
Magnificat and Nunc Dimittis in | 3d. 
Cantate and Deus in | 3d 
Ri I I k 
Con inion Service in E 6d. 
130th Psalm. Out of the deep od 


If we believe. Easter Anthe yd. 
Do Tonic Sol-fa rid. 
I Good Shepherd Easter 3d 


ORGAN MUSIC. 


N 
Introduction, Air with Variations, and Fugue Finale 2 6 | 
\ve Maria 1 6) 
Andantino in G flat ~ 1 6 
Twelve Short and Easy Pieces. First Set 2 
- ; Second Set 2 6 


I Nove anp Company, | 


ANTHEM ‘S THE RAIN COMETH DOWN. 
"Words from Isai Price Threepe 
Nov sits Casting Keath 
T! DEUM in F. Price 3d. MAGNIFICAT and 
NUNC DIMITTIS in F.” Price 3d. By A. Toasr. 
I : Novetto anp Company, Limited. | 
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ha ckertekedas 


SUITABLE FOR LENT. 


WATCH YE, PRAY YE 


(WACHET. BETET) 
\ CANTATA 
FOR SOLI, CHORUS, AND ORCHESTRA 


I y 
J. S. BACH. 
} EI y E. H. THORNE 


I \ x py CLAUDE AVELING 


I N ELLO AND ¢ PANY, Limite 


THE PASSION ¥ 


A MEDITATION ON THE SUFFERINGS OF Cu 
FOR TWO SOLO VOICES (Te» 4. Bass) ANI) CHOR 


GETHEI 


HYMNS TO BE SUNG BY THE CHOIR AND 


CONGREGATION 


J. VARLEY ROBERTS. 


Price, Paper Covers, 1s. 6d. ; Paper boards 
i Tunes, price i Is ! 


I N p » I 


THE VILLAGE ORGANIST 


MUSIC FOR LENT AND HOLY WEEK 


k El \ 
JOHN E. WEST. 


( ( 
\ earts Me Ss 
1 the Tune “ Heinle H. M. Hyg 
e Lar f God (** Me ) . : 
) (‘* Messiah ") H 
( ry (* The Cr ) .S 
Book 45 
MUSIC FOR EASTER 


I ED BY 
JOHN E. WEST. 


I G. 3 
P Easter Office Hy Ad Ca Ag 
Healey W 
tion (Easter M ) ] E,W 
wy to the Lamb that died “ (‘* Last Judgment") L. Sp 
| March KI x 
e (*‘ Christ lag lode en) 
Har 1.8 
Price O oh ng each net 
l Nov: ND ( my a tec 
Vr I 


ENEDICITE, OMNIA OPERA, set to mu 
W. H HOLLOWAY, L. Mus. T.C.L.  Pric 


London: Nove.t AND ( MPANY, Limited, 
BENEDICITE 
C.. Bs WHITTINGTON, 
IN A FLAT. 


l : Nove ‘ ( , Limitec 





a, 






























Tt 


Fe 



































_ THE MUSICAL TIMES.—Feervary 1, 1914. 12s 
A NEW CANTATA FOR LENT. 1S : ; ) . “— wt Te’. 
vi MUSIC FOR EASTER. 
. i a a aryN | ~ 7. , + 
4 4 
THE PASCHAL VICTOR) EASTER HYMN 
4 + ~ + 
| FOR SOPRANO AND TENOR SOLI, CHORUS, AND 
rRA For TENOR (or SOPRANO) AND BARITONE SOLI, ORCHESTRA (OR ORGAN) 
CHORUS, AND ORGAN OR ORCHESTRA a 
rHE WORDS WRITTEN AND ARRANGED B\ GEORGE J. BENNETT 
VAN TASSEL SUTPHEN Price One Shilling. 
THE MUSIC COMPOSED BY E MN L LU S 
NG ‘o al ve 
| SEBASTIAN MATTHEWS. EMMAUS 
, Composed for the G ester Mt il Festival, 19 
Parc Two SumLiNes By A. HERBERT BREWER 
I Orchestral Parts may be had the Publisher 7 . ” - oe 
" Price One Shilling a Sixpence. 
: . oets*me . pom : . Paper ards S a, gd. 
~ SOME SUCCESSFUL ANTHEMS. sciiiatias 
oF Cui ; ' . - en eae , 
lury with me, O my Saviour S. A. BALDWIN. in IS T HE SPRING OF S( | LS rO-DA\ 
wD CH at of the Deep (Lent) Tr. W. SURETTE. 30. (Op. 30) 
Ir gs of e lig vaste . a - ; 
wings of living light (Easter) J. S. MATTHEWS. 34d. CANTATA FOR EASTER 
R AND ght of Light (Processional) G. F. LE JEUNE. 3d. rhe & P 1" a + Bes . - 
Christ, our Passover (Easter) HORATIO PARKER. 3d 7 ae propia a ee . 
Towhom then will ye liken God? HoORATIO PARKER. 4d. By E. H. LEMARE. 
shtness ) ce ve Shill . 
Brightne of the Immortal Manx ANDREWS. 3d. Price One Shilling 
Father's Face j é 
The Angel of the Lord Mark ANDREWS. 3d. HY M N ) 
. : S, KC. 
price PrBLISHED BY THE Hl. W. GRAY CO., New York. |. BARNBY. ( a amma , 
, Na , . HRIS Th ‘ Is I a “DAY ( 
wmple Cop sent me Pplica J. LIONEL BENNETT. 70 r HIGH THE Ch 
on —— | (Words, 2s. per 100.) 
T F SALE W. T. BEST. Jesus Curist 1s RISEN 3d. 
NIS NOVELLO & CO.. Ltp.. 160, War r Street. Lone Ww. | J. B. CALKIN, = LiGut’s GLittT’RInG MORN BEDECKS 14d 
— —— H. E.CRIMP. Five Easter Hymns od. 
WEEK —_ Pr ewancs f this Devotional work pl (Sol-fa, 2d. Words, 2s. 6d. pe ) 
University Church, Oxford ; SS. Phillip and Jame : The | J. T. FIELD. Four Easter Caroi 2d. 
Abbey Church, Bath ; St. Mary's, Liverpool ; ho Parish ( pais lc. 5. caw NTLETT. U HE Pascua. Vict! tid. 
Brad Nuneaton, Southsea, fanbury hipping rton, | p, -L MORE ( ; Eas W = 
Kilderminster, Migaleswade, Kettering, Oldham,  Tackley, | REY 0; BEG MORE- —_—".. Yan oe 
( . | Dr. IONS. Jesus CHRIST IS RISEN 7 rhe 
Mendele ; | MENDELSSOHN. Att BLESsING, UR, GLORY, MIGt 
H -s \ ] A S R U e: ] S (Arranged by J. Starner.) (Words, 2s. 6d. per 1 ) 1¢ 
H . , = | E.G. MONK. SInG THE BATTLE SHARP AND GLORIOUS. Ca 
I$ THE WAY OF THE CROSS |¥.MOVELLO. JescsCuser is muextooay rr 
© om . , | NINE MNS with NES FI ' } NAR 1d 
A SACRED CANTATA | J. STAINER. This ts THE 1 ay (Words, 2s. 6d. per i100) id 
’ ore Tata Dgnpeecacio eo og sas magia | THE ATHANASIAN CREED, 8th Tone, rst Ending. Fr 
THE SAVIOUR’S LIFE ON EARTH. | ‘A Manual of Plainsong iT 
| om = 
R TWO SOLO VOICES (TENOR BASS) — ei a ‘ or 
Inve ERSEI H HyMNs To BE S 12 CH | 
G. Me AND CONGREGATION | ah . . . ) . “PED 
ar le HE WORDS SELECTED FROM THE HOLY SCRIPTURES | AN THEMS FOR EASI ER 
John E. W AND THE MUSIC COMPOSED BY perigee 
») LS > DD E> eB) “17 -E a ae ie ie i i a) 
fuandS FREDERICK ILIFFE, M.A. | LUTE SERIES 
Mus. D Oxon. ; Organist to the University of Oxford | . 
j.$ . | 95. As it began to dawr George C. Marti 
, ° Gens én. » 122. Awake, glad soul, awake M. B. Foster 
; : > . o: = ‘ | 219. Awake, thou that sleepest A. Redhead 
Toxic Sou-FA Epitiox, 1s. NET. | 40. Awake, thou that sleepest .C. Maker 
d W plete, for the use of Congregati eacl | “134. Awake up my glory F.C. Maker 3d. 
or 7S. Od, per roo, 159. Behold, God is my Salvati Wm. Smallwood 3d. 
Words te, with addition of Hymn tune each 183. But Mary stoox G. Herbert Parker 3d. 
r 15s. per | 207. Christ is riser J.C. Bridge 3d. 
mm» Stra ; Jor ; h 1 Dru | 112. Christ our Passover A. Carnall 3d. 
o mu Tee : lade pt Ph Av : - | *135. Christ our Passover E. Bunnett 3d. 
é: silts a | 195. Christ the Lord is risen to-day J. F. Barnett 3d 
ap ea S *123. Hallelujah ! Christ is risen R. Orlando Morgan 
v ry Lo Wer S AND < 14, HANovi 2 eT, W. oo. Il am He that liveth Oliver King 
F.S v ¢ 64, Ea VAN BUREN STRE! | “111. If ye then be risen F. Osmond Carr 3d. 
> yh * | *g8. I have set God always before me Wm. Smallwood 3d. 
Glue L’ EASY VOLUNTARIES.—Messiah, | 15. Let them give thanks W. J. Westbrook 3d. 
ation, St. Paul, Judas, One Shilling each. GILL'S | *82. Not unto us, O Lord Seymour Smith 3d. 
— AN’ 1 HE Ms. No. 1 to No. 7, Twopence each ; Sol-fa, One *86. Now is Christ risen H. E. Nic hol 3d. 
Londo Novei.o » Company, Limited. | 62. O give thanks unto the I Michael Watson 3d. 
—_— — | 161. Rejoice in the Lord, ye righteous E. M. Barber 3d. 
AG | 147. Since by man H. E. Nichol 3d. 
DIAGR. \M H: ARMONY.— -An E ‘xplic it amare: of | ,147 ics entiens wanne the Buen » © Mees a4 
: ales, Chords, and Relationshiys f al deti = by the 51. Thanks be to God Wm. Smallwood 3d. 
See, Dy Fasten Geek. Syst ndon ; Novetto| 148. The strife is o'er A. W. Marchant 3d. 
— VOMPARY, ‘Limited. *oa. This is the day A. R. Gaul id. 
nh Pa ieee © a na aso . ~ | 158. Who is like unto Thee 73d. 
ENEDICITE, in new SHORTENED form. | 172, Witnessing Thy Resurrection sd, 
Clergy, Orga ists, &c., are ae to send to Composer (Arthur Those marked * are alse published in T 
ne: evelstoke Road, Wimb “lon Park, S.W.), for free specimen | 
Py: don: Nov vp ¢ , Limited. | London : Novan.0 axp IMPANY, 
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- Price 1h mic Sol-fa, r}d. 
\ ( ) N | pra 2 and all majesty Mendelssohn 14d. | * Jesus lives Myles B. Foster 3d. 
7 ! now is Christ risen r. Adams 3d. *Know ye not ‘ Edwart Bairstow 14d. 
' the Lord liveth Cuthbert Harris 3d. Let God arise “' ee 6d. 
ear Conqueror r. Adams 14d. Light's gli ing mor J E, West 4d. 
se.) *4ll men, all things Mendelssohn 4d. Lord, before Thy footstool bending Spohr 3d. 
As Christ was ratsed G. A. Macfarren i Lord Christ ! when 7 . u ha vercome Haydn 14d. 
: ; *4s Christ was raised H. W. Wareing *Lord, Thy arm hat hl een uplifted Spohr ed. 
rr © a Pon *As it began to dawn ‘ M. B. Foster Lo, the winter is } B. Farebroth H. Gadsby, ea. 3d 
R.B.A, As it began to dawn C. Vincent “Lo! the winter i B. I ae Selby 14d 
*As Moses lifted up the serpent F. Gostelow 1. Magnify His Name G. Mz artin 4d. 
to learn t As we have borne J. Barnby = 14d. Morn’s roseate hues G. W. ( hi audwick 3d. 
\ *at the Lamb's high feast k. V. Hall d. Most glorious Lord of Life John E. West 14d. 
reety con At the Sepulchre H. W. Wareing 4d. My beloved spake H, Purcell 6d. 
TAY pass ‘awake, awake, with holy rapture sing John E. West 3d. My heart is fixed, O God W. A. C. Cruickshank 4d. 
Sopr *awake, thou that sleepest J. Stainer 6d. My heart was glad 4d 
- Inde ‘4wake up, my glory J. Barnby 14d. Not unto us, O L 6d. 
the 4 ke up, my glory B. Haynes 14d. Not unto us, O Lord ca 14d. 
Ah. Avake up, my glory F. lliffe ed. Not unto us, O | ord J hn 4d, 
, Awake t ip, my glory M. Wise 3d. *Now dawning ws the day of days David Sta 
snafice O ye righteous H. Smart 4d. “ ay hrist t ) G. Bb. Allena John k { 
‘Be gl ad then, ye Les n Alfred Hollir 3d. w late on the Sabbath Day S. Coleri \ 
of the Lord B. Tours 14d. »w on the first day of the week 14 
All glory to the Lam! Spohr 14d. clap your has ids 4d 
‘Blessed l dand Father S. S. Wesley 2d. li 1 ° 6d. } 
| Kent 4d li a.) E. H. Thorne 6d. H 
J Boyce 14d ls lr. T. Trimnell 3d. 
. B. Tours 4d. g M. B ster 3d. 
f these divis: ‘Break forth into joy J. Barnby = 14d. ) death, where is thy sti rl 
re respective “Break forth into joy r. R. Prentice 6d. ) death, where is thy sting 
hele *Break forth into joy 1 rive than) 
*Christ being raised from the dead 
Christ being raised from the dead 
s Christ both di rose 
Kettledr: Christ is ris J. M. Cr t ( 
anit "Christ is rise 
- AD Christ is rise arwick Jo e first day of 
Uxa 7 “Christ is risen E. H. Thorne 14d. to me the gates 
: “Christ is risen J. V. Roberts and E. A. Sydenham, ea, a “Praise His awful Name 
J.G mee “el z,ea. 14d. Praise Jehov 
Hall 3d. Praise the Lord, ye servants 
_ G. A. Nia farrer d. Rejoice in the Lord J. B. Calkinz > J. /. 
USI 13d. Rejoice in the Lord : (3. C. Martin 6d. 
4d. Rejoice, O ye le Mendelssohn 14d. 
d. Sing praises unto the I i W. A. C. Cruickshank 14d. 
“Christ was delive ces r4d. "Shun geaiees wn to the Lor Ch. Gounod 6d. 
"Come, let us join our cheerful songs 3d. Sing to the Lord elsso 3d. 
S HOUR “Come with hig holy g d. stow and C, 3d. 
~— Come, ye faithful, raise the an 73d. 3d. 
. Come, ye faithful, raise the strair 3d. vd 4d. 
, r.B.) I Ww. ¢ d. 
) 3d. 
g victory ‘ 14d. 
(Qua sighing y 3d 
Dec., 1 For it became Him 1 14d 
4d. 





For us the Chri 








"From Thy love as a Fat! rad. J. Pittman 14d. 
Give thanks u Cod 4d Tr. tr. Trim: vell 4d. 
"God hath appointed a day rhe S. Coleridge-Taylor 3d. 
g God, Who ts rich in merey 1 H. Monk and V. Nove ea, 14d. 
Great is the Lon sd. H. Smart 14 
"Hallelujah ! 2d G. M,. Garrett 4d. 


iptivat Hallelujah ! Christ is risen 
whole Hearken unto Me 1 
' ‘He is riser i H. Gadsby 14d. 





\. W. Marchant 3d. 
Thomas Adams 3d. 





"He shall swallow up death in Victory 3d The promise which was made Ed. C. Bairstow 4d. 
He that spared not His own Son F, d, *The strain uprais¢ 
"He that spared not His Sor rid. The strife is o'er, the battle € B. 


He will swallow up death in Victory 14d. *The strife is o'er 












lam He that liveth 4c. *They have taken away my Lor 
e spirit ‘lam the Resurrection 1 ad. *This is the day Ss. ( . ke 1 i Basi 
Whe I declare to you the Gospel W C, Cruickshan sd. *This is the day E, | . Lem: are and E. V. Hall, 
hang If Christ be not raised Charles Macpherson 4d. This is the day G. A. Ma farren ad. 
gment be "If we believe that Jesus died B. Luard-Selby and J. Goss, ea. 14d. This is the day \. W. Marchant 3d. 
istic dance If we believe that Jesus died G,. A. Macfarren *This is the day J. Sewell ad. 
ng "If ye then be risen with Christ Ivor Atkins This is the day J. Turle 3d. 
If ye then be risen with Christ (T wo-part) M. B. Foster 3 Tis the spring of souls to-da antat FE. H. Lemare 1s. 
“If ye then be risen with Christ H. M. Higgs 14d. *Unto the Pas ing John E, West 14d. 
f ye then be risen with Christ J. Naylor 3d. “Upon the first 14d. 
v leard a great voice G voc d. When Christ, od. 
will alway give thanks mm : alkin 14d. When my se ul fainted wi 14d. 
*I will alway give thanks J. Clarke Whitfel ld d. When the Sabbath was past 14d. 
I will extol Thee C. M. Hudson 4d. | *Who is like unt > Thee 6d. 
J "I will go unto the Altar of God C. Harris 3d. | *Who shall roll us e 14d. 
I will greatly rejoice W. A.C. Cruickshank 4d. *Why rage fiercely 6d. 
f the kin I will love shee O Lord M. Kingston 4d. Why seek ye the \. Holli 3d. 


Foster 3d. 








e fy Thee J. B. Calkin and W. H. Bell, ea. 4d. Why seek ye the art) . 

Gazette. I will magnify Thee E. M. Lee 3d. | “Why seek ye the lin E. j. Hopkins id. 
will magnify Thee . Luard-Selby 14d. Why seek ye the living F. Peel 4d. 
I will mention A. Sullivan 6d. Worthy the Lamb— Hallelujah! 
| will sing of Thy power M. Greene 4d. “Worthy is the Lamb .. Be 
“I will sing of Thy power A. Sullivan 14d. *Worthy is the Lam! . 

" Jesus Christ is risen to-day Alfred R. Gaul and Oliver King, ea. 4d. Worthy is the Lamb E. H. 
Anthems marked thus * to be had in Tonic Sol-fa, 1d, thd, and 2d. each. 
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ISSUED AS NET BOOKS. 


SUITABLE FOR PRESENTS. 


THE CATHEDRAL PSALTER 
WITH PROPER PSALMS 
POINTED FOR CHANTING, WORDS ONLY 


MINIATURE MUSIC EDITION OF HYMNS ANCIENT AND MODERN 


(1889 Epirion). 


Imperial 32mo (54 x 42 inches), on India Paper. 
Ra AND Morocco... iad re 8s. od. net. TURKEY Morocco ... a ade 10s. Od, net. 
~ 
Russia LEATHER . on : oe = a I2s. 6d. net. 


THE 


CATHEDRAL PRAYER BOOK 


WITH CANTICLES AND PSALTER POINTED FOR CHANTING 
rOGETHER WITH THE 
MINIATURE MUSIC EDITION OF HYMNS ANCIENT AND MODERN 
(1889 EDITION). 
Imperial 32mo (53 x 43 inches), on India Paper. 
RUTLAND Morocco , ’ 10s. 6d. net. TURKEY MOROCCO ... bis iiak 12s. 6d. net. 
Russta LEATHER = ; ; I5s. Od. net. 


Lonpon : NOVELLO AND COMPANY, Limirep. 


NOW ISSUED AS A NET BOOK. 


THE NEW CATHEDRAL PSALTER 


THE PSALMS OF DAVID 


NOGETHER WITH THE CANTICLES AND PROPER PSALMS. 


EDITED AND POINTED FOR CHANTING BY 





COSMO GORDON LANG, |).1). HENRY SCOTT HOLLAND, D.Litt. 
(ARCHBISHOP OF YORK). (Canon and Precentor of St. Paul's). 
CHARLES H. LLOYD, M.A., Mus.D. GEORGE C. MARTIN, Mus.D. 
(Precentor of Eton). (Organist of St. Paul's). 
( Red | 
WORDS ONLY. 
N NY Sup Demy 8 : 
No 6, With P g Imperial 32 
Naf With Pro g Demy ( pe ¢ 4 
Nar. With V: type. Imp I 
pam Wah ve _ eee ( Red I 
NEW CATHEDRAL PSALTER CHANTS. . ; si . 
} ( ¢ e. ** The St. P Cathedral Chant Bool Revised Edit I ip 4t 1 
A Ditto ditt Post 4t 
a I ( t Ire D. +t p 4t 1 
: Dict itto Post 4t ' 
& For Village ¢ h use l'reble recitati te higher than C.  F’cap 
| D ditt Post 4t ; 
PSALTER AND CHANTS COMBINED. 
With Supe CHANT BOOK N a 
With Superimy and CHANT BOOK N Der 
With Superimy and CHANT BOOK N 1) 
With Pr ys {ANT BOOK No. Demy 
With Pr dy {ANT BOOK N Demy 
With Pr \ {ANT BOOK N Demy 
With Varied t ’ ANT BOOK No. &1. Demy 
+ With Vari type and CHANT BOOK N . Demy 
Wi Varied type d CHANT BOOK No. Demy 


The *‘ New Cathedral Psalter,” though founded on the old Cathedral Psalter, is a distinct book, and the two 
books cannot be used together. The old Cathedral Psalter is still in circulation in all its editions, with the 
exception of No. 1, formerly published at 9d. 


Lonpnon : NOVELLO AND COMPANY, Limirep. 
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